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Course Specification 
 

 
Course Code:   Session: 
PELC226 2015/16 
 

1. Course Title:  
Writing for Exhibitions 
 

2. Date of production/revision:  
23 October 2013 
 

3. Level:  
Level 11 

 

4. Credits:  
15 
 

5. Lead School/Board of Studies:   
Forum for Critical Inquiry, Inter-Shool Board of Studies 
 

6. Course Contact:   
Laurie Figgis and Dr Sarah Smith 
 

7. Course Aims:  
 
1. To provide students with an understanding of writing for exhibitions as a specific discipline within 
the field of art and design writing and criticism. 
 
2. To provide students with an understanding of the specific criteria of writing about art and/or 
design for commission by public galleries, including knowledge of the specific educational 
responsibilities of publicly-funded galleries working with diverse audiences. 
 
3. To provide students with knowledge of the full range of forms and genres of contemporary 
exhibition literature such as the catalogue essay, the press-release, the interview, the creative 
response, the website text, the podcast. 
 
4. To provide students with knowledge and understanding of pertinent research techniques and 
their application in writing texts for exhibitions 
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8. Intended Learning Outcomes of Course:  
By the end of this course students will be able to: 
 
1. Write texts that clearly analyse and elucidate exhibitions for a public audience, that take account 
of the specific and diverse educational needs of that audience. 
 
2. Conduct specialised research into art/design objects and exhibition making (including the 
artist’s/designer’s and curator’s intentions, historical/cultural context and existing critical 
interpretations) and demonstrate critical discernment when integrating that research within their 
own writing for exhibitions.  
 
3. Demonstrate (in their exhibition writing) critical awareness of the specialist knowledge, theory 
and debate informing contemporary art and design, curatorial and, where relevant, educational 
practice. 
 
4. Use critical reflection and analysis to achieve a synthesis in their writing between specialist 
knowledge of contemporary art and design theory/practice and a mode of communication 
appropriate to a diverse public audience.  
 
 

9. Indicative Content:  
This course will be taught in collaboration with Tramway Glasgow and will incorporate Glasgow Life 
venues and collections into its course content and assignments.  The course will consist of both 1) a 
team-taught series of talks and lectures and 2) interactive seminar-workshop sessions.  The lectures 
will provide a contextual/theoretical framework to illuminate the student’s understanding of  both 
the formal and rhetorical conventions and the particular discursive function and cultural remit of 
writing for exhibitions. Topics for the lectures will include: recent curatorial policy and theory, key 
terms and origins of contemporary art and design theoretical discourse, educational policy and 
participation/ ‘adoption’ strategies in the gallery sector. The workshops will use the exhibition 
programme at Glasgow Life (principally Tramway and GOMA) - and its accompanying educational 
support material - as the basis for a series of activities designed to facilitate the student’s  
acquisition of communicative and analytical skills deployed at an advanced professional level.  The 
workshops will address such aspects as the role of description in supporting the viewer’s sensual and 
conceptual engagement with art exhibitions; the role of historical, genre-based and medium-specific 
contextualisation in enhancing the viewer’s engagement with visual culture; and modes and 
strategies of research and the application of research when writing for exhibitions. The workshops 
will include sessions conducted “live” in the exhibition spaces at Tramway/ GOMA, in which the 
students engage first-hand with exhibition-objects and their modes of presentation. In addition the 
course content will address the potentially varied forms of gallery literature in a contemporary post-
internet age (the hand-out, the catalogue essay, the website text, the podcast).  
 

 

10. Description of Summative Assessment:  
Assessment will be by 2,500-word text or equivalent as specified in the assessment brief 
10.1 Please describe the Summative Assessment arrangements: 
Assessments will be submitted directly to the course tutor by the deadline specified in the course 
timetable 
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11. Formative Assessment:  
Formative assessment opportunities are provided throughout the course, though both informal 
tutor feedback and peer assessment 
11.1 Please describe the Formative Assessment arrangements: 
Formative assessment will take place as part of writing activities and discussions in workshops and 
seminars 
 

12. Collaborative:  
Yes  No  

12.1 Teaching Institutions:   
This course is devised and delivered collaboratively, not with another teaching institution, but 
with Tramway, Glasgow Life 
 

13. Requirements of Entry:  
None 
 

14. Co-requisites:  
Relevant courses specified by the Programme on which the student is enrolled. 
 

15. Associated Programmes:  
None (this is an elective course, offered to all PGT Programmes) 
 

16. When Taught:  
Term 2 
 

17. Timetable:  
Weekly sessions for 8 weeks, each one lasting 2-hrs and consisting of a lecture and/or 
seminar/workshop.  Details of these will be provided on the course timetable. 
 

18. Available to Visiting Students:  
Yes  No  

 

19. Distance Learning:  
Yes  No  

 

20. Placement:  
Yes  No  
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21. Learning and Teaching Methods:   
Method Formal Contact Hours Notional Learning Hours 

(Including formal contact hours) 
Lecture 8 24 
Studio             
Seminar/Presentation  8 40 
Tutorial             
Workshop             
Laboratory work             
Project work             
Professional Practice             
E-Learning / Distance Learning             
Placement             
Examination             
Essay       86 
Private Study Not Applicable       
Other (please specify below)             
TOTAL 16 150 
 

 

23. Additional Relevant Information:   
None 
 

24. Indicative Bibliography: 
David Carrier, Writing About Visual Art (New York: Allworth, 2003) 
 
Stephen Cheeke, Writing for Art: The Aesthetics of Ekphrasis (Manchester: Manchester University 
Press, 2010) 
 
James Elkins, On Pictures and The Words That Fail Them (Cambridge: Cambridge University Press, 
1998) 
 
Alix Rule and David Levine, International Art English: On the rise – and the space – of the art-world 
press release, Triple Canopy, Issue 16, July 2012, http: 
canopycanopycanopy.com/16/international_art_english 
 
Craig Dworkin and Kenneth Goldsmith eds., Against Expressionism: An Anthology of Conceptual 
Writing (Evanston, Illinois: Northwestern University Press, 2011) 
 
Peter Vergo, The New Museology (London: Reaktion, 1989) 
 

 

22. Description of “Other” Teaching and Learning Methods:   
None 


