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EACH YEAR AMONG THE UNDERGRADUATE DEGREE SHOW AND GRADUATION CELEBRATIONS 
AT GSA, A RANGE OF PRIZES ARE AWARDED TO GRADUATING STUDENTS IN RECOGNITION OF 
THEIR FINAL YEAR PROJECTS. WE CATCH UP WITH SOME OF 2017’S AWARD RECIPIENTS, TO 
FIND OUT ABOUT THEIR AWARD-WINNING WORK AND TO SEE WHAT’S NEXT FOR THEM.
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1,2  Retracing the Palais des Machines, 
Jerome Wren, Architecture Stage 5, 
2017.

3  Jerome Wren

Making	waves	

The GSA Ambition

We will be a global leader in studio-based learning 
and research, collaborating locally, nationally 
and internationally, transforming thinking 
by developing creative approaches with new 
audiences.

As a creative organisation:
>		We value disruption – encouraging critical  

thinking and experimentation 
>		We value diversity – in our people, thought  

and outlook 
>		We value responsibility – to our planet, each  

other, and those we work with 
>		We value place – our heritage, traditions and  

our city 
>		We value collaboration – with our colleagues  

and external partners

www.gsa.ac.uk

Cover Image: 
Islands within Islands:  
Retracing the Palais des Machines, 
Jerome Wren, Architecture Stage 5, 
2017.

Welcome to issue 19 of Flow magazine, The Glasgow School of Art’s magazine for supporters, friends  

and alumni.

 The global role of creativity and culture cannot be underestimated. Graduates of The Glasgow School 

of Art, whether they studied in Glasgow or our sister campuses in either Singapore or the Highlands & 

Islands, are part of the next generation of influential, successful and impactful creative practitioners who 

will make the world a better place.

 In this issue then we focus on the future of GSA. We showcase this year’s prize-winning students from 

our undergraduate and postgraduate programmes in Making Waves. We also invite you to take a look at 

some of our recent graduates’ projects and how they relate beyond Degree Show and GSA to the future of 

creative production on page 12. These graduates will be posting their journey throughout the year and we 

are keen to see how they face the challenges and opportunities ahead. We invite you to join us and follow 

their progress online live over the next twelve months.

 Jan Patience also takes a look ahead to our new Innovation School – based at our campuses both in 

Glasgow and in the Highlands & Islands – that is bringing together near-future ways of working, making and 

co-creating with traditional crafts, in Modes of Production on page 10. 

With best wishes for the future, and a joyous 2018 to you.

Professor Tom Inns

Director

The Glasgow School of Art

We√come
BRIEFING

Newbery Medal

Stage 5 Architecture student 

Jerome Wren has won this 

year’s Newbery Medal, the 

highest accolade awarded to 

a graduating student from the 

GSA. The Medal was awarded 

in recognition of his final year 

city investigation, which is 

featured on the cover of this 

issue of Flow. Sally Stewart, 

Head of the Mackintosh School 

of Architecture, described 

Wren as “a highly creative 

and agile student whose work 

addresses societal issues at a 

civic scale as well as where the 

public come face to face with 

architectural detail.”

www.gsa.ac.uk/architecture

Innovation School Launch

The GSA’s Innovation School 

launched in September, 

joining Fine Art, Design, 

Architecture and Simulation & 

Visualisation as the GSA’s fifth 

specialist school. Consolidating 

diverse design innovation 

research projects and taught 

programmes at undergraduate 

and postgraduate levels, the 

School is helmed by former 

Product Design head Gordon 

Hush and based at both the 

GSA’s main campus in Glasgow 

and the Highlands & Islands 

campus in Altyre near Forres.

www.gsa.ac.uk/innovation

GSA Shop Christmas 

Collection

The GSA Shop ushered in 

the festive season with a 

new range of contemporary 

gifts featuring designs by 

staff, students and alumni. 

Among the products in this 

year’s collection are knitwear 

produced in Scotland by Alan 

Dibble of Green Thomas, 

tote bags by Glasgow-

based printers Risotto, and 

Layrd Club’s steel cufflinks, 

made using state of the 

art 3D printing techniques. 

Complementing the collection 

is a Christmas tree decoration 

designed by 4th year 

Fashion Design student Léa 

Bonaventure, who won a GSA-

wide competition to create 

this year’s decoration.

www.gsa.ac.uk/shop
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Jerome Wren
DipArch Architecture, 2017
Newbery Award Winner

What was your initial reaction to winning the  
Newbery Medal?
I only found out I had won on the day of graduation. It 
came as a complete surprise – it was a great honour and  
I was very touched. I am thankful to have been considered 
and to have been given the opportunity to present my work.

Can you tell us about the project that won you  
the award?
I presented my final year project, which is a vehicle to 
explore and celebrate the built reference, to retrace the 
now largely forgotten Palais des Machines in Paris and offer 
it a new life. Built alongside the Eiffel Tower for the 1889 
Paris Exposition Universelle, the Palais was a pavilion 
designed to proclaim France’s modernity and industrial 
strength. It was conceived, like the Eiffel Tower, as a 
temporary structure, but unlike the famous Paris landmark 
it is now long since demolished and has passed into 
collective unconsciousness. 
 My proposal is for a grand exhibition hall, relocated to 
the Ile-aux-Cygnes on the river Seine, in close proximity to 
the Palais des Machines. Occupying a privileged location in 
the city, it is first and foremost a marker of difference, an 
island in the city. As a building, it is synonymous with the 
notion of a vitrine, that is to say the showcase of large 
objects and artefacts alike, as well as the enclosure of land 
and the definition of lost space. It is an island of memory, 
homage to the Palais des Machines – remembering what 
once was and what is yet to come. 

What were the core inspirations for your project?
During my final year, I spent a semester on exchange at  
the École Nationale Supérieure d’Architecture de Paris-
Belleville, which served as a foundation for my thesis 
project. In between my Parts I and II, I also spent a year 
working in practice at Sauerbruch Hutton in Berlin where  
I was able to work on a number of competitions and 
projects in Germany and France.

You’re now moving into the architectural profession 
– what are you taking from your time at GSA into the 
world of work?
The importance of learning through making and developing 
an informed intuition. I enjoy using models and drawings 
to develop an idea and allow it to fully grow. I try not to  
be precious and never to disregard an idea until it has been 
thoroughly tested. I find that there is value in studying the 
least workable option, often to show why it is an 
inadequate solution and sometimes to reveal some 
unexpected qualities. 
 I believe that architecture should respond first and
foremost to context – place and time; that an architect 
must consider past, present and future in order to 
formulate any kind of meaningful contribution. I also 
believe that an architect has a responsibility towards 
beauty as well as construction and must find a means of 
conveying their own artistic ambitions in response to the 
given context.

1
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4  Fred Wordie 
5  Hannah Mooney
6  Ren Yu P’Ng
7  The Inverted Street, Ren Yu P’Ng, 

Architecture Stage 5, 2017.

8  Liner-Notes, Fred Wordie,  
Product Design, 2017.

9  Looking towards the Ferry House, 
midday, Hannah Mooney,  
Painting & Printmaking, 2017.
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Ren Yu P’Ng
DipArch Architecture, 2017
Undergraduate Chairman's Medal Winner

What attracted you to study at the GSA?
I first heard about the GSA in 2011, when I met a member 
of staff in Malaysia at a recruitment event. I came to 
Glasgow initially to experience the city – the change in 
temperature from my hometown in Malaysia (as you can 
imagine) is a very different experience – and from 
photographs of Glasgow I could see that it has really 
beautiful buildings. The city has preserved much of its 
history – something that tends to be different back home, 
where so much architecture is new, or relatively so. And 
the art school itself is a landmark too. I was afraid when  
I first arrived, as I had a science background. But the art 
school did a very good job of developing our skills. The 
tutors gave us all a chance to build on our own style, 
strengths and confidence. I’ve completed both my BA 
Architecture and my Diploma in Architecture at GSA,  
and I spent a year working in an architectural practice in 
Malaysia in between.

Can you introduce us to the project that won you the 
Chairman’s Medal?
The award was for my thesis, which is about Madrid,  
and the starting point for this work came from a trip our 
programme took there in September 2016. Working in 
teams, as studios with our own briefs, we sectioned 
Madrid into a grid. Each person worked on a different area, 
studied what was there already and proposed changes,  
all the while looking at how each section linked back 
together. My area of the city was really dense and 
crowded, the buildings in that particular spot are all 
crammed into narrow streets. In my project, I inverted the 
city, the streets became the buildings and the buildings 
became the streets. I had presented my work to a panel a 
little earlier in the year and was delighted to have received 
a Commendation at the Glasgow Institute of Architects 
(GIA) Student Awards. Getting an award at Graduation too 
then came as a big surprise.

The project was a culmination of your five years at the 
GSA – how did the Architecture programmes prepare 
you for such a huge piece of work?
We were well prepared for the task of surveying a city, 
having gained experience with a test run the year before in 
Glasgow. We were given a selection of sites across the city 
to visit and choose from. The experiences through the 
programme all build to give you the skills you need. 

What was the studio like during the final year?
We have our own desks and the environment is really 
friendly. Working in the studio among a lot of different 
people is a great benefit. Six of us worked on the same 
dissertation topic this year, which compared the city of 
Glasgow with Boston. It was so interesting, especially 
because we had such different points of view, our 
experience and culture was so varied. In the group with 
me was a student each from Scotland, Ireland, Spain, 
Russia and Hong Kong. We worked with a visiting 
Professor from Harvard, and looked at what made the  
two cities liveable, factors such as education, health and 
healthcare; Glasgow benefits from the NHS of course. 
Boston has more snow and is well prepared for it, the size 
and scale of the two cities is similar. 

What’s next for you after graduating?
I’m heading back to GSA this year to complete the 
programme MArch, Architecture by Conversion before 
hopefully starting to work in a practice in the UK.

Hannah Mooney
Painting & Printmaking, 2017
The Glasgow Print Studio Publication Prize, the Armour 
Prize for Still Life, the James Nicol McBroom Memorial 
Prize for Fine Art, and the Landscape Drawing Prize

What was your experience on the Painting & 
Printmaking programme like?
Being at GSA has been inspiring in so many ways, the 
environment is good, driven by peers, and although my 
year group made diverse work with diverse materials, it is 
a supportive and encouraging environment to be part of.

Can you tell us about the painting practice that you 
developed on the programme?
My practice explores the self-renewing themes of 
landscape and still life painting. I am interested in the 
natural, organic forms in painting, etching and drawing. I 
like to treat paintings as if they were observational 
drawings. Although I work on a range of scales, I find the 
best work is done on the small size of board that fits into 
my ‘plein-air’ painting box. My most recent work 
sensitively explores the climatic, atmospheric and 
elemental changes of the Irish landscape. However most 
importantly, painting the landscape from life has brought 
me closer to nature and respectful of its strength, energy 
and beauty.

What are the core inspirations for your practice? 
My landscape paintings principally draw inspiration from 
one of the most passionate advocates of plein-air painting; 
John Constable. His oil sketches abandoned the academic 
way of painting and in doing so challenged barriers 
between sketch and finished piece. Like Constable, I try to 
work in an unfastidious way, painting the same view at 
different points in the day, observing the differences light 
makes to the forms. 

What opportunities have you had since graduating?
I’ve been really touched by the support I’ve had since my 
Degree Show. I’ve sold paintings, including some to other 
practitioners who are interested in the techniques I’ve 
used, which is wonderful. I have been awarded the RSA 
John-Kinross Scholarship, which is a travel bursary to 
Florence, and I have been asked to show my work at a 
range of exhibitions, including the Aon Art Community 
Award Exhibition in London, the Royal Scottish 
Watercolours Society Exhibition, and RSA New 
Contemporaries 2018. I often paint the area around my 
home in Ireland, and I’ve been invited to paint the areas 
around other people’s homes too. It’s given me freedom, 
independence and confidence.

www.hannahmooney.co.uk

Fred Wordie
Product Design, 2017
Undergraduate Chairman's Medal Winner

You studied Product Design, which is a diverse 
discipline – how would you describe your design 
practice?
The way I’m currently describing my work is research-
based critical design, and it often involves collaborating 
with the people/community I’m designing for. An interest 
point for me is how to make more connections between 
people, rather than being separated by the digital screen  
in front of us. I think of it as social life technology. 

Can you tell us about the project that won you the 
Chairman’s Medal?
My final project, Liner-Notes, was about how people 
discover music. It came from the mixtape idea, having a 
collection of music you want to share. As I found myself 
using Spotify more, I saw my personal music collection in 
terms of tangible artefacts dwindle. Digital streaming then 
has impacted on a sociable or shared experience of music 
in favour of an individualised and isolated one, and given 
rise to an industry of underpaid artists. 
   Liner-Notes attempts to change this by introducing  
a new quarterly bespoke music magazine based on the 
music you listen to. It is your record of the music you 
listen to each month and gives you a beautiful breakdown 
of the information behind the songs you value most. Each 
copy comes with a personal mixtape of your top songs. 
The magazine layout is created by a different graphic 
designer each quarter and populated with ‘sleeve notes’ 
produced by Liner-Notes’ in-house AI, producing a physical 
artifact for discussion and sharing. Half of the subscription 
fee goes to the artists you listen to most. 
   These quarterly magazines will become almanacs of 
your music life, so when a friend comes over, and you’re 
discussing that road trip you took last June you can bring 
the summer’s Liner-Notes from the shelf…

How else have you explored these ideas of social  
life technology?
One of my slightly earlier projects explored how people 
treat different forms of communication, and I conducted 
experiments with users in order to create a new 
experience using their online data. It ended with Pigeon, a 
concept product that allows a user to experience Facebook 
through a more personal analogue interaction, in an 
attempt to change how they value their online 
communication. Pigeon works as a Facebook user’s 
answering machine. As new Facebook messages or 
notifications arrive, Pigeon’s arm will raise and users can 
then take delivery of their printed mail.

What will you take from the Product Design 
programme into your working life?
One of the key things I have learnt during my time at the 
GSA is to take criticism well, how to read criticism, and 
make use of it. Learning how to tell when to keep going, 
and when a piece of work is done is important. I give 
myself a rigid timetable to work to, I tell myself that you 
can do what you want outside of that time, if you’ve got 
the job done which you have set yourself for that day. I 
would recommend that approach. Being in the studio 
really helps me work, the atmosphere, peer reviewing and 
feedback that goes on among friends during the process 
really makes a difference.

www.fredwordie.com

“ONE OF THE KEY THINGS 
I HAVE LEARNT DURING 
MY TIME AT THE GSA IS 
TO TAKE CRITICISM WELL, 
HOW TO READ CRITICISM, 
AND MAKE USE OF IT.”

The Foulis Medal
In recognition of the growing number of postgraduate students at the School, the GSA has made a new award, the Foulis 
Medal, for the cohort’s best graduate student. The selection process mirrors that used for the Newbery Medal, which is 
traditionally awarded to the best graduating undergraduate student. The inaugural Foulis Medal, given at the GSA’s first 
Winter Graduation ceremony in December 2017, was awarded to Callum Nash, graduate of the Innovation School’s 
MDes in Design Innovation and Citizenship.

“I’VE BEEN REALLY TOUCHED BY THE SUPPORT 
I’VE HAD SINCE MY DEGREE SHOW. I’VE SOLD 
PAINTINGS, INCLUDING SOME TO OTHER 
PRACTITIONERS WHO ARE INTERESTED IN THE 
TECHNIQUES I’VE USED, WHICH IS WONDERFUL.”

6
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Last Futures
The GSA, Royal Conservatoire of Scotland, Glasgow University and the BBC Scottish Symphony Orchestra are working 
on a collaborative cross-institutional project marking 50 years of the protests and activism in and around the year 1968. 
The project questions ideas of social, political and artistic progress, particularly in relation to self-determination, equality, 
and representation. 
 The project will culminate in an exhibition, performance and live events, created by student teams from all three 
institutions, at Tramway in March 2018. GSA participants will be involved in exhibitions, communications and marketing, 
production of garments, scenography and projection. Last Futures follows on from previous collaborations between the 
institutions, including Dream On!, a performance based on A Midsummer Night’s Dream, which was held at the University 
of Glasgow in 2016 as part of Shakespeare 400 celebrations.

Fulbright student visit
Ten undergraduate students from the USA visited the GSA 
this summer as part the Fulbright Program, a prestigious 
exchange programme which aims to promote mutual 
understanding between the people of the USA and more 
than 150 countries. The three-week visit, which comprised 
lectures and tours offering an insight into the nation’s 
culture and creative identity, was part of the Fulbright-
Scotland Summer Institute, an innovative partnership 
between the GSA, the University of Strathclyde and the US-
UK Fulbright Commission, with input from industry, civic 
and creative partners across Glasgow and Scotland. 
 In addition to core lectures and events in Glasgow, 
students were also invited to take part in a four-day trip to 
the Highlands. This included a visit to the GSA’s Highlands 
and Islands campus at Altyre, where they took part in 
seminars on projects involving digital health and sustainable 
energy being led by the GSA’s Innovation School.
www.fulbright.org.uk

School of Creative Education
Scotland’s first School of Creative Education is set to be 
established through a unique partnership between the 
GSA and Renfrewshire Council. This exciting collaboration 
between the GSA and Paisley’s Castlehead High School 
will apply the learning and teaching models of creative 
education across all subjects, with aims to raise attainment 
and improve pupil prospects and ambitions. By applying a 
studio-based, practice-led teaching model, pupils will be 
encouraged to develop confidence, team-work, problem 
solving and critical thinking across all subjects. 
 The initiative to support the wider curriculum places 
the GSA and Renfrewshire at the forefront of creative 
educational development in the UK. “The value of 
learning through creativity cannot be underestimated,” 
said Professor Tom Inns at the launch of the initiative. “It 
is important that the GSA, as Scotland’s national higher 
education institution for the visual creative disciplines, 
works collaboratively with partners in local government and 
schools to empower our young people through creativity 
and culture to improve both their opportunities and quality 
of life now and in the future.”

Retail Design Award 
Third year Interior Design student Veera Ahlholm has won a prestigious Retail Design Week Award with her proposals for 
flexible, small-format stores for wine merchant Majestic. In her innovative design, Veera proposes that customers begin by 
visiting four designated “pick ‘n’ mix” tables; one for each of four aroma categories: fruit, floral & herbal, spice and earth. 
Having selected the aromas that appeal to them, the customer then proceeds to the tasting counter, and is invited to 
purchase wine based on their individually selected combination of scents. The design was produced in response to a brief 
from Majestic to appeal to younger customers that want to expand their wine knowledge beyond the supermarkets, but 
who might be intimidated by traditional wine merchants
 Veera’s success follows on from that of fellow Interior Design student Venus Pang, who won the award last year with her 
design for a Los Angeles branch of Topshop. As well as a cash prize, Veera has the opportunity to undertake a paid internship 
with a leading retailer or design agency.
www.gsa.ac.uk/interiors 
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BBC inspirational women 

3D Technician and alumna 

Leila Smith has been included 

in the BBC’s list of 100 

inspirational and innovative 

women for 2017, part of 

the 100 Women Challenge, 

tackling some of the biggest 

problems facing women 

around the world. A sculptor, 

maker and graduate of the 

GSA’s Master of Research 

programme, Smith previously 

had a successful career as a 

freelance metalworker, taking 

commissions in furniture, 

theatre, and shop window 

design.

www.gsa.ac.uk/technical 

Landmark Futures

The Widening Participation 

team at the GSA have made 

a successful application to 

Landmark Futures, a new 

scheme offering residencies 

in Landmark Trust properties 

to HE institutions. Pupils 

from the GSA target schools 

hoping to study Architecture 

at degree level will now have 

the opportunity to take 

part in a four day residential 

programme at Saddell House 

in Argyll in June 2018. Access 

to high-quality learning 

experiences is often very 

limited for this cohort, and the 

residency seeks to redress this 

imbalance by offering exciting 

learning challenges to pupils 

already engaged in extra-

curricular study at the GSA.

www.landmarktrust.org.uk 

Glasgow Urban Lab accolade

The UNECE, which comprises 

over 50 nations, has 

designated the Glasgow Urban 

Lab, a partnership between 

The Glasgow School of Art and 

Glasgow City Council, a UN 

Charter Centre of Excellence. 

Through the Centre, the GSA 

will become a key international 

player in the implementation 

of UN policies on Sustainable 

Development and on the 

Geneva UN Charter for 

Sustainable Housing. The 

appointment comes on the 

back of a major piece of work 

led by Brian Evans, Professor 

of Urbanism at the GSA and 

Director of the Glasgow Urban 

Lab, for UN Habitat and the 

United Nations Economic 

Commission for Europe.

www.gsa.ac.uk/urbanlab 
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Open Studio

The GSA’s spring programme 

of Open Studio courses has 

been launched, featuring a 

huge range of creative classes 

for adults and young people. 

The programme features 

new courses in word carving, 

turning and stone cutting, as 

well as consistently popular 

classes across life drawing, 

stained glass, illustration and 

many more disciplines. All 

courses can now be booked 

online through our website.

www.gsa.ac.uk/open-studio

East and West Walk Forward

In September, GSA Exhibitions 

worked with artists and tutors 

from Luxun Academy of Fine 

Arts (LAFA) for the group 

show East and West Walk 

Forward, featuring work across 

painting, sculpture, moving 

image and installation by 36 

artists who teach at the GSA’s 

partner institute in China. The 

centerpiece was a sculpture 

of Confucius by leading 

Chinese artist and President 

of LAFA, Li Xiangqun, which 

was previously exhibited in the 

Forbidden City, as part of its 

first ever solo exhibition by a 

contemporary artist.

www.gsa.ac.uk/exhibitions 

Issue 18 Correction

On page 4 of Flow issue 18, in 

the Making Waves interview 

with Jessica Bergs, we would 

like to issue two corrections: 

“I studied Audiovisual Media 

in Stuttgart, Germany for my 

undergraduate degree” should 

read “I studied Audiovisual 

Media in Stuttgart, Germany, 

for my undergraduate degree”. 

There should also be a full stop 

after “The programme allowed 

me to deepen and expand my 

skills in interaction design and 

technology, and to explore how 

to leverage game elements 

for developing engaging 

applications for education  

and training”.

BRIEFING

Edition Launches 

The GSA’s latest book 

for undergraduate and 

postgraduate applicants, 

Edition, was launched at 

Undergraduate Open Day in 

October, alongside an online 

virtual studio that allowed 

applicants to interact with 

each other and collaborate on 

a number of limited edition 

digital artworks. The book, 

which is produced in lieu of 

a prospectus, can be picked 

up at the GSA’s OPEN events 

for prospective students, held 

throughout the year.

www.gsa.ac.uk/edition

New SimVis Undergraduate 

Programmes

The School of Simulation and 

Visualisation recently launched 

its first undergraduate 

programmes, available to 

study from 2018/19 onwards. 

Applications are open for a 

BSc in Immersive Systems 

Design with two pathways 

(3D Modelling and Games 

and Virtual Reality) and a 

BDes in Sound for the Moving 

Image, accepting students 

directly into year 3 with 

articulation from college, or 

mature students with relevant 

experience. These programmes 

are in addition to the School 

of SimVis’ existing roster of 

postgraduate programmes, 

which have produced some 

of the GSA’s most successful 

graduates.

www.gsa.ac.uk/simvis

Alison Blamire 1951 – 2017

The GSA was saddened to 

hear of the passing of Alison 

Blamire, a highly respected 

architect and artist who 

taught architectural design 

at the Mackintosh School of 

Architecture for almost 20 

years. A graduate of the GSA, 

Alison started her career at the 

prestigious firm of Gillespie, 

Kidd and Coia, and went on 

to found Edinburgh practice 

Arcade Architects with her 

husband Alistair in 1981. She 

was also a well-regarded 

printmaker, exhibiting at the 

Royal Scottish Academy and 

Edinburgh Printmakers, among 

other venues.

BRIEFING

GSofA Singapore  

in Cambodia

Year 3 students from GSofA 

Singapore’s Interior Design 

programme are working with 

students from Australia and 

Cambodia on a project to 

design a Mobile Lotus –  

a floating clinic to serve the 

communities living on and 

around Cambodia’s Tonle 

Sap lake. The project is led 

by WY-TO architects from 

Singapore and Paris, partnering 

with UNESCO and the World 

Health Organisation.

www.gsa.ac.uk/singapore

APS Student  

Designer Awards

Mackintosh School of 

Architecture students Justine 

Jakubkaite and Raheela Khan-

Fitzgerald won first prize 

at October’s APS Student 

Designer Awards for their 

scheme, Hutting in Scotland. 

The students presented a 

prototype of a construction 

on a rural site near Glasgow, 

which was commended by the 

judges for its consideration 

of sustainability, indigenous 

materials and issues such 

as water treatment and 

sustainable heating sources.

www.gsa.ac.uk/architecture

SimVis at V&A Dundee

Damien Smith at international, 

Glasgow-based design 

agency ISO and Dr Steve Love 

from the GSA’s School of 

Simulation and Visualisation 

have received funding from 

the Scottish Funding Council 

to undertake focused user 

testing to shape exhibits at 

V&A Dundee, Scotland's first 

dedicated National Museum 

of Design. The project will 

result in recommendations for 

optimising the user-interface 

and design of interactive 

exhibit applications, based on 

careful testing of usability, and 

understanding of requirements 

with the target users of the 

product. 

www.gsa.ac.uk/simvis 

1  Collage by Lana Ferguson,  
Auchinleck Academy.

2  Close up of prototype of  
Mackintosh Library hand  
carved pendants.  
© mcateer photograph

4  Sculpture by Li Xiangqun, exhibition 
view, East and West Walk Forward.  
© mcateer photograph 

5  Detail of Veera Ahlholm’s design  
for Majestic Wines.
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Transitions into Art School
As part of Edition, GSA’s Widening Participation 
department hosted a collage workshop with S5 and S6 
students from 18 schools across Glasgow and the West of 
Scotland to produce images for the book. The workshop 
included a competition to feature on the cover of the 
book’s supplement, and the winning entry was created by 
Lana Ferguson from Auchinleck Academy. 
 The Widening Participation team works with schools 
to identify students who have passion, commitment and 
creative ambition but need additional help to make their 
application really stand out. Participating students may 
study at a low progression school; be socio-economically 
disadvantaged; be the first in their family to apply to 
university; or live in an area where statistically, fewer 
people go to university. The team also undertakes work to 
encourage an increase in the number of applications and 
enrolments to GSA from BME (Black and Minority Ethnic) 
students and those with childhood experience in care. 
www.gsa.ac.uk/wideningparticipation

1

Mackintosh Library prototype unveiled
A full size prototype of a Mackintosh Library bay was 
unveiled in September, at the workshops of specialist 
carpenters, Laurence McIntosh, who are working in 
close partnership with the restoration design team at 
architectural firm Page\Park. Six months in the making, 
the prototype is being used to test every aspect of 
the design and manufacture of the centrepiece of the 
Mackintosh Building restoration.
 The process began with detailed research of items 
retrieved and information gathered in the archaeological 
survey, complemented by detailed consultation of 
Mackintosh’s original designs, early photography, letters 
and other documentation. The challenge then was to 
translate this mainly 2D imagery into the 3D prototype, 
created by specialist carvers and woodworkers. “This is 
a wonderful project to work on,” says David Macdonald 
of Laurence McIntosh. “From tulipwood blanks, we have 
seen the prototype emerging slowly through months of 
careful carving and re-carving, colouring and re-colouring. 
Fascinatingly, on occasion this has meant not so much 
a refining of the design so much as making something 
which was too perfect slightly rougher and more in 
synergy with the original craftsmen’s’ work. We are now 
looking forward to taking all that we have learned in the 
development of the prototype and applying it to the 
library proper.”
www.gsa.acuk/mackrestoration

2
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1

1  3D visualisation of influenza virus: 
Spatial relationship of internal 
proteins, Naina Nair, MSc Medical 
Visualisation and Human Anatomy, 
2017

3  VisionOn: developmental prototype 
for an interactive tablet-based train-
ing app for healthcare associated 
infections (HAIs) for hospital staff. 
With Robert Gordon University, 
NHS Grampian, NHS Lanarkshire. 
Research led by the GSA and funded 
by an AHRC Follow-on grant.

2  Envisage: One of the visual tools 
developed for a ‘lower limb stroke’ 
feasibility trial for post-stroke 
rehabilitation. Research led by 
the University of Strathclyde and 
funded by an MRC Lifelong Health 
and Wellbeing grant. 

Dani Garavelli speaks to researchers about upcoming cross-School 
AHRC-funded projects around antimicrobial resistance, and looks at 
the history of healthcare research at the GSA.

>	The growth of superbugs – microorganisms that develop a resistance to 
antibiotics, antifungals and antivirals as a result of being exposed to them – is a 
massive global health crisis. Across the world, 480,000 people a year develop multi-
drug-resistant TB, and antimicrobial resistance (AMR) is also starting to complicate the 
treatment of HIV and malaria. Without effective antibiotics, the success of major surgery 
and cancer chemotherapy could be compromised. So profound is the problem, the World 
Health Organisation has called for action across all government sectors and society.
 Earlier this year, specialists from The Glasgow School of Art’s Architecture and Design 
schools were awarded £600,000 from the Arts and Humanities Research Council (AHRC) 
to build on their pioneering work in this vital field. The grant will be split between three 
projects: one focused on the possible impact of ventilation on AMR, the others on helping 
staff in hospitals and veterinary practices visualise, and thus gain a better understanding 
of, the way pathogens survive and spread in healthcare settings. The GSA-led projects 
are among 11 benefiting from a total AHRC pot of £2m; all involve an interdisciplinary 
approach and are being carried out in collaboration with other higher education institutions 
and specialists. 
 The first, headed up by Professor Tim Sharpe, director of the Mackintosh Environmental 
Architecture Research Unit (MEARU), in partnership with microbiologists from the 
department of civil engineering at the University of Leeds, will explore the way in which 
the focus on energy-efficiency has changed ventilation in houses, and how those changes 
might be linked with AMR. “Buildings have become much more airtight, which is a good 
thing, but there hasn’t been a subsequent increase in the requirement for ventilation and 
we know there are associations between poor ventilation and poor health,” Professor 
Sharpe says.
“The evidence that is starting to emerge is that when you seal a building off the internal 
bio becomes quite different from that on the outside and you get lots of bacteria which are 
associated with organic matter.“ Given the people inside the house are likely to be using 
antibiotics at some point, the fear is that this some of this bacteria will develop resistance.
 The researchers will carry out a survey of 200 properties, focusing on the homes of 
older people (as opposed to families who tend to be in and out all day) and on bedrooms, 
as they are occupied for the largest number of hours and are often poorly ventilated. A 
proportion of these houses will have bacteria samples taken from them, and checked for  
the presence of AMR, while 20 will be closely monitored over an extended period of time.
 Professor Sharpe says he expects to find a wide variation in people’s ventilation 
practices. “Some people are very liberal ventilators; about 20% of the population won’t 
sleep without the bedroom window open, but others are less so,” he says. The project will 
also look at the increased use of mechanical ventilation, which creates an even greater 
separation between the internal and external environment.
 “While workplaces, hospitals and schools are quite easy to monitor, we really have no 
idea what’s going on in homes,” Professor Sharpe says. “If the hypothesis is correct you 
would expect to see the microbiological make-up of the internal air in well-ventilated 
houses being rather different than the ones which are poorly ventilated.”
 The other two projects involve using visualisation techniques to make abstract 
concepts (such as AMR) more meaningful for those working within the healthcare system. 
The GSA has already pioneered several ventures along these lines; several years ago 
Professor Alastair Macdonald, senior researcher at the GSA’s School of Design, worked 
with bioengineers at Strathclyde University to translate complicated data on human 
movement and forces into a tool for physiotherapists to use with stroke victims. Together, 
they created a computer programme in which a digital mannequin replicated the patient’s 
rehabilitation exercises in real time; a graphic overlay allowed the both parties to compare 

the movements the patient was actually making with the ones they were aiming for, and to 
chart their improvement.
 Together with his colleague Dr Colin Macduff, he also produced a tablet-based training 
tool, VisionOn, which involved an interactive digital image of a hospital ward. “You could 
use a slider to move from one day, to one week, to one month,” Professor Macdonald 
explains. “It showed how long a particular pathogen could endure [sometimes as much as 
a year]. But it also showed how quickly they recolonised.” The hope was that being able to 
see the pathogens would bring them into focus for healthcare staff and encourage them 
to reassess their practices. “Cleaners come in from Monday to Friday so everything can be 
clean on a Friday night, but some of these pathogens incubate over a weekend so when 
you come in on a Monday morning they are back up above the safe limit again,” Professor 
Macdonald says.
 Now, Macduff is leading a project called RIPEN (Re-Envisaging Infection Practice 
Ecologies in Nursing) which involves collaborating with experts in nursing, history, health 
services research and service design at King’s College London, Glasgow Caledonian 
University, University of the Arts London, and Imperial College London, and will take the 
form of a series of workshops attended by groups of nurses and other healthcare staff.  
“One of the things we will be using is historical footage from different eras of infection 
control,” Dr Macduff says. “Some of it dates from before the 1920s. The question is: what 
did nurses do before antibiotics? And are any of these practices relevant if we have less 
effective antibiotics?”
 Meanwhile, Professor Macdonald and a team of GSA experts in design for health 
and care, spatial design, virtual reality and 3D programming are working with experts 
in veterinary biology and pathology, and environmental psychology at the University of 
Surrey, and with Fitzpatrick Referrals (the specialist veterinary clinic at the centre of C4 
series The Supervet) to create a virtual practice and explore the interactions between 
animals, people and spaces.
 “Think of a surgical procedure: you have a dog with an owner coming into reception, 
then they might go into a consultancy room, then into the preparation room, then they 
might go out for an X-ray and then into surgery and then, after surgery, they might go for 
another X-ray and then into recovery in the kennels,” Professor Macdonald says. “All of 
those are different spaces and all of those have different combinations of people, so what 
we are trying to do is to show the complexity of the interactions and to identify where the 
risk points might be.”
 All three AMR projects will enhance the GSA’s reputation for health care research,  
a reputation earned through innovations such as the digital head and neck viewer which 
allows medical students to view, manipulate and interact with a 3D head in real time, and 
the most detailed 3D model of the flu virus to date, created by Master’s student Naina Nair 
and unveiled in September.
 They highlight the way in which arts and science are once again working together – 
much as they did during the Renaissance – to advance human knowledge and overcome 
medical challenges. For those involved, there is a great deal of satisfaction to be gained 
from playing a part in tackling a global emergency. “This is such a huge problem it’s going  
to need more than the traditional microbiological disciplines – it’s going to need efforts 
from lots of different people on lots of different fronts,” says Professor Macdonald.  
“It’s great to see that design can contribute to a much bigger picture and hopefully  
help to make a difference.” 

∂
Dani Garavelli is a freelance feature writer and columnist for Scotland on Sunday.
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>	It's early September on a balmy Friday afternoon 
and I am sitting with Professor Irene McAra-McWilliam 
OBE, Deputy Director (Innovation) at GSA, in her retro-
chic office in The Glasgow School of Art's Reid Building 
in Garnethill, Glasgow. Outside, the air feels unnaturally 
still. There's a feeling of calm-before-the-storm as graduate 
students make last minute tweaks to their Degree Shows 
downstairs and staff busy themselves preparing for a new 
intake of undergraduates. 
 But it's not the GSA’s Glasgow campuses which 
Professor McAra-McWilliam and I have our eyes trained 
on today. We are both staring at an old colour-tinted print 
of The Blairs Steading on the Altyre Estate near Forres in 
Moray which is sitting on a table between us. 
 Professor McAra-McWilliam, who was born and raised 
in Moray, is telling me how these Grade ‘A’ listed Italianate 
buildings, built in the 1830s, have been transformed 
into a new GSA campus, providing studio, workshop and 
exhibition space as well as state-of-the-art areas for 
research, teaching, prototyping and flexible lab work. The 
refurbishment was supported by Highlands and Islands 
Enterprise (HIE) and Historic Environment Scotland. 
 Her enthusiasm is infectious. “It's an inspiring setting,” 
she tells me. “Beautiful too.” We start to talk about a 
recent headlinegrabbing project that has emerged from 
this hub of creative energy and innovation. The project, 
led by researcher Jeroen Blom, melds together Professor 
McAra-McWilliam's twin passions of creating valuable and 
significant change by designing real things for real people.
 Jeroen's project saw local artisans, Karen Collins, from 
Naturally Useful in Rafford, Scott Gleed, from Gleed 3D 
in Relugas and Roger Milton, from Auldearn Antiques in 

Auldearn, work with Carol Sloan, Caitlin McMullan and 
Chema Perez, who all use a lower limb prosthesis. Earlier 
this year, they started talking to Jeroen and the three 
makers about what worked for them in practical terms. 
As a team, they then started to co-design personalised 
prosthetic greaves.
 Reflecting on the experience after completion, Caitlin 
McMullan explained: “We spoke about my experience 
of being an amputee, and my experience of before my 
amputation. It was good to think about the design of 
that, and talk about how I think the design is disability 
awareness as well. I like having choice, I like changing what 
my prosthesis would look like. I don’t like to cover it up,” she 
adds “I don’t really see the point in trying to hide it. That’s 
what I like about this project. It’s making something really 
nice out of a prosthesis.”
 This ground-breaking development epitomises GSA’s 
approach to fostering an atmosphere which supports 
collaborative innovation. Healthcare is a particular area of 
interest and the GSA is a founding partner in the Digital 
Health & Care Institute (DHI) Innovation Centre funded 
by the Scottish Funding Council, in partnership with NHS 
Scotland, Scottish Enterprise and Highlands and Islands 
Enterprise. The DHI aims to bring people from different 
backgrounds together, be it business, academia, patient or 
families, so that everyone involved in a healthcare challenge 
is represented in designing the future of care.
 Professor McAra-McWilliam and her team have worked 
hard over the last ten years to foster a holistic approach to 
design which has come of age with the establishment of the 
GSA's new Innovation School. The new kid on the specialist 
school block joins Fine Art, Architecture, Simulation and 

1  GSA Highlands & Islands site at 
Altyre during Winter School 2017.

2  Jeroen Blom,  
Prosthetic Greaves Project.

1

4

3

2

3  Lasercut model of a nurse,  
DHI Nursing Records Research 
Project, GSA Experience Labs. 

4  Jeroen Blom,  
Prosthetic Greaves Project. 

 

The launch of an Innovation 
School at GSA brings 
together near-future ways 
of working, making and co-
creating with traditional 
crafts. Culture writer Jan 
Patience visits the GSA’s 
campuses in Glasgow and 
the Highlands & Islands to 
find out about the exciting 
research taking place.

Visualisation and Design to become the fifth school to 
be established within the GSA and is based in both the 
Highlands and Islands campus and the Renfrew Street 
campus.
 “Jeroen's project is the perfect example of what the 
new Innovation School is all about,” says Professor McAra-
McWilliam. Working with local businesses, we give them 
a fresh pair of eyes. If you get the right people in a room 
together; bring people into a shared space, you start to 
ask, ‘how should it be and could it be better?’ Once you 
establish how an idea could be realised you ‘roadmap’  
back to the present to work out how it can be achieved.
 Another prime example of the GSA’s integrated 
approach to innovation comes from a project led by 
Transformation Design student Cong Tan. For his project, 
Craft: The Dissemination of Traditional Crafts, Cong 
co-designed a smart ring and app by collaborating with 
local makers in the Highlands. Keen to explore how to 
evoke knowledge and learning around craft by combining 
traditional skills with digital technology, he worked with 
basket maker Karren Collins; ceramicists Julia Smith and 
Sula Grigg, pottery maker John Christie and members of 
the Forres Crafters, a local craft association. One of the 
ways he measured their ‘making journey’ was to use digital 
technology to map the makers' heart rate as they created 
their one-off pieces. Now, when a consumer purchases the 
craft object, they receive a link to the app and the data is 
shared. 
 Innovation is built into the bricks of The Glasgow 
School of Art. The word innovation stems from the Latin 
verb innovare, meaning ‘to reform’ or ‘to change’. By this 
definition, innovation is – and always has been – part of 

the very fabric of the GSA, which began life as the Glasgow 
Government School of Design in 1845. Delve into the 
annals of the GSA and you'll discover they are packed with 
examples of names who have pushed back the boundaries 
in their chosen path to create new ways of making and 
creating. From pioneering directors such as Fra Newbery, to 
architects like Charles Rennie Mackintosh, painters like Joan 
Eardley and designers like Ian Callum, who is design director 
with Jaguar Cars, they have all made a huge impact in their 
chosen fields. 

 According to Don McIntyre, Programme Director 
of the new Innovation School, the roots of the GSA's 
contemporary approach to innovation started to push 
to the surface following a UK-wide review of creativity 
in business commissioned by then Chancellor of the 
Exchequer, Gordon Brown in 2005. “The Cox Review of 
Creativity in Business was chaired by Sir George Cox, 

Chairman of the British Design Council,” he explains.  
“With manufacturing on the wane, he was asked to look 
into the future of innovation and creativity in the UK.” 
 Don adds: “The GSA was originally set up as a reaction 
to the demand for designers in the Victorian era when 
manufacturing lay at the heart of Glasgow’s prosperity. 
Businesses had to re-skill and Glasgow became known as 
a place where designers created products. The difference 
between then and now is that innovation is now the 
umbrella under which design exists.” Good design, Don 
maintains, can be invisible when it is done well. Citing 
examples such as an Apple Store or the Citizen M chain 
of hotels, it is, he insists, all about creating environments. 
“Nike don't sell shoes, they sell fitness. You are buying  
into that.” 
 Dr Gordon Hush, Head of the Innovation School, has a 
clear vision of what innovation means within the art school 
setting. “What we are doing here is dealing with a digital, 
connective, mobile world,” he says. “There is a radically 
changed cultural context at the heart of it all. For students 
in our school it's a case of how are we going to look at how 
people are living today. It's about our ability to connect 
with others. The design process is still taught but at the 
same time we ask our students to explore the near future.” 
 Innovation at the GSA in the second decade of the  
21st century is all about taking a long hard look at how 
existing structures in a wide variety of settings – be it  
in health care, business or social enterprises – can be 
designed to accommodate the rapidly changing demands  
of a digital world.   

∂

“…INNOVATION IS – AND 
ALWAYS HAS BEEN – PART 
OF THE VERY FABRIC OF 
THE GSA, WHICH BEGAN 
LIFE AS THE GLASGOW 
GOVERNMENT SCHOOL  
OF DESIGN IN 1845.”
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How can an art school education transform production, drive 
innovation, business models, sustainability and employment?  
We speak to some of the GSA’s recent postgraduate alumni  
about their Degree Show projects and their hopes for the future. 

1

2

3

1  Narrative Tool to read the urban 
environment, Pooja Katara,  
MArch Architectural Studies, 2017.

2  The Simulacra of Space,  
Sim Jun Quan, MDes  
Interior Design 2017.

3  Move Closer, Longbin Li,  
MDes Communication Design 2017.

>	Sim Jun Quan (Jayden)
Jayden had previously completed two years of Bachelor’s study at the GSA’s sister campus 
in Singapore. After working for a couple of years, his interest expanded from practice to 
research, “looking to challenge the territories of the field”. Jayden was given the opportunity 
to further his research during a Masters of Design in Interior Design, graduating in 2017.
 Jayden’s research project, The Simulacra of Space, looks at thermal comfort, being the 
condition of mind that expresses satisfaction with the thermal environment. Thermal 
comfort has been an important building regulation, silently yet surely directing interior 
behaviours. By taking readings of a physical space, Jayden’s project uses the four ontological 
realities of existence as stages of transcendences and Jean Baudrillard’s 4 Stages of Sign 
Order of Simulacra as executions of actions to recognise Thermal Comfort conditions as 
the simulacra of a space. The simulacrum represents the simulation of the concrete reality 
to the state of abstract possible reality, allowing the perception of Thermal Comfort’s 
potentialities, possibilities or narrative. The intention is to better understand how the 
fundamental laws of maths, geometry and physics (prescribed as signs and symbolism) 
affect human spatial perception.
 The completion of the Masters revealed interests to explore further in the field of 
interior design. “At the same time, I figure that I am still lacking in practical experience.  
I have an ambition of understanding interior design further through practice and research 
practice through working experience and research through either academic or self-reading. 
In my final project my thesis project was a critical take on virtualisation and technology’s 
effects on the interior of workplace. I intend to validate or further my argument with 
industry experience and further research.”
Instagram.com/jqjayden

>	Longbin Li
Longbin Li is a professional graphic designer from China who is currently based in the 
UK. He started his design career in 2011 and eventually secured the role of senior graphic 
designer in Shanghai. His expertise covers an array of graphic design including motion 
graphics, branding, editorial and data visualisation. A strong curiosity for design encourages 
him to push boundaries and incorporate new design languages and techniques to each 
project. He recently pursued an MDes in Communication Design at the GSA, and graduated 
with distinction in 2017.
 Move Closer, Longbin’s final project in his Master’s programme, looks to tackle current 
issues existing in social attitudes towards people with Down’s Syndrome. In a world 
that advocates equality and giving each individual the same rights regardless of their 
backgrounds, Li suggests that people with Down’s Syndrome are still struggling to find their 
place – largely because, he considers, society has limited exposure to information about 
the condition. Longbin has reached out to the community and collected family stories that 
he feels we seldom encounter. Move Closer is an interactive installation that allows people 
to better understand this condition by looking beyond the stereotypes and discovering the 
facts and true stories of people with the condition.
 Longbin hopes to approach Down’s Syndrome organisations to create a platform where 
this project can be exposed to broader audiences and increase impact. He will also attempt 
to revisit the families that he interviewed and to find out potential development of this 
awareness-raising project.
www.heyitsli.com

>	Ryan Murdoch
Ryan is fascinated by emergent and developing technology and the ways in which it can be 
used to improve our learning not only about the world, but also ourselves; and how new 
technologies can be harnessed to become more mindful and self-aware. 
 Ryan’s study – an MSc Serious Games and Virtual Reality at the GSA’s School of 
Simulation and Visualisation – looked at educational games and virtual reality, and how the 
two can work together to develop new ways of learning. For the last three years, Ryan has 
researched brain-computer interfacing; that is, allowing people to interact with technology 
with their thoughts. Specifically his research looks at the potential for this technology to 
help teach meditation and combat mental illness. “During my year at GSA I have given a 
TEDx talk, founded my own business: LUCID (Learning Using Computer Interface Design) 
and reached the finals of the Converge Challenge,” says Ryan, who has also recently secured 
a job at Eventual – a VR startup based in Glasgow. 
 His thesis project Aurora: Mind Over Digital Matter allowed players to use their 
meditation to control video games, utilising brain-computer interfacing. Players could relax 
to slow time in the game or transport themselves to a more peaceful environment exploring 
the potential of cutting-edge technology in helping people learn about their own minds 
through video games. Ryan’s aims to develop this concept outside of education; growing 
his business and making applications to let users control games with their minds, learning 
about themselves as they do so.
www.lucidsolutions.tech

>	Pooja Katara
Pooja Katara is an architect from India who completed a Master’s in Architectural Studies 
in Creative Urban Practices from the Mackintosh School of Architecture in 2017. As an 
artistically inclined architect, her interest lies in socially-engaging urban projects. Her 
interactive work aims to be used as an investigative tool to speculate about our perception 
of spaces and places in cities. Through this, communities can engage with the history and 
social construct of their cities in a more interactive manner. 
 “The intention for my master’s project was to capture the playful interaction between 
the human and the city by partially putting aside the tyranny of the ‘reality’ and create an 
‘urban narrative’,” explains Pooja. “My interest lies in exploring the city with its motions, 
emotions, realities, experiences and stories. The project was developed as a unique self-
guided, city-tour experience that runs through an augmented reality app and a pop up book 
of illustrations around a route in Glasgow. It approaches the city from the perspective of 
distinct age groups – Baby Boomers, Gen Xs and Millennials and offers their tactile journeys 
to the reader.”
 Pooja’s aim for the next 12 months is to work towards further research and prototyping 
to launch the project in Glasgow with the support of local institutions. “My tutors Robert 
Mantho and Jo Crotch have been immensely supportive and encouraging throughout my 
course and Professor Johnny Rodger has also contributed towards the development of the 
project,” says Pooja. “Researchers or enthusiasts who have an interest in heritage, culture 
and alternative tours of the city are welcome to get in touch.”
www.poojakatara.com

∂



Alumni success at 2017 Scottish BAFTAS 
A number of GSA alumni were awarded at the most recent Scottish BAFTA ceremony, held in Glasgow in November. Fine 
Art Photography alumna Louise Lockwood won a Best Director award in the Factual programming category for her series 
Fair Isle: Living on the Edge, a documentary for the BBC exploring life on Scotland’s most remote inhabited island.
 Communication Design alumnus Ross Hogg added to his string of awards and nominations with a Best Animation nod 
for his film Life Cycles, an observational exploration of routine, monotony, attention and distraction. Ross has previously 
been awarded a BAFTA Scotland New Talent Award in 2014, and won last year’s Scottish BAFTA for Best Short, alongside 
collaborator Duncan Cowle.
www.bafta.org/scotland
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RBS x GSA Alumni
Design by GSA alumni can be found everywhere in Scotland: In our buildings, furniture, clothes and graphics, and now 
in our wallets, thanks to a project for Royal Bank of Scotland which saw the bank’s new £5 and £10 notes researched, 
illustrated, verified and designed by a group including majority graduates of the GSA.
 RBS asked service design agency Nile, lead by GSA alumna Jeni Lennox, to head up the redesign of their bank notes, 
which had remained unchanged for around 30 years. Nile then invited Scotland's best creatives, designers, photographers, 
researchers and calligraphers – including alumni at Graven, Timorous Beasties and OStreet – to work with them to develop 
the creative concept for the new notes. “It is much more than a symbol of the bank,” commented Malcolm Buchanan, 
Chairman of the RBS Scottish Board. “It is a representation of what is meaningful to the people of Scotland, designed in 
partnership with them.”

New Designers 2017
GSA graduates of Textile Design and Silversmithing & Jewellery once again scooped the top awards at New Designers, 
with Textile Design alumnus Nina Butler named New Designer of the Year. Nina’s Degree Show collection, Offset, 
featured tactile, reversible, sports textile designs, inspired by Olympic architecture, including Zaha Hadid's Aquatics 
Centre in London and the Estadi Olímpic in Barcelona. The collection used bonding techniques and padded foam 
channels, more usually seen in sports footwear, to create distinctive modern fabrics. This is the second time in three 
years that the highest award has been won by a GSA Textile Design graduate: Olivia Qi won the award in 2015.
 Other GSA winners at the awards, which are presented annually to the most talented design graduates, were Textile 
Design alumnus Emma Boyd-Madsen who won the John Lewis Award for Design and Innovation; and Silversmithing 
& Jewellery graduates Andrew Fleming and Miki Asai, who won the Goldsmiths Silversmithing Award and Goldsmiths 
Jewellery Award respectively. 
 New Designers Awards offer graduates vital support as they embark on their professional careers and recognise 
the design world’s rising stars in the fields of textiles, fashion, costume design, jewellery, precious metalwork and 
contemporary design crafts, with prizes including professional advice and paid work placements. 
www.newdesigners.com

Selected Artists’ Works 
‘Selected Artists’ Works’ (SAW) is a Glasgow-based, 
independent platform established in 2016 to facilitate 
sales for emerging and unrepresented artists. The aim is to 
not only support the artists involved but also promote an 
engaging culture of buying and collecting that will help the 
wider artists community moving forward. 
 SAW founder and Fine Art Photography alumnus Sam 
De Santis says, “All too often I have seen potential first 
time buyers daunted by the contemporary art market, 
intimidated by white wall galleries and too shy to approach 
artists directly. The end result is they almost certainly leave 
empty handed and the work goes back into storage.”  
 In response to this issue SAW wants to take people on 
a journey through the acquisition process, supporting the 
buyer through a one-to-one tailored service, offering  
advice on framing, hanging and curatorial matters. 
www.issuu.com/selectedartistsworks

3D flu virus model
Medical Visualisation and Human Anatomy alumna Naina 
Nair has created what is probably the most detailed 
3D model of the influenza virus to date. The model, 
which formed part of this year’s Graduate Degree Show, 
incorporates more data than the first detailed 3D model 
of the virus, which was recently created by a team of 
professional scientific illustrators based in Russia.
 Throughout her project Nair collaborated with Dr Ed 
Hutchinson, a Research Fellow in the MRC-University of 
Glasgow Centre for Virus Research. “I was interested in 
the concept of visualisation and interpretation of scientific 
data for better understanding of complex biological 
processes,” explains Nair, “so I met with Dr. Hutchinson to 
discuss his idea to develop a model representing the most 
current data available on the structure of the Influenza 
virus and a way to visualise that data. The influenza virus 
is a deceptive dangerous pathogen and I am delighted that 
by developing viral models with the new data I have been 
able to help the research community with their on-going 
study of these infectious deadly viruses.”
www.gsa.ac.uk/medvis

BRIEFING

Scottish Ballet collaboration

Interaction Design alumnus 

Pawel Kudel has created a 

groundbreaking digital dance 

installation, working closely 

with Scottish Ballet dancer and 

choreographer Sophie Laplane. 

Together they produced an 

experimental art installation 

born out of a dialogue be-

tween technology and dance, 

which was presented at Dance 

International Glasgow.

www.gsa.ac.uk/interaction

Innovation in Plastics

Two Product Design Engineer-

ing students beat off competi-

tion from almost 170 other 

applicants to win 1st and 3rd 

prizes in the 2017 Design Inno-

vation in Plastics Awards. Ellen 

Briton won first prize for Peek, 

an interactive travel sunshade 

which uses smart technology 

to enable children to create 

pictures while still capturing 

the view through a car or train 

window, while Russell Kilgour 

scooped third prize for Nomad, 

a small, lightweight carrying 

solution for SLR cameras. 

www.gsa.ac.uk/pde

Cathy Wilkes at MoMA

Sculpture & Environmental 

Art alumna Cathy Wilkes pre-

sented a major solo exhibition 

at MoMA PS1 in New York in 

October, made possible by the 

Maria Lassnig Prize, a biennial 

award established by the Maria 

Lassnig Foundation to honour 

the achievements of mid-

career artists. Wilkes, who was 

nominated for the Turner Prize 

in 2008, creates large-scale 

installations comprising paint-

ings, drawings, sculptures and 

objects, and the MoMA show 

is her largest solo exhibition 

to date. 

www.gsa.ac.uk/cathywilkes

BRIEFING

Heal’s 100

A teal cushion by Textile 

Design alumna Catherine 

MacGruer has been included 

in design store Heal's Hall of 

Fame, comprising 100 pieces 

of innovative design which 

have been or are still sold 

at its landmark Tottenham 

Court Road store. The list 

features iconic designs from 

names such as Charles and 

Ray Eames, Arne Jacobsen 

and Philippe Starck, alongside 

MacGruer’s work, which 

was produced as part of 

her Degree Show in 2014. 

Catherine’s design is part of 

a tradition of work by GSA 

alumni being sold at the iconic 

store, starting with alumnus 

and former Head of Textiles 

Robert Stewart in the 1950s, 

and continuing today with 

the inclusion of kitchenware 

by Ceramics alumnus Myer 

Halliday. 

www.catherinemacgruer.com

Alumni at Texprint

Three GSA alumni were 

selected to exhibit at 

Texprint in September, a 

prestigious industry event 

that interviews, mentors 

and promotes the UK’s 50 

most talented textile design 

graduates. The selected 

alumni were 2017 graduates 

Nina Butler and Kate Connell, 

alongside 2015 graduate 

Olivia Qi.

www.texprint.org.uk

Deutsche Bank Award

Textile Design alumnus 

Christopher McAvoy-Barton 

has been awarded the 2017 

Deutsche Bank Award for 

Creative Enterprise for his 

business plan outlining a 

Micro Mill in Glasgow that 

focuses on research and 

development projects across 

art, design, architecture and 

technology. The wider project 

of the mill itself is to re-assess 

manufacturing in the west, 

and to look at new models and 

ways of re-introducing these 

jobs back into our cities.

www.gsa.ac.uk/textiles

BRIEFING

Andy Scott in Aberdeen

A new sculpture by GSA 

alumnus Andy Scott has been 

unveiled as the centrepiece of 

Aberdeen’s Marischal Square 

development, comprising a 

hotel, offices and a number 

of restaurants and cafes. The 

sculpture, which depicts a 

balancing leopard, is inspired 

by the city’s coat of arms, and 

is the latest large-scale work 

by Scott to adorn Scottish 

public space.

www.andyscottsculptor.com

Alumni in China

A group of ten China-based 

GSA alumni met with 

Professor Tom Inns, Director 

of the GSA, during a visit to 

China in October. Professor 

Inns spoke with the group 

about the Mackintosh Building 

restoration progress and 

developments throughout 

the campus. The event, held 

at Shanghai’s Zoo Coffee, is 

the first attended by Professor 

Inns, and we hope to hold 

more overseas and UK events 

in the near future.

Top ranked PhD thesis 

Simulation and Visualisation 

PhD graduate Polina 

Zioga’s doctoral thesis was 

announced by a peer review 

committee at Leonardo (MIT 

Press) as one of the top-

ranked abstracts for 2017. 

This marks the first time 

since 2006 that a thesis 

abstract from a Scottish 

University has been listed 

amongst the top-ranked 

work. Polina’s dissertation 

investigated the design and 

implementation of multi-

brain Electroencephalography 

(EEG)-based BCIs in the 

context of live cinema and 

mixed-media performances. 

While at GSA, Polina created 

the work Enheduanna – A 

Manifesto of Falling, which 

was the first demonstration of 

a live brain-computer cinema 

performance.

www.gsa.ac.uk/simvis

BRIEFING

Turner Prize exhibition opens

MFA alumna Rosalind 

Nashashibi features in the 

2017 Turner Prize exhibition, 

currently on show at the 

Ferens Art Gallery in Hull, 

this year’s City of Culture. 

Nominated for her film work 

Vivian’s Garden, Nashashibi 

is among the 25% of Turner 

Prize nominees since 2005 to 

have graduated from the GSA. 

The winner of the prize, widely 

considered to be the most 

prestigious art prize in the UK, 

is announced at a ceremony in 

the gallery in mid December. 

www.tate.org.uk/turnerprize

Diabetes design

Communication Design 

alumna Poppy Nash has been 

featured by BBC Arts for her 

textile work which aims to 

raise the awareness of diabetes 

through fabric design. Nash, 

who graduated in 2015, takes 

the numbers from her blood 

sugar monitor and prints them 

onto fabric, which she then 

turns into wearable artwork. 

Alongside producing her own 

personal work, Nash has also 

recently been commissioned 

is to design the interior of 

a house for the National 

Disability Arts Collection and 

Archive.

www.poppynash.com

Torsten Lauschman at GI

GSA Exhibitions is 

commissioning a new body of 

work by Fine art Photography 

alumnus Torsten Lauschmann 

for the eighth edition of the 

Glasgow International Festival 

of Visual Art. Lauschmann, 

who works across 

photography, sound, video, 

and installation, will present a 

solo exhibition as part of the 

festival, which also features 

fellow GSA alumni including 

Michelle Hannah, Jamie Crewe 

and Ciara Phillips. 

www.glasgowinternational.org

1  Hornblower,  
Mad Holm,  
Fine Art Photography 2016 

2  Flu virus visualisation,  
by MSc Medical Visualisation  
and Human Anatomy student 
Naina Nair  
© mcateer photograph

3  Dance With Me, 
by Pawel Kudel,  
Interaction Design 2017

4  Still from Fair Isle: Living on the Edge, 
director by Louise Lockwood. 

5  Still from Life Cycles,  
by Ross Hogg.

6  Graduate Collection,  
Catherine MacGruer,  
Textile Design 2014.
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Dance Number,
Louise Hopkins (2017)
From October 2017
Dance Number has been 
specially commissioned for 
the central part of the wall 
that surrounds the historic 
Mackintosh Building 
whilst restoration takes 
place. The artwork reacts 
to its location as part of 
a building site and busy 
loading bay. Dance Number 
forms and performs its 
own rhythm of hand drawn 
grid, with red, blue and 
black geometric shapes. 
It responds to the lines 
created by scaffolding, the 
pedestrian barriers and 
signs and the movement 
of people working on, in 
and around the building. 
Whilst Dance Number is a 
separate and unique piece, 
it has evolved from a chain 
of reproductions moving 
from the handmade to the 
digital.
 Louise Hopkins is an 
artist and part-time 
lecturer in GSA School 
of Fine Art. Her practice 
involves working with 
what already exists in the 
world; making paintings 
onto surfaces that already 
contain information – such 
as world maps, patterned 
fabric and pages from 
books. Dance Number is 
her largest scale work to 
date. Hopkins is currently 
developing several large-
scale works for outside 
locations.
www.gsa.ac.uk/
dancenumber

MDes Communication 
Design – Work in 
Progress Show 
1 – 6 December 2017
Venues: Reid Ground 
Floor Corridor and Project 
Spaces 1 and 2 (Level 2), 
the GSA, Scott Street 
A selection of work in 
progress by the year 2 
students on the MDes 
Communication Design 
programme at The 
Glasgow School of Art.
Angeliki Panagiotopoulou, 
Bhagyashri Tamboli, 
Cassandra Tang, Gianmario 
Murgia, Huan Bai, Judit 
Sanchez Velasco, Leija 
Zhou, Lijun Zhou, Miranda 
Burnett-Stuart, Sofia Pierro, 
Sujin Han, Maria Jesus 

Martin Garcia, Ines Gradot, 
Marie Leguedois.
#mediumRareWIP
www.gsa.ac.uk/
mdeswip2017

Somnyama Ngonyama: 
Hail the Dark Lioness, 
Zanele Muholi
Until 17 December
Venue: Reid Gallery
Presented by Autograph 
ABP in partnership with 
The Glasgow School of 
Art, South African visual 
activist Zanele Muholi 
confronts the politics of 
race and representation 
in the visual archive in her 
ongoing self-portrait series 
Somnyama Ngonyama. 
Taken primarily in Europe, 
North America and Africa 
between 2014 and 2016, 
each portrait in Somnyama 
Ngonyama poses critical 
questions about social 
justice, human rights and 
contested representations 
of the black body.
www.gsa.ac.uk/muholi

India Street: Type Writers’ 
Workshop
13 January –  
1 February 2018
Venue: Reid Ground Floor 
Corridor
Type Writers’ Workshops 
set out to explore parallels 
and distinctions between 
design and production 
in Scotland and India 
through the use of familiar 
letter forms and print 
methods. The workshop 
involved students and 
alumni from GSA (in 
collaboration with the GSA 
Students’ Association) 
and the National Institute 
of Fashion and Textiles 
(Gandhinagar), and took 
place in Glasgow and 
Ahmedabad on the 11th 
November 2017. This 
exhibition, curated by 
Katy West with support 
from the British Council 
and Creative Scotland, 
showcases the outcomes 
of the two parallel 
workshops.

QE2 50 Years Later
Preview:  
5 – 7pm Fri 9 Feb, 2018,
10 Feb – 4 March 2018
Venue: Reid Ground Floor 
Corridor
Fifty years ago, the last 
great Clyde-built passenger 
liner, Queen Elizabeth 2, 
left the River Clyde at 
the beginning of what 
turned out to be a highly 
successful and lengthy 
career as a trans-Atlantic 
liner and cruise ship. This 
exhibition focuses on 
the design of the ship 
and its interiors – which 
represented a high point 
for British post-war design 
and involved a number 
of very significant British 
architects, industrial, 
interior and graphic 
designers. Through 
imagery, text and 
ephemera, a notable 
‘Clyde-built’ design 
achievement is celebrated. 
This exhibition is curated 
by Bruce Peter, Reader 
in Design History at The 
Glasgow School of Art. 
www.gsa.ac.uk/QE250

MFA Interim Show 2017
17 – 25 March 2018
Venue: Reid Gallery & 
Ground Floor Corridor
The annual exhibition 
of new work from 26 
students in the first year 
of the GSA’s Master of Fine 
Art programme, comprising 
a broad range of works 
across a wide range of 
media including painting, 
drawing, sculpture, 
video, performance and 
installation.

Mackintosh  
at the GSA Tour 
Daily, until 31 March 2018
Venue: Starts Window on 
Mackintosh Visitor Centre 
Join a daily tour to 
uncover Charles Rennie 
Mackintosh’s journey at The 
Glasgow School of Art from 
student to master designer. 
Uncover Mackintosh’s 
famous designs with 
exclusive access to GSA’s 
new furniture gallery 
and discover his ideas, 
influences and relationships 
with our knowledgable 
student guides. Booking 
essential at  
www.gsa.ac.uk/tours

Open Studio: Spring/
Summer Courses 
From March 2018
Venue: Various 
Spring and Summer 
courses at GSA cover a 
diverse range of adult and 
children’s courses from 
life drawing and painting 
to silversmithing, glass 
and illustration. If you 
are looking to develop 
your own portfolio for art 
school, you can attend one 
of our specialist Portfolio 
classes. Course details and 
booking will be available 
from March 2018 at  
www.gsa. ac.uk/
openstudio

GSA Students’ Association 
& Public Lecture Series 
presents: Race, Rights and 
Sovereignty 
Throughout the Year
Venue: Across the GSA
The Race, Rights and 
Sovereignty lecture 
series seeks to celebrate, 
challenge, inform and 
inspire the next generation 
of artists, designers and 
architects about race and 
empower them to have 
a creative voice. Several 
events are held throughout 
the year; please see 
the website for more 
information:  
www.gsa.ac.uk/
racerightsovereignty
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Details of all our current and 
future events can be found 
at www.gsa.ac.uk/visit

1  Dance Number, 2017.  
Digital print on metal, on wood 
panels. 2.45m x 12.22m.  
Image copyright the artist.  

2  Ahimsa Series, 2017. 
Photography (Olympus PEN-F 
17mm f/1.8), Judit Sánchez Velasco.

3  Ntozakhe II, Parktown (2016), 
Copyright: Zanele Muholi. 
Courtesy of Stevenson, Cape Town/
Johannesburg and Yancey Richardson, 
New York.

4  The ‘Double Room,’ the Tourist  
Class lounge and ballroom on  
the Queen Elizabeth 2,  
designed by Jon Bannenberg.

5  Lorna McLeish, Glass Fusing and 
Slumping work in progress,  
Open Studio. 
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