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The importance of creative responses 
to crisis has been emphasised in the 
aftermath of the global coronavirus 
pandemic – whether through design 
thinking, problem-solving or the 
power of art to bring comfort and 
community during isolation. 
 On social media, we have 
been sharing suggestions, tips and 
questions from our creative network 
under the tag #CreativityMatters – 
for this issue of Flow, we speak to 
four GSA graduates in Glasgow who 
are making a difference to the city 
and adapting their working practices. 
 Join the conversation by 
posting on social media with 
the tags #CreativityMatters 
#GSACreativeNetwork.
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Cover Image: 
Chocolate Kebab (detail), Lotte Glob, 
(2008), Mackintosh Museum, The 
Glasgow School of Art, from the 
exhibition The Erratics (2011).  
In background, K Figure Frieze (detail), 
Nick Evans (2011). 
Photo Credit: Alan Dimmick

Welcome to Issue 23 of Flow, our magazine for The Glasgow School of Art’s Creative Network.

 Since its founding as a government school of design over 150 years ago, the GSA has been rooted in the 

city of Glasgow. Although our staff, student and graduate network now extends around the world, Glasgow 

remains at the heart of our expanded community – whether represented by the large number of graduates 

who choose to remain in the city after finishing their studies, those who return to visit or work here long 

after graduation, or those who maintain friendships and collaborators in the city from afar. The essence of 

Glasgow – its creative spirit, diversity, sense of humour and warmth – is embedded throughout our network, 

and in the communities and organisations that our work extends to.

  This sense of place and community has always been important to the GSA, but in these rapidly 

changing and challenging times, it is even more important. Since the beginning of the lockdown, we have 

been asking our Creative Network for suggestions and provocations on the theme of #CreativityMatters 

– how can art, design and architecture businesses, cooperatives and individuals contribute during a crisis? 

How can we retain closeness while physically distant? A number of graduates talk about the importance of 

place and creativity on pages 3-5 of this issue, and you are invited to contribute to the discussion on social 

media, tagging #CreativityMatters and #GSACreativeNetwork.

  Elsewhere in the issue, Moira Jeffrey writes on over three decades of exhibitions at the GSA, and  

their importance to Glasgow’s gallery scene, and Claire Sawers looks at our work with Castlehead School  

of Creativity in Paisley where studio-based learning and teaching is being harnessed for all young people  

to encourage creativity, innovative thinking and wellbeing. There’s also news from the GSA and our network 

of graduates, and suggestions of some online archives and resources to consult while at home.

 We hope that you enjoy this issue of Flow. With very best wishes from Glasgow during this difficult 

time to wherever you are in the world.
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QS World  

University Rankings

The GSA has once again 

been acknowledged as one 

of the top 20 art and design 

institutions in the world in 

the 2020 QS World University 

Rankings. The GSA

is ranked third in the UK,  

fifth in Europe and eighth in 

the world for art and design, 

and has consistently held 

a place in the top 20 in the 

world since 2015.

www.topuniversities.com

Penny Macbeth 

The GSA has appointed 

Penny Macbeth, currently 

Dean of Manchester School 

of Art and Deputy Faculty 

Pro-Vice Chancellor for Arts 

and Humanities, as its new 

Director. Speaking on the 

appointment, Muriel Gray 

said: “Penny’s success at 

Manchester School of Art 

across student experience, 

engagement with the city 

and community alongside 

managing major capital 

development projects reflect 

many of the dimensions of 

the role at the GSA, and her 

experience will be invaluable in 

leading staff at an important 

time in the GSA’s history.” 

Macbeth will begin her role in 

May 2020, succeeding interim 

Director Professor Irene 

McAra-McWilliam.

gsa.ac.uk/pennymacbeth

Graduate Showcase 2020

As a result of the UK-

wide lockdown, the GSA’s 

annual Degree Shows will 

unfortunately not take 

place in 2020. However, our 

community and networks will 

still be able to come together 

online as we launch digital 

showcases from our final year 

students, as their journey from 

art school begins. Join  

us online for the launch on  

29 May to discover work, read 

reviews and find online events, 

then follow our students’ 

progress post-graduation 

and watch their showcases 

continue to develop. Watch 

this space for details of the 

accompanying physical 

Graduate Showcases, due  

to take place over 2020/21.

gsa.ac.uk/

graduateshowcase2020

>

David Freer 
Visual Communication, 1997 
Co-Founder of O Street Graphic Design Agency 

Can you tell us a bit about your experience working in 
industry after graduating in 1997?
I did work in Glasgow for a while after graduation, but my 
first big break came soon after when I got a job at Saatchi 
& Saatchi in London. My tutor at the GSA had managed 
to arrange an internship for me the year before and they 
remembered me when I went in for an interview. I met 
some great people there, but to be honest the work itself 
wasn’t as creative or glamorous as you’d think. The real 
value for my career was having such a famous name on 
my CV. Also, moving to such a big city and meeting 
people from all over the world was a really steep learning 
curve for me: it gave me a confidence and perspective 
that has helped me ever since.

You founded O Street design studio in 2006 – could 
you tell us a bit about the journey?
I’d moved back to Glasgow after being away for about 
seven years, mainly for lifestyle reasons – being near 
family and being able to afford a flat! During this period, I 
was made redundant for the first time in my career, and I 
wanted to take control of my career and start my own 
studio. I started O Street with another GSA graduate, Neil 
Wallace, who had been on a similar journey, recently 
returning from work in London, LA and Tokyo. Having 
someone share the responsibility of such a big step really 
helped and I’m really lucky to have met him when I did.

O Street now has studios in London and Colorado. 
Was it important for you to keep a base in Glasgow?
One of the main reasons Glasgow is a very creative city is 
that creatives can afford to live and work here. It’s a 
disgrace, but no secret, that artists and creative people 
often don’t earn lots of money. I firmly believe however 
that the value they bring to a place is priceless.  

By keeping our main base in Glasgow we can provide 
salaries for our colleagues and each other that allow us  
to live fairly comfortable lives. Our move to Colorado, 
instead of NYC or LA, was for very similar reasons – 
Denver has that vibe of a city where creatives can live  
a more comfortable life.

What would you say are the key traits of a designer 
that can help individuals and society over the coming 
months?
Like many design studios we’ve been working remotely 
with clients and colleagues for years, so getting our heads 
around video conferencing etiquette or screen sharing is 
no biggie for most of us. Moreover, designers by our very 
nature are natural problem solvers and lateral thinkers. 
The post-crisis world needs those skills now more than 
ever. Even before Covid-19, I’d begun to recognise the 
importance of designers in emerging industries like tech. 
It’s no accident that there are more designers on the 
boards of Fortune 500 companies than ever before. It’s 
not just because we can make things look pretty, it’s 
because we can make organisations think differently too!

What are your aspirations for O Street in the future?
There is a lot of uncertainty at the moment, so our 
immediate focus is keeping our colleagues employed and 
inspired, but with a bit more stability. When the dust has 
settled, we’d like our remote studios in Denver and 
Manchester to grow and become comparable to our 
offering in Glasgow. We’d also love to be able to work 
closer with cultural and creative brands and individuals.

ostreet.co.uk

> Video: #CreativityMatters 
David Freer of O Street
David advocates for sharing resources across Glasgow’s 
design sector to help each other through a crisis period.
vimeo.com/401331893

1   David Freer 
Photo by Peter Dibden

2  Scottish National Gallery of  
Modern Art, branding by O Street

3 Buildher, branding by O Street
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Aqsa Arif 
Painting and Printmaking, 2019
Co-founder of SaltSpace 

How have you found life after graduation?
Since graduating last year, I have had a really positive and 
productive journey. It can be difficult sometimes to find 
that self-motivation to keep working and being creative but 
through working on SaltSpace Co-operative, I have been 
provided with a worthwhile goal and that has kept me 
moving. 

Can you tell us a bit about your practice and  
how it developed?
My practice is heavily inspired by the cinema space and 
developed as a result of my love for filmmaking. My work 
explores the surreal nature of the human psyche situated 
within the cinematic medium. I explore these themes 
through the construction of installations and multimedia 
spaces which activate the imagination of the viewers and 
places them within the work – exploring the constant 
interplay between the viewer and its subject.

What were the aims and motivation behind  
setting up SaltSpace?
SaltSpace is a creative co-operative set up by students and 
graduates of the GSA who took part in the Enterprise 
Studio Summer School in 2018. Our aim is to support 
emerging artists and new graduates to make, sell, exhibit 
and create new work as a stepping-stone into their artistic 
career. We set it up because we noticed that there was not 
enough support for emerging artists, especially when they 
first graduate. We understood the anxieties of leaving the 
comfort of a creative institution and wanted to create 
something that could alleviate and smooth that transition. 

Why did you decide to set up SaltSpace in Glasgow 
and what do you hope it can bring to the community?
Our aim was to create a hub within Glasgow where artists 
could gain a community of supportive artists as well as a 
place where they could share their skills, create, sell and 
exhibit their work, and collaborate with one another as 
well as our local community. We were offered the three 
locations of SaltSpace through the Meanwhile Spaces 
initiative from City Property – we wanted to support 
graduates from the GSA and so the Trongate area was an 
ideal place to host this idea.

In what ways can an artistic community support  
each other over the coming months?
With people self-isolating, it is important that we keep 
vibrancy and creativity alive through the means of the 
internet and the amazing technology available to us at this 
time. We can support each other by keeping our online 
interaction active and a part of our daily lives, extending 
support and inspiration to our extended creative network. 
Collaborating with others online, in new imaginative ways, 
is something we are trying to do at SaltSpace. It is a great 
way to keep the motivation going as we work best when 
we are being supported by others. 

How have you and the SaltSpace Collective adapted  
to the current situation?
At SaltSpace we are currently adapting to the coronavirus 
situation and working on various ways to continue to 
support our members through this difficult period. We are 
working on updating our website to create a weekly blog in 
which we invite our members to contribute their creative 
skills as well as making it more interactive. We have 
already converted our social media platform to support our 
members by highlighting a different member and their 
artwork to help promote them. In the next few weeks, we 
are also trying to figure out a way to support fourth year 
students at the GSA as well as figuring out other ways in 
which we can support emerging artists in Glasgow. 

What are your ambitions for the future of SaltSpace?
Our ambition is to expand our membership so that all 
students and graduates of the GSA that are still living in 
Glasgow become members at SaltSpace. We want to 
increase the opportunities we can offer for our members, 
and we will do this through applying for further grants, 
collaborating with other creative institutions and 
expanding our network in Scotland. We want SaltSpace to 
be a hub in Glasgow for supportive engagement, creative 
education and exhibition and community building for our 
members and our local community.  

saltspacecoop.co.uk
 

“VARIED ROLES AND EXPERIENCES DURING MY STUDIES 
WERE MY USP IN A VERY CROWDED MARKET PLACE 
FOR JOBS, AND THIS USP HAS TAKEN ME ON A LESS 
CONVENTIONAL CAREER PATH.” Sam Patterson
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Jeni Lennox
Product Design, 1992
Freelance Experience and Service Designer

What were the most significant things you gained  
from your time at the GSA?
Firstly the reassurance of finding and joining a creative 
community – of finding yourself among others who are 
familiar, who are interested in a similar way of life. Coming 
from a small conservative village in Ayrshire where I always 
felt like the ‘only weirdo in the village’, it was like coming 
home when I walked into the Mack Building for the first 
time. Then there is the energy and drive to find, explore 
and build on the passion you bring with you; the struggle of 
being stretched and challenged; and the way it helped me 
learn to think as a conscious activity. It sounds pretentious 
but it’s the foundation of everything I do now – creative 
thinking is a skill.

Can you tell us a bit about your experiences  
after graduating?
I was exhausted with design! So my first job was helping 
set up a restaurant called Fins back near the village I came 
from. My pal and I worked on the name, logo, interior and 
equipping of the space. I then had jobs in Clarks working on 
innovation in children’s footwear, and at a consultancy in 
Yorkshire with some real hardcore plastic product designers 
and engineers developing lawnmowers for Flymo. For the 
next decade I ran New Product Development for Albyn, a 
manufacturer who supplied hairbrushes and the like to 
Boots, Body Shop, Superdrug and the big grocers. This kind 
of environment teaches you about capitalism in the raw 
and how to keep creativity alive in the heart of the furnace. 

You’ve returned to the GSA since graduating to work – 
what projects were you involved with?
I had been a visiting tutor at the GSA since the late ‘90s 
and when Albyn went bust (thanks to the big banks) I 
joined the GSA’s Institute of Design Innovation [now The 
Innovation School] to work on a project called Creating 
Cultures of Innovation with the Business School at 
University of Glasgow. We worked with the likes of Scott 
and Fyfe and Moorbrook Textiles to help embed creative 
behaviours in their team, and we developed some 
approaches to designing which created a step change  
in my practice. At the same time I started a project with 
Alzheimer Scotland called Dementia Circle out of 

frustration at the lack of practical products that could have 
helped my grandmother, who was living with dementia. In 
2011 this led to Dementia Dog, a student project that we 
turned into a live service providing trained assistance dogs 
to people living with dementia.

What do you enjoy about your current work  
as a freelancer?
Since 2007 I have worked freelance as an Associate 
Principal for Nile, Graven, and Journey. I enjoy the 
flexibility, challenges, variety and collaboration. I can be 
designing bank notes with my creative buddies for Nile, 
running workshops around service provision for the elderly 
with Journey, or working on government consultations 
around community justice with Graven and Spreng 
Thomson. The common thread is making pals and life 
knitting, connecting with creative people and making a 
difference. That’s what we are here for isn’t it?

You were the project lead on the new £20 note for  
the Royal Bank of Scotland (RBS). What were the most 
challenging and rewarding aspects of this project?
I led the project to design all four RBS and Ulster Bank 
notes. The challenges were the timescale and working out 
how to fit the massive story we wanted to tell onto the 
tiny rectangle we were designing! And making sure we put 
the right kind of claws on the squirrel, we had the frill on 
Kate’s blouse in the authentic material, and finding the best 
location for the midge on each note.

What would you say are the key strengths of the 
Scottish design community?
I love the way we can collaborate. The network that the 
GSA opens up for its alumni is irreplaceable. While you are 
there as a student it’s great fun but once you are up, out 
and working it is a powerhouse of potential. Scotland is 
also welcoming and small enough that we can build a 
proper sense of community. For those creatives who 
choose to make it their home, we have a set of pretty 
robust, clearsighted talent here, we weather the economic 
storms and that makes us tough and realistic operators. 

linkedin.com/in/jeni-lennox-3223858
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Sam Patterson
Diploma in Architecture, 2012
Lead Technical Trainer at the Construction Scotland 
Innovation Centre.

What made you decide to study Architecture at  
the GSA?
Studying Architecture was a leap of faith that I am glad to 
have taken. The decision to study at the GSA very much 
came down to the Open Day visit and the studio culture of 
the Bourdon Building. None of the other open days I went 
to had the same feeling of belonging. The social energy of 
the studio spoke to me, and the peer to peer learning and 
extracurricular events with MASS really made the difference 
in providing a rounded education. 

Can you tell us a bit about your experience after 
graduating in 2012?
I graduated from my undergraduate degree in 2009, post 
financial crisis, and from my Diploma in 2012 – in a double 
dip recession. The employment opportunities were limited, 
and graduates had to get creative. During my studies I 
helped organise the studio coffee bar, got involved in the 
European Architecture Students Assembly, and was a 
student rep at the Glasgow Institute of Architects (GIA). 
These roles and experiences were my USP in a very crowded 
market place for jobs, and this USP has taken me on a less 
conventional career path. 
 My first job out of GSA started the September after 
graduation, as a Programme Officer at Architecture and 
Design Scotland (A&DS). Working at The Lighthouse, I 
contributed to over 40 exhibitions supported by A&DS, 
working with content from some of Scotland’s leading 
architects.

You are currently Vice President of the GIA. What have 
you learned from this role?
My time volunteering at the GIA started as a student, and 
came back in 2015, when my exhibitions experience was 
required to plan for the 2016 Year of Innovation, 
Architecture and Design. To me the GIA was an avenue  
to explore ideas that didn’t fit into other roles: in 2016  
I worked with Chris Leslie to publish a film called  
[Re]Imagining Glasgow, In 2017 I worked on an ideas 
competition for Dumfries High Street, and in 2018 I 
organised a party at SWG3 to celebrate 150 years of the 
GIA. It was at this point that, despite not being a chartered 
architect, I was elected to the office of Vice President, 

alongside my classmate Philip Zoechbauer. So to answer 
what I have learned – do things that bring you joy, take 
chances, be kind to other people and you never know where 
the road will lead. 

What work do you currently do at the Construction 
Scotland Innovation Centre (CSIC)? 
In 2019 I moved from A&DS to the Construction Scotland 
Innovation Centre, which is in an amazing position between 
industry, academia and the public sector, to broker new 
collaborations, to test new building materials and to 
prototype new construction processes. My role as Technical 
Trainer is split between the Technical Team in the Innovation 
Factory and the Future Skills team, working with learners of 
all ages to adapt to changes and take on new skills needed 
in a changing industry. My role in the Technical Team 
includes de-risking and delivering innovative projects, and 
my role in the Future Skills Team is disseminating that 
learning and training others.

How has the Centre adapted to the current situation? 
Whilst the doors of the Innovation Factory are currently 
closed, the whole team has adapted to home working. The 
built environment sector as a whole, architects included, 
now have an opportunity to use innovation to survive the 
Covid-19 pandemic and build resilience for the future. 
The response so far has seen companies come to terms 
with remote working and revised site operating procedures, 
and CSIC is helping with the ‘what next?’ question. Without 
being too cliché about this, things won’t be the same again. 
The i-Con initiative that CSIC has launched is looking to 
partner challenge holders and solution providers to improve 
resilience through innovation and aid a faster recovery.  

cs-ic.org
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7   £20 note for RBS, led by Jeni Lennox 
with design by Nile, O Street, Stuco 
Design and Timorous Beasties

8  Sam Patterson

> As the current situation develops, 
it is more important than ever  
to feel connected to the wider  
GSA community, in Glasgow  
and further afield. 

Maintaining a space for ideas to 
develop, accomplishments to be 
recognised and creative endeavours 
to grow is at the heart of our 
Creative Network initiative. 

Join our Linkedin community to keep 
up with news, opportunities, and to 
connect with other members:
linkedin.com/school/the-glasgow-
school-of-art



Margaret Tait Award 2020
Fine Art Photography graduate Emilia Beatriz has become the latest GSA graduate to win the Margaret Tait Award, 
Scotland’s most prestigious artists’ moving image prize. Inspired by the Orcadian filmmaker Margaret Tait, the award 
offers production support and a high-profile platform for a newly commissioned work to a Scotland-based artist who has 
established a significant body of work over the past 5–12 years.
 “Emilia is the recipient because of their considered and exciting proposal and the generosity they make manifest in 
their work,” said panel member Helen Nisbet, Curator and Artistic Director of Art Night. “Emilia’s authentic engagement 
with Scottish (and other) landscapes and ability to interweave complex human and non-human experience is astounding. 
We were genuinely affected by the prospect of this new work and felt its scale and ambition would only be made possible 
through an award such as this.” Emilia will use the Award to make their first single-screen film for a cinema context, which 
will be screened at Glasgow Film Festival 2021.
 Beatriz was shortlisted alongside fellow artists and GSA graduates Sulaïman Majali, Kimberley O’Neill, and Hardeep 
Pandhal. They are the tenth GSA graduate to win the award in its 11 year history, joining previous winners including 
Charlotte Prodger, Jamie Crewe and Alberta Whittle.
luxscotland.org.uk/programme/margaret-tait-award-residency
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Fashion Show 2020

The annual undergraduate 

Fashion Show was held at The 

Briggait in the Merchant City 

in March, with 37 third year 

Fashion Design and Textile 

Design students showcasing 

collections based on the 

theme of ‘play’. “Some of the 

students have played by their 

own rules, or been playful 

and taken light-hearted 

and whimsical approaches 

to experimentation,” said 

head of department, Jimmy 

Stephen-Cran. “Others have 

simply hit play and gone on 

an unrestricted adventure.” 

Textile Design students also 

addressed inefficiencies in 

fabric use, exploring zero-

waste approaches to garment 

making through use of fabric 

waste.

gsa.ac.uk/fashion

gsa.ac.uk/textiles

Innovation School in Alloa 

The Innovation School’s 

expertise in co-design will be 

brought to a major research 

project in Alloa, with a team of 

researchers set to work within 

communities on how energy 

should be used, generated 

and shared in the area. The 

project, led by the University 

of Stirling, has an overarching 

aim of understanding the 

everyday energy challenges 

facing disadvantaged 

communities.

gsainnovationschool.co.uk

Unity Academic  

Alliance partner 

The GSA has become 

the first Unity Academic 

Alliance (UAA) partner 

within the UK, joining a 

consortium of institutions 

that are committed to 

advancing awareness, skills 

and inspiration for creating 

immersive experiences in 

2D, 3D, VR and AR. Brian 

Loranger, Visualisation and 

Serious Games Lecturer at 

the School of Simulation 

and Visualisation, explained 

that the partnership, “allows 

our students to concentrate 

on the creative and artistic 

aspects of their work while 

easing them into some of the 

more demanding technical 

aspects of 3D, AR, and VR 

development.”

knowledgepoint.com/services/

uaa
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Rosti Pál Prize 

PhD candidate Eszter Biro is 

the inaugural winner of the 

Rosti Pál prize, for her five-

volume bookwork Fragments. 

Centred around conversations 

between Biro and five 

elderly women with no living 

descendants, the book focuses 

on the relationship between 

memory and photography, 

creating personal archives 

and visualising their stories. 

The prize is Hungary’s first 

ever photobook competition, 

and was established by the 

Hungarian National Museum.

gsa.ac.uk/eszterbiro

Sustainable Building at 

Pittenweem tidal pool

Stage 1 Architecture students 

are undertaking a project 

linked to the restoration of 

the Pittenweem tidal pool in 

Fife, creating proposals for a 

building beside the historic 

pool as part of The West 

Braes Project. The proposals, 

which are to incorporate 

thermal baths, changing 

rooms and a café, correspond 

with the overarching project’s 

considerations of sustainable 

building and accessibility. 

“There is no question that the 

biggest challenge that we face 

as a planet is climate change,” 

said Stage 1 Leader Kathy Li. 

“Embedding sustainability into 

our teaching will ensure future 

generations of architects for 

whom environmental concern 

is central to their practice.”

gsa.ac.uk/pittenweem

Outdoor artworks  

at Lang Craigs

A human-sized frame, a kelpie 

skeleton and a pedestrian 

crossing in the middle of a 

field… these eccentric pieces 

were among the 16 works of 

art by third year Sculpture and 

Environmental Art students 

which were installed at 

Lang Crags near Dumbarton 

in March. The project was 

undertaken in collaboration 

with Woodland Trust Scotland, 

who have been hosting 

installations by SEA students 

for several years.

gsa.ac.uk/

sculptureenvironmental

Goldsmiths’ Awards for S&J staff and students 
Silversmithing & Jewellery staff and students collected seven awards at the 2020 Goldsmiths’ Craft and Design Awards, 
the only peer-reviewed technical and creative awards in the UK. Gold Awards went to third year student Scott Smith 
and Head of Department Anna Gordon, who won the Champagne Gosset and Wire Innovation categories respectively. 
Gordon also picked up silver in the jewellery craft category, a special award designed to reward high quality hand craft 
skills demonstrated on fine jewellery.
 Elsewhere, student Yitong Zhang picked up bronze in the Small Works category, and Andrew Miller McNab won 
silver for his rhinoceros design in the Medal Design category, where entrants were asked to research endangered animal 
species and design an art medal to make a case for their preservation. Tutor Andrew Lamb picked up two awards: silver 
in the Wire Innovation category, and bronze in the Technical Innovation category, celebrating the use and contribution 
of technology in craft and industry. All the shortlisted designs were on show at the Goldsmiths Hall in London, before 
moving to Birmingham Assay Office.
craftanddesigncouncil.org.uk
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Mark Baines
The GSA community was saddened to hear of the passing away of critic, architect and tutor Mark Baines, who was 
esteemed and respected among students, graduates and colleagues alike. Baines’ connection with the Mackintosh School 
of Architecture started in the early ‘70s, when he was amongst the first cohort of full-time architecture students. After a 
number of years in practice, he returned to teach at MSA in 1982, where he remained as a tutor and later course leader.
 Throughout his life and career, Baines was embedded in the architecture and heritage community of Glasgow, from 
his first professional post at legendary firm Gillespie Kidd and Coia, to his campaigning work as Chair of the Greek 
Thomson Society. He was recognised with a Royal Incorporation of Architects in Scotland (RIAS) lifetime achievement 
award for teaching in 2013, marking over 30 years at the MSA.
 In a tribute written for the GSA, Professor Johnny Rodger wrote of his colleague: “Mark was a respected and admired 
colleague, and was recognised by his fellows for the perspicacity of his vision, the originality and acuity of his judgement 
and the consistency of his approach. For many people he embodied the successes of the studio system at the Mackintosh 
School of Architecture, as a humane teaching and learning environment. Generations of students and colleagues from 
all around the world have been humbled, then inspired by the breadth of his culture and his willingness to share it. He 
will be missed greatly at The Glasgow School of Art to which he was totally committed as a creative and collaborative 
institution.”
Read tributes in full: gsa.ac.uk/markbaines

1  Mark Baines 
Photo courtesy of Zhoujie Chen

2   Work by Textile Design student 
Sophie Campbell at GSA Fashion 
Show 2020

Bompas and Parr launch hand sanister contest
In collaboration with the Design Museum, experience 
designers Bompas & Parr – co founded by MSA graduate 
Harry Parr – have launched Fountain of Hygiene, a 
fundraising competition to rethink the design of hand 
sanitisers and encourage hand washing during the 
coronavirus pandemic. The contest, which aims to 
raise money for the British Red Cross, intends to spark 
a “rethinking of the artefacts, gestures, rituals and 
communication of hygiene and sanitiser gel” with a view 
to exploring how people can safely move back towards the 
habits of their lives after lockdown. 
 The best submissions, selected by an expert panel  
of judges, will be exhibited online in April and May.  
A physical display of submissions will be hosted at the 
Design Museum in London once it reopens, with successful 
projects auctioned by Christie’s to generate further funds 
for the charity.
bompasandparr.com

RSA New Contemporaries 2020
20 GSA graduates from the School of Fine Art and 
Mackintosh School of Architecture took part in the 2020 
Royal Scottish Academy New Contemporaries exhibition, 
held in Edinburgh in February and March. The participating 
graduates were chosen from Degree Show 2019, and were 
among 62 artists and architects selected from six Scottish 
universities to showcase at the prestigious event. 
 Five of the graduates received a total of six awards, 
presented at the VIP preview on 14 February. Sculpture 
and Environmental Art graduate Emma Hislop received 
the Edinburgh Sculpture Workshop Graduate Research 
Award, and was the joint winner of the Sir William Gillies 
Bequest Award, which she won alongside fellow SEA 
graduate Meabh Breathnach. Painting and Printmaking 
graduates Shilei Fan and Noel Griffin picked up the RSA 
Chalmers-Jervise prize and the RSA Chalmers Bursary, while 
Jodie Kellas Wilson was awarded the coveted RSA New 
Contemporaries Medal for Architecture.
royalscottishacademy.org 
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Filament help tackle  

climate crisis using AI

Filament PD – founded by 

Product Design Engineering 

graduates Craig Lynn, 

Gregor Aikman and Danny 

Kane – are partnering with 

Glasgow-based technology 

and business consultancy 

Arceptive to help tackle the 

climate crisis using artificial 

intelligence. The company, 

formed in 2013, are one of six 

applicants chosen to develop 

AI-enabled technology 

through the £170,000 Can 

Do Innovation Challenge 

Fund, managed by Scottish 

Enterprise.

filamentpd.com

Tracy Meller wins  

MJ Long Prize

Architecture graduate Tracy 

Meller of Architecture 

firm Rogers Stirk Harbour 

+ Partners has won the 

inaugural MJ Long Prize for 

excellence in practice at the 

2020 W Awards. The prize 

recognises a body of work by 

a UK-based female architect. 

Meller, who graduated from 

the Mackintosh School of 

Architecture in 1995, was 

awarded for her work as 

project lead on the London 

School of Economics’ Centre 

Building. “Meller is a real 

leader, working collaboratively 

while still pulling the whole 

thing together,” said the 

judges. “It’s a very difficult 

thing to do in a corporate 

culture, going against a 

general tendency of having a 

solo leading voice.”

rsh-p.com

MAP Magazine residency  

for Art Writing graduates

2019 MLitt Art Writing 

graduates Rosie Roberts and 

Alison Scott are undertaking 

an editorial residency at 

MAP Magazine, an artist-led 

publishing and production 

platform. Their first edition 

tackled the prescient theme 

of contact and closeness, 

asking questions of, “how we 

work together and collaborate 

with you: the artist, the writer, 

the reader, the filmmaker, the 

programmer, the interested 

party.”

mapmagazine.co.uk/editorial-

staying-close

BRIEFING

Visors for NHS and Key 

Workers by Foldability 

2012 Product Design graduate 

Kyla McCallum is raising 

money to produce visors 

for those who need them 

most during the fight against 

Covid-19. At the time of 

printing, McCallum’s design 

studio Foldability had raised 

over £5,400 covering material 

costs and delivery for visors 

for key workers, exceeding 

their initial target three times. 

Find out more and donate 

via GoFundMe at the website 

below.

visorsplease.co.uk

Graduate rowing  

world record 

Architecture graduate Jamie 

MacLean and his brothers 

Ewan and Lachlan set three 

world records as they rowed 

across the Atlantic Ocean 

in just 35 days in December 

and January. The trio became 

the first three brothers to 

row any ocean, and both the 

youngest and fastest trio to 

ever row the Atlantic. They 

have successfully raised 

over £120,000 for Feedback 

Madagascar and Children First 

from the challenge.

broar.co.uk/brothers

Alternate Beginnings

GSA Singapore 

Communication Design 

graduate Seng Jueh Lim 

directed and co-wrote the 

original soundtrack for 

the mini-series Alternate 

Beginnings, released through 

the independent media 

publisher TheSmartLocal. 

Since its release in February, 

the four-part series has 

accumulated just under 

half a million views and 

received wide acclaim, quickly 

becoming one of the highest 

trending video series to be 

released in Singapore.

youtube.com/ 

watch?v=K_yRAnVdQWk
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1   Visors Please by Foldability
2  Remote and Control by Shilei Fan
3   Fountain of Hygeine  

by Bompas & Parr
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Moira Jeffrey looks back the history of 
Exhibitions at the GSA, and their importance 
to the city of Glasgow, as the department 
unveils a new timeline project.

in 2006, which was part of Glasgow International and 
curated by Gráinne Rice. But she’s also charting the way 
that the Exhibitions team nurtured artists and researchers, 
gave students the chance to show work on their own 
terms, and practical working opportunities such as tech 
and invigilation. The earliest show on her timeline is a 1964 
exhibition in the refectory called Divergence 64, featuring 
eight students from across the School, including Paisley 
musician and designer Jim Rafferty, who studied Textiles 
under Robert Stewart in 1960-64 and has contributed his 
memories of the show to a blog charting the development 
of the timeline.
 For Brownrigg the relationship between teaching, 
research and student experience, and the interdisciplinarity 
of the Exhibitions programme, are its most essential 
characteristics. 
 “Exhibitions is one of the few programmes that covers 
all the disciplines in the School and it supports and shows 
the work of people at different points in their careers. In the 
best sense it reflects on the formation of an art school, it’s 
not one voice but a group of ideas.”
 Brownrigg joined the GSA from Duncan of Jordanstone 
College of Art and Design in 2009. Her predecessors and 
colleagues in the Exhibitions department – including Kathy 
Chambers, who was Exhibitions Officer for over 15 years 
from 1990 – were responsible for nurturing generations of 
creative, curatorial and research talent. 
 Dr Susannah Thompson, now Head of Doctoral 
Studies at the GSA, worked as Exhibitions Assistant under 
Kathy Chambers between 2000-2004. She says: “Kathy 
was a hugely influential figure for me, and we worked 
very closely as a two-person team, supported by a team 
of students from across the School. The experience of 
working with Kathy was absolutely invaluable and had a 
profound influence on my career. She had a fantastic sense 
of how an exhibition should look and in the educational 
value of exhibitions for GSA staff and students. She was 
absolutely committed to fostering public audiences for 
GSA Exhibitions and saw the programme as a clear way 
to encourage all Glaswegians to consider GSA as part of 
the cultural life of the city, as somewhere they could and 
should feel was part of their lives.”
 The department’s role in the city is vitally important. 
Jenny’s timeline reveals that in 1999, for example, the 
department staged over 30 exhibitions over venues such as 
the Mack, the Newbery and Bourdon Buildings, and that its 
annual programme reflected city-wide initiatives such as 
Mayfest and Glasgow International.
 Many of the former student team are now artists and 
educators themselves. When Thompson worked in the 
department, the students who helped install the shows 
and invigilate included Laurence Figgis, Alex Pollard, Kate 
Davies, Hugh Watt, Lynn Hynd, Marianne Greated and 
many others. “As well as practical skills about hanging and 
installing shows, organising transport, insurance, PR etc., 
the students often met very significant artists, architects 
and designers, and the exhibiting artists were often keen 
to talk to students about their work,” she explains. “While I 
was there, these included the designer Lucienne Day – and 
Robin Day, who came to the opening – and Maud Sulter 
and Lubaina Himid, for Speak English in 2002.”
 The programme supported key exhibitions on design 
and architectural history, including a survey of the 
modernist architecture practice of Gillespie, Kidd and Coia, 
and on the contribution of figures such as the pioneering 
artist and theatre critic Cordelia Oliver who had studied at 
the School during the war years. 
 Often exhibitions broke new ground in providing deeper 
and alternative art histories and transforming well-worn 
narratives. In the eighties, the late Jude Burkhauser’s 

doctoral research looked into the contributions of women 
artists and designers such as Jessie Newbery and Margaret 
and Frances Macdonald, whose reputation had been 
eclipsed by the Glasgow Boys and by Charles Rennie 
Mackintosh himself. Her research was the focus for a 1988 
exhibition at the GSA on women’s contribution to the 
school from 1880-1920. This was the foundation of the 
landmark show The Glasgow Girls, held at Kelvingrove Art 
Gallery and one of the key exhibitions for Glasgow City of 
Culture 1990. “Young women in the arts have been starved 
for stories of other women,” Burkhauser wrote in the 1990 
exhibition catalogue, “…we followed in one another’s 
footsteps, knocking on doors, asking the same questions, 
rediscovering fire, the wheel, electricity, because there was 
no record of our past.” This principle was also at the heart 
of the 2012 Mackintosh Museum exhibition Studio 58: 
Women Artists in Glasgow since World War II, curated by  
Dr Sarah Lowndes. The title of the exhibition came from 
the studio located on the top floor of the Mackintosh 
Building which historically was the dedicated work space 
for women students.
 The link between exhibition curation, scholarship and 
teaching is self-evident throughout the archive and it is also 
uncovering a vital strain of experimentation and critique, 
in which artists explored and challenged the conventions 
both of art school education and institutional exhibition 
practices. Back in 1991, when studying under Sam Ainsley 
and others on the Master of Fine Art programme, the 
artists Simon Starling and Paul Maguire staged Museum 
Piece, a hugely ambitious installation in the Mackintosh 
Museum, including dismantling the fluorescent light fittings 
in the museums’ wall cabinets and using them to form an 
illuminated text work on the gallery walls. The installation 
also featured a night time projection from the Bourdon 
Building that fell on to the Mackintosh Building. 
 “We both had great interest in notions of museology 
and manufactured cultural history,” Maguire, who is now 
the GSA’s Programme Leader in Interaction Design, recalls. 
“I have to admit that looking back on this work, it is 
quite something in scale and ambition – we designed and 
constructed it all single-handedly – I remember working 
overnight in the gallery the night before it opened. This was 
the first of several large-scale fluorescent works we created 
over the next couple of years, including a piece for a show 
at Transmission Gallery. Nicholas Serota contacted us and 
asked us to make a work for the outside billboard of the 
Tate Britain and in legendary style we declined!”
 Jim Rafferty recalls a similar critical impulse back in 
1964. He writes that, “Not to say that the grounding we 
were receiving at GSA in the traditional practices of life 
drawing and painting/still life etc. went unappreciated – far 
from it. We merely wanted to take those same disciplines 
into other and more challenging directions.”
 If you have images, ephemera or other materials 
relating to the last six decades of exhibiting at the School, 
the Exhibitions department would like to hear from you. 
“The department has been the warp and the weft of the art 
school,” says Jenny. “We try to take all the different voices 
of the School and make the connections for our different 
audiences and communities, both within and outside  
the School.”   ∂

> To view the GSA Exhibitions timeline, and to see 
blog posts from participants over the years, visit 
gsaexhibitions.wordpress.com 

> If you have taken part in a GSA exhibition, in 
particular 1988 – 2009, or before 1988, and have 
any materials relating to it, further information or 
memories, please email exhibitions@gsa.ac.uk

“I’ve always really enjoyed being part of an art school 
community,” says Jenny Brownrigg, Exhibitions 
Director at The Glasgow School of Art. “It’s never 
a position that stands still, you have to be so aware of 
creating an environment for different voices and different 
views, thinking always about what artists, architects and 
designers are making work about and why: it’s a constantly 
shifting ground.”
 Brownrigg is currently tracing the history of 
contemporary and multi-disciplinary exhibitions since the 
sixties and asking GSA staff and students, past and present, 
to help her fill the gaps in the GSA Exhibitions archive, with 
their documentation, ephemera and personal testimony. 
 “Exhibitions has always been a small department of 
only one or two roles. There was a pause in the exhibition 
programme after the second GSA fire, and I thought this 
was an opportunity to start tackling the overview, trying to 
track it. If you are running a gallery, you look forward, you 
don’t necessarily look back. The archive is a way to show 
that these activities have been at the heart of the School, in 
the way that the Mackintosh Museum was at the heart of 
the Building. The impetus for students, staff and artists to 
make what they do visible has always been vital.”
 To date Brownrigg has developed a timeline of 
exhibitions that includes the giants of post-war art, 
including a 1972 show of Bridget Riley’s drawings in the 
staff lounge in the Newbery Building and an important 
exhibition by the South African artist William Kentridge  

1  Museum Piece by Simon Starling 
and Paul Maguire, 1991. 
Courtesy of Simon Starling
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2   Divergence 64 poster 
Courtesy of Jim Rafferty

3   Bridget Riley poster 
Courtesy of GSA Archives

4    Atelier – The Inventors of Tradition 
collection 2011, displayed alongside 
Live Your Questions Now in the 
Mackintosh Museum 
Image by Janet Lindsay Wilson
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The GSA’s Open Studio department has 
overseen a multitude of projects connecting 
communities across the West of Scotland 
with the GSA, with the aim to unlock 
the creative potential in people of all 
backgrounds. Claire Sawers looks into its 
most recent partnership with Castlehead 
High School in Paisley, Scotland’s first School 
of Creativity, which is working in partnership 
with Open Studio to develop creative, 
confident and curious young people.

1–6  Images from Castlehead Workshops  
at the GSA in 2019 
Courtesy of the Widening  
Participation team 
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“Life is about using the whole box of crayons”, says a bright pink and orange message 
on the Instagram page for Castlehead High School’s Art Department. It’s a quote 
from TV drag queen RuPaul and it sits alongside other inspiring words on creativity 
from Picasso, Degas and Van Gogh. 
 The @Castlehead_Creates Instagram account is a place for the high school pupils to 
shine. There are drawings of ducks and geishas sketched out in black ink, pieces of jewellery 
made by finger knitting and colourful paintings of a bowl of strawberries, alongside the 
recognisable silhouette of Glasgow’s Armadillo.
 Castlehead High School in Paisley has been in the limelight since it joined forces with 
The Glasgow School of Art back in 2017, becoming Scotland’s first ‘School of Creativity’. 
The partnership was part of a unique collaboration between the GSA and Renfrewshire 
Council, designed to unlock potential in pupils, encourage innovative thinking, increase 
attainment and develop skills needed to thrive not just at school and work but in broader 
society.
 “In order to thrive in the world of work and be able to contribute to the success of their 
families and community, the young people of Castlehead need the right qualifications,  
the right attitude and the right skills,” says Castlehead Head Teacher, Martin Macdonald. 
“Our partnership with the GSA is central to this and puts creativity at the heart of what  
we do. Our partnership has allowed us to add value to the pupil experience across every 
year group.” 

Research has found that learning through arts and culture can improve attainment in  
Maths and English; so, while pupils are learning about sculpture or printmaking, they are 
also developing skills and behaviour that empower them to do better in school. 
 Discussions about the two schools teaming up began during Paisley’s bid for UK 
City of Culture 2021, when the GSA sat on the partnership board. “We were keen that 
a meaningful partnership was developed between the GSA and an aspect of the bid,” 
recalls Shona Paul, Head of Professional and Continuing Education, the department that 
coordinates delivery for school pupils, and runs evening classes and summer schools. 
“Discussions with Renfrewshire Council identified the development of a School of Creativity 
as a key area that could form a core aspect of the bid itself, but that would be developed 
regardless of the outcome of the bid. Out of these discussions, Castlehead High School was 
identified and the partnership has developed into Castlehead School of Creativity (CSC) 
since then.”

Since launching three years ago, all pupils in S1, S2 and S3 have had the opportunity to visit 
the GSA for two days of learning about creativity and artistic freedom. Back in the Art and 
Technical departments at school, they can then apply what they’ve learned during the visit. 
S4 pupils have attended the GSA’s annual Degree Show, and S5 and S6 Pupils have been 
taking part in a nine-week portfolio class, alongside pupils from St Andrew’s and Gleniffer 
secondary schools in Paisley. “The portfolio class with the GSA has made me feel more 
confident with my artwork and helped me speed up my pace of work,” said one pupil, when 
asked how they’d found it. “It has helped me to see a different side of my artwork, view 
drawing from a different perspective, and find more energy in my lines.”
 “At the moment the work in school is mainly focused on the art and technical 
department with pupils working to briefs as they would do in industry,” explains Gemma 
Fraser, Art and Design Teacher at CSC. “We have introduced a new course in the Art 
Department called Creative Industries which has been very successful and is proving a 
popular pick for pupils. The course gives an overview of the creative industries as a whole 
and pupils complete work in interior design, jewellery, graphics, and game design.”
 “There will be a training day for staff to roll out our strategies and creative learning 
techniques. Ultimately everyone is using the four key creativity skills in their lessons – 
curiosity, open-mindedness, imagination and problem solving – so we’re not asking staff  
to change what they do, but highlight how these skills are important.”
 When the School was created, its objectives were outlined in teaching documents for 
staff: “Creativity is about transforming lives of our pupils and ensuring they have every 

opportunity to reach their potential and aspiration. Pupils are encouraged to develop 
confidence and learn teamwork, problem solving and critical thinking across all subjects 
through a studio-based practice-led teaching approach. The approach is developing healthy 
young people by supporting their wellbeing, mental health and aspirations.”
 “Studio-based learning is key to the GSA,” explains Shona Paul. “It is more than just 
producing work in your own studio space but is a concept of learning that happens through 
the process of thinking, making, doing and discussing in a shared environment as part of 
a creative community. It is this wider creative engagement that the partnership is seeking 
to develop. We don’t expect everyone to go on to art school or study creative subjects 
but having creativity at the heart of a curriculum will help support learners prepare for the 
opportunities ahead in all sectors and industries.”
 The efforts seem to be paying off. 34% of pupils at CSC said taking part in the creative 
classes had influenced their decision to pick a creative subject in S3. 87% of pupils found 
the trip to the GSA enjoyable and 80% of pupils gained a new skill during the portfolio 
course. The Art Department at Castlehead has grown by 211% over the last four years and 
the Design Faculty has grown by 160% since the partnership was established, leading to the 
recruitment of two more full time members of staff. 
 Studies have shown that students from low income families who take part in art 
activities at school are three times more likely to get a degree and 38% more likely to 
report good health. Creativity has a positive impact on the economy too – the creative 
industries are one of the biggest growth sectors in Scotland as well as the UK and the 
rest of the world. Pupils who follow a dream to get into video game design, architecture, 
advertising or textile design after leaving school are choosing a very viable career option, 
with the creative industries now worth £4.6 billion to the Scottish economy, and employing 
more people than the energy sector.
 Leonie Bell, Project Lead for CSC at Renfrewshire Council is delighted with how 
the partnership is going so far. “There’s not another place like Paisley in Scotland right 
now, in terms of how it works across private, cultural and third sectors to develop these 
really innovative partnerships. The Glasgow School of Art has a worldwide reputation 
for excellence so their decision to work together with Castlehead High School is a really 
emblematic partnership, and a fantastic example of the wider work of Future Paisley, a 
radical and wide ranging programme of events that’s harnessing the power of culture to 
change lives and places for the better across Renfrewshire.”
 Bell is pleased that the School of Creativity has funding that allows it to continue, which 
not only allows more pupils to benefit from the groundbreaking initiative, but also allows 
the organisers to monitor its progress over time. “The first phase of the project is ten years, 
which is an unusual commitment in this day and age. It means we can really chart the 
impact it has on kids. We can follow first year pupils and see the kinds of things they go on 
to do after leaving school. That timeframe gives us the freedom to think quite ambitiously 
and genuinely make things work better for the community. It’s so exciting to see the many 
ways the project is taking shape.”   ∂

> WATCH: Highlights from six Castlehead Open Studio workshops held at the  
GSA in 2019, where tutors from the Open Studio department worked with over  
200 S1 and S2 pupils from Castlehead High School.
vimeo.com/387923586

> For more information and updates on the partnership, visit gsa.ac.uk/GSAandCSC

“THE GLASGOW SCHOOL OF ART HAS A 
WORLDWIDE REPUTATION FOR EXCELLENCE 
SO THEIR DECISION TO WORK TOGETHER 
WITH CASTLEHEAD HIGH SCHOOL IS A 
REALLY EMBLEMATIC PARTNERSHIP…” 
Leonie Bell, Renfrewshire Council
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>	GSA Archives
Our Archives and 
Collections Centre is home 
to over 100 collections of 
items, from plaster casts to 
historical paper ephemera. 
Over 3,000 images are 
available to access online 
– the team are inviting the 
community to use these 
images to make something 
new during lockdown, 
sharing your creations with 
the tag #gsaarchives. The 
website also hosts a blog, 
which gives a great insight 
into how the collections 
are managed and used, 
plus some behind the 
scenes sneak peeks.
gsa.ac.uk/archives

>	GSA Library
Staff, students and 
associate members of our 
Library can still access 
our collections of online 
materials, including 
ebooks, magazines and 
films. The Library team is 
also busy sharing other 
online resources from 
institutions around the 
world, and staff picks from 
our collection on their 
Twitter account  
@GSALibrary.
gsa.ac.uk/library

>	GSA Open 
Interested in further study 
at the GSA? You can 
still get information and 
ask questions while the 
campus is closed. Join us 
online for regular Virtual 
Open Days, with staff on 
hand to answer questions 
about different topics each 
week, including discipline-
specific advice, technical 
facilities and student 
support.
gsa.ac.uk/vopenday 

>	Glasgow  
Women’s Library
The Glasgow Women’s 
Library was founded by 
GSA graduates and is the 
only accredited museum 
of women’s history in the 
UK. Their extensive archive 
and collection of museum 
objects from the 19th 
century to the present days 
includes books, posters, 
banners, photographs, 
artwork and badges, and 
can be browsed online. In 
May, the library will host 
Open the Door 2020, an 
online literary festival 
as part of Feminist Book 
Fortnight.
womenslibrary.org.uk

>	Glasgow Zine Library
Established in 2018 by GSA 
graduates, Glasgow Zine 
Library is taking its diverse 
programme of events 
online for Alone Together, 
a series of digital meet-ups, 
tutorials, synchronised 
documentary viewings and 
(of course) virtual zine-
making events. They are 
also sharing call-outs for 
zines being made during 
and about the pandemic.
glasgowzinelibrary.com

>	LUX Scotland
Dedicated to supporting, 
developing and promoting 
artists’ moving image in 
Scotland, LUX are moving 
their comprehensive 
programme of exhibition 
and support online while 
their HQ in the CCA is 
closed. Check the website 
for details of online 
screenings, one-to-one 
advice sessions and social 
events, including pub 
quizzes and online  
meet-ups. 
luxscotland.org.uk

12 ONLINE RESOURCES, EVENTS & ARCHIVES 

Although in-person events and exhibitions 
are temporarily on hold at the time of 
printing, you can still feel part of the 
creative community while at home.  
Here’s a selection of online resources,  
events and archives from the GSA and 
friends – follow us on Twitter at @GSofA 
where we will be sharing more during the 
lockdown period and beyond.

1  Les Regles du Jeu (Pier-Paolo Pasolini  
and Leigh Bowery) by Douglas Gordon 
Courtesy of GSA Archives

2   Templeton Carpet Collection  
Courtesy of GSA Archives
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SAVE
THE
DATE

Launches 
Friday 
29 May 


