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Making a Difference

In response to the Robert

Stewart article in Issue 2,

Meg Pollok (alumna and former

member of staff) alerted Liz

Arthur (curator of the Robert

Stewart Retrospective) to the

fact that there was a ceramic

mural by Stewart in Neilston

swimming baths, which was 

in a deplorable state.

Liz hadn’t known about this

work and wrote to the Head 

of Leisure Services at East

Renfrewshire Council informing

him of the mural’s existence

and the GSA exhibition. Neither

Meg or Liz knew that the mural

was within weeks of being

demolished but, as a result of

Meg’s response and Liz’s letter

to them, the Council changed

their plans and are restoring 

the mural. Not only that but

they are installing special

lighting and are busy giving 

it press coverage.

Guiding Lights

Congratulations to both 

See Teck Yeo, Fifth Year

Architecture, who won the 

RIAS Silver Medal 2003 for 

his final year student thesis 

and Tadashi Arai, Third Year

Architecture, who won The

Lighthouse Award for work

submitted from his student

portfolio.

Tom Pannell 1933 – 2003

It is with great sadness that 

we have to report the tragic

death of Tom Pannell, following

an accident at his home in

Somerset. Tom was Director of

the School from 1986 – 89. Well

liked and a true gentleman, he

strengthened the School’s links

with the local Trades Houses and

the City’s design industries and

was also an active figure in the

development of the Royal

Society of Arts programmes

north of the border.
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WELCOME

Welcome to Issue 3 of Flow.

Since May we have enjoyed a hugely successful Degree Show and graduation ceremony with Simon
Paterson appearing in his role as Chairman of the Board of Governors for the last time. After nine years 
as a Governor and six as Chairman, Simon deserves to put his feet up. He has given his time generously 
and with great effect and will be missed. Welcome to our new Chairman, Nick Kuenssberg who joins at 
an exciting and challenging time with many new projects on the horizon.

In A Great Double Act, Alan MacAskill talks to alumni Charlie Sutherland and Charlie Hussey
(Architecture, 1987) about the importance to them of their work as tutors in the Mackintosh School 
of Architecture and how this informs the projects they work on in their practice, Sutherland Hussey
Architects. The article highlights their recent shortlisting in The RIBA Stirling Prize 2003 for their 
evocative and visually poetic An Turas ferry shelter on Tiree.

The Silversmithing and Jewellery Department celebrates a hugely successful graduate year in Rising
Expectations. With five firsts and five upper seconds, the department further reinforces its world class
reputation and tutors Roger Millar and Jack Cunningham discuss how and why this reputation, and those 
of its graduates, is so richly deserved.

And if you have access to the Internet, take a few minutes to check out the new GSA website at
www.gsa.ac.uk Pure Design, based in Edinburgh, have done a fabulous job in interpreting the new GSA
visual identity for the web and designing a website that is not only stylish and contemporary in its own
right, but allows us to present, to the world, the excellent work being produced by our staff and students.

Professor Seona Reid

Stop Press! As this issue of Flow went to press, The Royal Incorporation of Architects in Scotland announced the
winner of its Best Building in Scotland 2003 award and we are very pleased to announce that Sutherland Hussey
Architects (profiled in A Great Double Act on pages 7 – 9) were the winners for their radical ferry shelter on the
island of Tiree. Congratulations to them and everyone involved in the project.



The GSA makes a huge contribution to the 
cultural, social and economic life of Scotland 
and its national and international reputation.
The GSA contributes culturally:
> By helping to transform Glasgow from a grim 

post-industrial city to a vibrant cultural capital.

> By establishing the reputation of Glasgow,

and Scotland in general, as a worldwide centre 

for the visual arts.

The GSA contributes socially:
> By making sure that the GSA buildings,

collections, Summer Schools, exhibitions and 

classes are not only available to students 

and staff – but are also accessible to the 

public as a whole.

> By encouraging students and staff to 

interact and work with the local community.

> By educating generations of people to 

understand and appreciate arts and culture.

The GSA contributes economically:
> By helping to fuel the creative industries 

in Scotland through its graduates and through 

its research and innovation.

> By developing graduates with highly refined 

creative skills and abilities. GSA graduates don’t 

only become artists, designers and architects.

They also become successful businessmen and 

women, community leaders, civil servants,

teachers and government ministers.
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MAKING WAVES

THE GSA ACTS AS A SEEDBED FOR ARTISTS, DESIGNERS AND ARCHITECTS WHO 
WILL SHAPE THE SCOTLAND, AND THE WORLD, OF TOMORROW. WE TALK TO 
JUST A FEW OF THEM:

Making waves 

1 Red Starburst Curtain and Red 
Plectrum Cushion, Urban Print 
Collection, Squigee Ltd.

2 Neil Fullerton and Natasha Marshall

1 2

Name: Natasha Marshall and Neil Fullerton
Degree: Natasha, Printed and Knitted Textiles,

1996 and Neil, Graphic Design, 1994
Current role: Directors of interior design company,

Squigee Ltd.

How did studying at the GSA help you in your 
current role?
Natasha: It gave me the opportunity to experiment with
screen printing, knitting and weaving over the three years
in both the technical and creative areas. This helped me
decide what areas I wanted to develop after leaving the
GSA. My degree show was predominantly hand-printed
lengths of fabric and the first collection for Squigee 
was a screen-printed fabric curtain collection. It was a
development of my degree show research – photos of
pavements, walls and architecture.
Neil: It allowed me to do my PGDip in Electronic Imaging
at Duncan of Jordanstone and gave me the opportunity 
to develop my computer skills that now relate to putting
textiles into repeat and CAD interior visuals. I also use my
graphic design and technical skills learnt at the GSA for all
company brochures, etc.

If you have such a thing as a typical day – what is it?
Natasha: Each day and week is different. We have a great
team working at Squigee but my weeks include – working
closely with clients on projects, general office work/
co-ordinating the team, market researching for new
collections, travelling to appoint new agents abroad,
visiting and attending trade shows, business development,
visiting mills and printers and designing new collections.

Neil: Most weeks I am designing – new collections,
company literature, co-ordinating with graphic design 
and printing companies for company brochures/literature/
websites etc. I’m also market researching for new
collections, visiting and attending trade shows, mills 
and printers.

What’s your favourite memory of the School?
Natasha: Experimenting on the print tables and looms
freely but also learning the technical side that would be
applicable in the industry. The Halloween parties – best
ever fancy dress nights! 
Neil: Having the freedom to experiment and not have any
commercial constraints. People that I met at the school.

What contribution do you think the GSA makes 
to Glasgow, the nation and beyond?
Natasha: The GSA experience does produce a very creative
and unique look in students’ work. We work with so many
architects and interior designers who all studied at the GSA.
Neil: Many famous artists and designers are known to come
from the GSA – the name is recognised worldwide. >
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Name: Dene Happell
Degree: Fine Art Sculpture, 1994
Current role: Design Director,

Happell Interiors and Products

How did studying at the GSA help you in your 
current role?
It gave me the freedom to experiment and develop a 
free thinking approach to creativity. On a technical level,
I learnt a great deal from the various tutors there, whether
in the metalwork, woodwork or audio visual department.

If you have such a thing as a typical day – what is it?
I don’t think I have one of those, which I’m quite glad
about! The idea of routine would stop my creativity. The
most common thread running through my days are that
they are hectic, involving juggling a number of jobs at 
one time. I love the freedom that I have, I can head off
snowboarding in the winter and make up for lost time 
at the weekend.

What’s your favourite memory of the School?
Friends and I used to organise lots of events while at the
school. We used to organise parties called Flow; I don’t
know if that’s where the name of the magazine came
from? We organised quite a few of these audio visual
events in the Vic, they were great fun.

What contribution do you think the GSA has made 
to Glasgow, the nation and beyond?
I think that the GSA has produced some of the most
talented designers and artists working in the world at the
moment. The School has engendered a ‘can do’ attitude in
us, which has really helped.

Name: Michael Wilkinson
Degree: MFA, 2003
Current role: Artist

How did studying at the GSA help you in your 
current role?
In my current role as court jester in the Christmas panto
at Margate, members of the printed textiles department
have prepared for me a pointy hat with bells on it.

If you have such a thing as a typical day – what is it?
Up out of bed, on with the waders, off in search 
of Umbongo.

What’s your favourite memory of the School?
Nude life drawing, nude printmaking, nude 
environmental art.

What contribution do you think the GSA makes 
to Glasgow, the nation and beyond?
Well, there are definitely a lot of art students about.

Name: Kerr Blyth
Degree: Interior Design, 1993
Current role: Director, design company Kerr Blyth 

Associates, Kerr Blyth Construction 
and Kerr Blyth Unique Interior Products

How did studying at the GSA help you in your 
current role?
On a creative level, it was paramount in giving the skills 
to design and execute a project. I also employ three
graduates from the GSA because they’ve had the same
rigorous education, which gives them the knowledge to
design an interior.

If you have such a thing as a typical day what is it?
It starts at eight and finishes late! There are times when
the phones don’t stop and the meetings are non-stop.
The key thing is having a great team round about me that
I work closely with. Juggling between my three business
roles adds a bit of excitement, but experiences learnt in
each of them are useful for the various companies.

What’s your favourite memory of the School?
I had a really good time. I was able to get everything I
wanted out of the course. I remember enjoying working flat
out. There was also a great atmosphere and great people. I
have a lot of respect for Drew Plunkett who runs the course.
He’s very clear about it and runs the course very well.

What contribution do you think the GSA makes 
to Glasgow, the nation and beyond?
In the design field the reputation of the GSA is 
very strong, not only in Glasgow but nationally and
internationally. A lot of people on that course go onto 
the Royal College of Art and that makes me feel good.
It’s great that a wee art school can equip you and the six
other people in your year with skills that are applicable
around the world.

3 Interior of 1576 advertising 
agency, Edinburgh, Dene Happell
Photo: Dene Happell

4 Dene Happell
5  Michael Wilkinson
6 Kerr Blyth Associates
7 Montpeliers of Bruntsfield,

Kerr Blyth Associates
Photo: Reuben Paris, 2003

“IT HAS GIVEN ME A SOLID GROUNDING IN ALL ASPECTS OF
ARCHITECTURE FROM THE MUNDANE TO THE SUBLIME.”

5

4

6
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Name: Russell Baxter
Degree: Master of Architecture, 1990
Current role: Associate at Davis Duncan Architects,

Glasgow and part-time tutor, 2nd Year 
Studio, Mackintosh School of 
Architecture

How did studying at the GSA help you in your 
current role?
It has given me a solid grounding in all aspects of
architecture from the mundane to the sublime. The GSA 
is about how buildings and places are made and used, it
demands the need for analysis and an understanding of
place combined with the encouragement to formalise
conceptual ideas into real buildings. This is all still
fundamental to my own work.

As a part time tutor at the GSA I feel fortunate to be 
able to continue the cycle and reinforce this ethos to
students today.

If you have such a thing as a typical day – what is it?
An average day entails juggling three to five projects at
varying stages of completion. This generally involves a bit
of design, a bit of teaching, talking to manufacturers, site
visits, some meetings, quite a bit of paperwork, a bit of
running around on my scooter and a lot of fire fighting.

What’s your favourite memory of the School?
I have two favourite memories of the school, firstly the
event that was the full scale crit with a panel – including
the formidable duo of Andy and Isi (MacMillan and
Metzstein) – well into double figures. Secondly, and 
rather strangely, a self imposed daily regime of work
during the night and sleep during the day, which gave 
my architectural training a slightly surreal feel.

What contribution do you think the GSA has made 
to Glasgow, the nation and beyond?
The School is internationally renowned and provides a
guarantee of quality and reliability. This allows graduates 
to get their feet in doors that might otherwise have been
closed to them, which in turn consolidates and enhances
this reputation and the historical reputation of both
Glasgow and Scotland as a centre of creative excellence.

Name: Kirsty Anderson
Degree: Fine Art Photography, 1999
Current role: Staff Photographer, Sunday Herald

How did studying at the GSA help you in your 
current role?
It gave me the luxury of time to investigate and experiment
with my own ideas, developing them within a critical and
nurturing environment. This led to me being able to assert
my own style within my current working practice.

If you have such a thing as a typical day – what is it?
My typical day is being anywhere with anyone,
photographing anything – it really is as random as that.
Working for a Sunday broadsheet means a real and
sometimes bizarre variety of subject matter and the
possibility of travelling at short notice. Back at the 
office I work within a tight team of picture editors and
journalists where we discuss ideas for future features.

What’s your favourite memory of the School?
I guess the Degree Show opening night is particularly
memorable, seeing everyone well rested and dressed up
after weeks of sleepless nights and torment in the run 
up to the show. Oh, and an apparently decadent Bellini
party thrown by the then Head of Department, Thomas
Joshua Cooper, which soon descended into a night of
excess and debauchery.

What contribution do you think the GSA makes 
to Glasgow, the nation and beyond?
As well as its cultural contribution to Glasgow and
Scotland, the GSA produces a community of people 
who remain part of that community well after graduation.
In my experience, people pass on information about
opportunities, collaborate and generally look out for 
one another.

MAKING WAVES

8 New music and IT department for 
Hutchesons Grammar,
Russell Baxter for Davis Duncan,
2003
Photo: Andrew Lee

9 Russell Baxter
10  Kirsty Anderson
11 Romany,

Kirsty Anderson, 2003

“THE MOST COMMON
THREAD RUNNING
THROUGH MY DAYS ARE
THAT THEY ARE HECTIC,
INVOLVING JUGGLING A
NUMBER OF JOBS AT ONE
TIME. I LOVE THE FREEDOM
THAT I HAVE...”



Degree Show 2003
This year’s Degree Show maintained the GSA’s high media profile, with coverage coming from a broad range of local and
national newspapers and magazines. Some publications focused on one particular artist or designer – Scotland on Sunday
on Iain Aitchison (Textiles) and Homes and Interiors on Hazel McIntosh (Ceramics). Others – The List, The Scotsman and
The Herald – carried general reviews.

Themes picked up on by the press included the growing influence of degree shows on the art-buying public and a feature
on the MFA course as producing internationally successful artists who may be collected all over the world but not at
home. The Scotsman also highlighted post GSA success with graduates in the Beck’s Futures Award and Venice Biennale.
The Herald looked at the real world application of design with a review of the Product Design course. A feature on Laura
Birtwhistle’s cot, which helps prevent Cot Death Syndrome, appeared in the Evening Times.

Quirkier coverage included a Sunday Herald seven day diary by Ilsa Colsell (Sculpture), which led up to graduation. For
television, Andy Knowles (Environmental Art) was involved in a Channel 4 programme on David Shrigley (Environmental
Art, 1991), in which David never appears but is mysteriously represented by a series of quickly glimpsed look-alikes! Look
out for this programme in November.

The GSA Welcomes New Deputy
Ian Pirie has recently joined The Glasgow School of 
Art as the Deputy Director and Director of Academic
Development. On secondment from Gray’s School of 
Art at Robert Gordon University in Aberdeen, Ian studied
Ceramics and Sculpture at Gray’s where he has taught
since 1980 and was latterly the Associate Head of School.
Between the mid 70s and the early 90s he exhibited
extensively with major exhibitions being held both
nationally and internationally and has work retained 
in several public collections.

Since the early 90s he has been heavily involved in
academic development and course design and has led
numerous initiatives in teaching and learning, successfully
leading the development and validation of a range of new
courses for Robert Gordon University. Ian has also been
involved with numerous institutions both in the UK and
internationally in the role of external examiner, external
reviewer, course development advisor and consultant.

GOALS Trip to Prato
In July, GSA staff took a group of First Year students from
secondary schools characterised by very low participation
rates in higher education to Prato, Italy, as part of an
exchange agreement with Monash University, Australia.

GSA and Monash students studied the development of
Italian Renaissance art and design. The lectures provided an
art history and theory basis for on-site visits to museums,
galleries and architectural sites in Prato and in neighbouring
locations including Florence, Pisa, Siena, Lucca, Pistoia and
Arezzo. Feedback from the students has exceeded all
expectations, both educationally and culturally. They 
were enthralled and inspired by the experience.

Students Take the High Road
March saw a group of over 30 international students from
the GSA storm the valley and mountains of Glencoe. The
trip, organised by the School’s International Office, under
the supervision of Jacquie Coyle, was deemed a great
success by the students who originate from the four
corners of the world.

The weekend consisted of several climbs including 
the scenic trek to the ‘Lost Valley’. An added experience 
of the weekend was a demonstration in how to wear 
the traditional eight yards of Scottish plaid. One of our
American students volunteered for this demonstration
and did his country proud by going the whole hog and
dressing like a TRUE Scot.

These successful weekend trips have become a termly
occurrence and the next is eagerly awaited by this year’s
batch of international students.
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Better Access for Disabled

Along with other Scottish

higher education institutions,

the GSA has received a one-off

sum of money from the

Scottish Higher Education

Funding Council to tackle

physical improvements to 

the estate for disabled people.

The Disability Discrimination

Act requires our estate to be

accessible to disabled people 

by August 2005. A total of

£124,000 has been provided,

which will be used to make

significant improvements to 

the Library; provide ramped

access to the Assembly Building

and Newbery Tower; motorise

doors to the Foulis, Newbery,

Bourdon and Library buildings;

provide disabled toilets in the

Bourdon, Newbery and Barnes

buildings and develop signage

for the campus.

Honorary Vice President 

Eleanor Taffner has been made

Honorary Vice President of The

Glasgow School of Art. In 1991

Mrs Taffner was appointed the

GSA’s first American governor

and, along with her husband

Don, is a long time supporter 

of the School. Seona Reid,

Director said, “Eleanor and

Don’s commitment has been

truly remarkable and their

enthusiasm for the GSA

remains undiminished.” For 

her commitment to promoting

Glasgow’s Mackintosh heritage,

Eleanor Taffner was honoured

with the City of Glasgow’s Lord

Provost’s Medal in 1997.

MFA Degree Show

Hiscox Arts Projects have

agreed to sponsor the MFA

Degree Show, catalogue and

tour at £18,000 a year for three

years – starting in 2004. The

GSA is absolutely delighted at

this recognition of the success

of the MFA programme and 

we look forward very much 

to working with Hiscox Art

Projects in the future. This

year’s MFA show toured to

Witte de With (Rotterdam) 

in July and will show at the

National Center for the Arts,

Mexico City in December and

January. It will then travel to

the Ecole de Beaux Arts, Paris

and Bezalel Arts School, Tel Aviv.
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1 Degree Show 2003
Photo: Alan McAteer

2 GOALS Prato Trip 2003
Photo: Dr Bronwyn Stocks,
Monash University

3 International Students in Glencoe
Photo: Graeme Gallie

On the Up

Last year, GSA Enterprises 

saw profits rise by 125% on

the previous year. Due largely

to a reduction in overheads,

it has meant that GSA

Enterprises has been able 

to increase the amount of

funding going back into the

School. In April 2003, the

company donated £50,000,

£12,000 of which was

distributed between the 

three Schools and the

Exhibitions Programme.

New Board Members

The GSA is delighted that

Professor Sir Graeme Davies,

former Principal and Vice-

Chancellor of the University of

Glasgow, has joined the Board

of Governors of the School. Sir

Graeme is also a Fellow of the

Royal Society of Edinburgh and

the Vice-Chancellor of the

University of London.

We are also extremely

pleased to welcome Jim Faulds,

founder of Faulds Advertising.

The Faulds Group was the

largest marketing services group

operating outside London.

He is now the Chairman of

Newhaven Agency – which

handles the coveted Tennents

Lager account.

Continuing Education

Department

The Continuing Education

Department’s Portfolio Day

Course is proving so successful

that 93% have progressed into

higher or further education in

art and design over the last

two years. The course provides

students with their own studio

in the Mackintosh Building

giving them the opportunity 

to integrate with full-time art

school students; access to the

various departments and

contact with the teaching staff.

In addition to Portfolio 

Day classes, the Continuing

Education Department offers a

wide range of evening and day

classes for adults and children

during Easter, summer and at

the weekend. The Department

would like to hear from anyone

interested in submitting a

course proposal as they are

continually looking to extend

the variety of courses on offer.

Please contact Gordon Webb

on 0141 353 4565 or at

g.webb@gsa.ac.uk or Kate Rice

on 0141 353 4596 or at

c.rice@gsa.ac.uk
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a great

dOuble act

1 An Turas, Tiree,
Sutherland Hussey Architects, 2003
Photo montage: Colin Harris

> The RIBA Stirling Prize is probably the highest accolade
available to any architect working in the UK. That two
part-time lecturers at the Mackintosh School of
Architecture were shortlisted for the 2003 award is
impressive; that they managed to be amongst the best 
six buildings of this year – with a small ferry shelter on
the tiny Hebridean island of Tiree – is groundbreaking.

Ostensibly a shelter for passengers waiting for the
ferry, the sheer beauty of this simple structure has
propelled the Edinburgh-based practice into the national
architectural consciousness. What could have been a
simple hut on the end of a pier in less capable hands,

1

Sutherland Hussey have transformed into something
visually poetic, which is at home with its surroundings.

“It’s certainly very unusual that a project of this
financial and physical scale has been selected,” says
Charlie Sutherland. “I think the smallest project previously
shortlisted was a private house costing £700,000. Ours
cost a lot less than that.”

Despite the plaudits for Tiree – which followed last
year’s Barnhouse, a private residence in Highgate that
scooped the prestigious AJ/RIBA Best 1st Build Award in
2002 – Sutherland Hussey believe many architects and
clients see working as part-time lecturers as a negative. >

A GREAT DOUBLE ACT

Acclaimed architects Charlie Sutherland and Charlie Hussey believe that
British architecture must recognise the benefits of being involved with
academic achievement. Flow talks to the two trailblazers about lecturing,
winning awards and finding a balance.
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A GREAT DOUBLE ACT

2 The Barnhouse, Living Room,
Sutherland Hussey Architects, 2002
Photo Courtesy: World of Interiors

3 An Turas, Tiree,
Sutherland Hussey Architects, 2003
Photo: Peter McKinven

Both Sutherland and Hussey told Flow that they 
hope Tiree will act as a springboard – a route to making
exciting, larger commissions in Scotland and abroad.
They argue it’s a route that’s made them more 
rounded architects.

“Being based in Scotland, we’ve perhaps been held
back on the scale of the projects we’ve been given, but 
on reflection it’s really very important to get back to that
scale of thinking,” says Sutherland. “It’s very good for us
to focus our minds on what we’re about and how we
want to build.

“If we’d left London and built something enormous
straight away, I think we would have worked in the same
idiom. In fact, we’d never have done small projects. It’s
been really good for us; we now have the experience of
working on buildings of all sizes.”

Hussey adds that one of their plus points is that they
can tackle a variety of project types. “Our strength is that
we will look at any project, a cheese factory in Cornwall,
a new build private residence, low cost housing in London.
We’re open to just about any project as long as there is
an enthusiasm and commitment on the client’s part to
achieve architectural quality.”

Hussey says the recent cheese factory commission for
the Lynher Dairy in a B1 (a planning term for the type of
use of a building) industrial estate in Cornwall is a prime
example. “It was a challenge as it was situated in a bucolic
landscape. For us it was an interesting process to design
something that would blend into the landscape without
looking like a B1 building, while still adhering to the
budgetary constraints.”

Like Tiree, the factory won a host of awards, including
a RIBA Regional Award 2002 and a Civic Trust Special
Award 2003.

“It’s curious in the UK. If we were teaching on the
Continent, there would be a lot of status attached to
being involved in this kind of institution. All the significant
architects are linked to a School,” says Sutherland.

“I’m not sure it’s seen that way in the UK. I think
many larger clients perceive any link to be because you
don’t have enough work.

“I don’t know why that perception persists here 
really, it causes us some frustration. I think we’ll know 
in a year’s time if being recognised in these high-profile
awards has made a difference to the type of work we’re
offered in Scotland.”

Charlie Hussey agrees, “I think this needs to change.
The UK profession and the wider client base need to see
the fact that you’re involved in what is essentially
research as a very positive thing and respect it.”

In the face of this apparent antipathy towards
academic research, why are their recent buildings
beginning to win the hearts and minds of the wider
architectural community?

“There have been a lot of large-scale publicly funded
projects coming through the system. Having a big budget
and a big building doesn’t necessarily mean that it’s a
great building. I think there’s been a certain acknowledge-
ment that there are smaller projects being built that are
raising quality,” says Sutherland.

Compared to its competition rivals, the shelter 
is certainly diminutive, both in size and cost – it was
brought in on budget for £95,000. Conceived of in three
parts, they have attempted to reflect some of the
qualities of the island, distilled as a line in the landscape 
– the white walls, the bridge and the glass box.

The size and scope of the buildings constructed by the
partnership have, so far, been modest; belying their past
experience and range of expertise in conceiving different
building types.

The two Charlies have been professionally linked 
since studying at the Mackintosh School of Architecture
from 1985 – 87. Both went on to work for the late 
Sir James Stirling on a number of internationally
acclaimed buildings.

After six years working for Stirling, Hussey spent 
a brief period in Italy working for the celebrated Renzo
Piano, while Sutherland joined London architects Michael
Wilford and Partners and was in charge of the new British
Embassy in Berlin and the Lowry Centre in Salford.

Although both found their time working for their
employers enjoyable, they wanted to start out on 
their own.

“I think every architect has it in their own mind to 
go and do their own thing and I always said that I didn’t
want to be working for someone else by the time I was
40,” says Sutherland.

“Having worked on all these fantastic projects was a
great grounding but they weren’t our projects, there was
always someone else driving them,” he adds.

According to David Porter, Head of the Mackintosh
School of Architecture, it couldn’t have been an easy
decision to leave the relative security of London, its
thriving architecture scene and its ready supply of big
commissions. “They made the commitment to come 
back to Scotland, which was a big risk,” admits Porter.
“The architectural profession is very centralised in London.
However, they made the leap and have built a good
practice that has started to win a lot of professional 
praise in recent years.”

Having decided to start up a practice together in
1996, it was the commission to renovate the Inverness
Gallery, art.tm, that encouraged the pair to establish 
an Edinburgh base. Picking up a clutch of awards for the
project – including a RIBA Regional Award, a Scottish

2 3
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“THERE ARE SMALLER PROJECTS BEING
BUILT THAT ARE RAISING QUALITY”

A GREAT DOUBLE ACT

4 Lynher Dairy, Front Elevation,
Sutherland Hussey Architects, 2002
Photo: Morley von Sternberg

5 An Turas, Tiree,
Sutherland Hussey Architects, 2003
Photo: Colin Harris

6 The Barnhouse, Pool,
Sutherland Hussey Architects, 2002
Photo Courtesy: World of Interiors

7 The Barnhouse,
Sutherland Hussey Architects, 2002
Photo Courtesy: World of Interiors

Design Award commendation and the 10th Design Week
Award – the pair opened their Edinburgh office in 1997,
juggling their teaching commitment of two days each
week – a commitment they’ve kept.

What next? Will the Mackintosh School hold on to
two of its sons? David Porter certainly hopes so. “It’s very
important for us to have members of staff who run their
own practices and we have some of the best in Scotland
represented in the School.

“There’s always a suspicion from students that
teachers may be doing what they do because they can’t
hack it on the outside – they know full well that these
people can.

“The students appreciate it because they know they’re
real. It’s very tricky to combine a practice with teaching.
I would love to hold onto them – if they continue to gain
the recognition they’ve been receiving over the past
couple of years that may not be possible.”

For the two Charlies, they would certainly like to
continue. They believe the continental method is the 
way to go.

“The School is internationally renowned and I would
like to think the relationship between the practice and 
the School will definitely remain, whatever happens,”
says Hussey.

Watch this space. GS≤A

5

6

7

4
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> “I can’t remember the last time we had so many students graduating with a first or 
an upper second,” says Roger Millar. “This year we had five first class degrees and five 
very strong upper seconds. Out of 15 or so graduates that’s an excellent record.”

Millar says the reputation of the department is growing, with many applicants
applying over numerous years to gain a coveted place. “Although the majority of the
student body is made up from local students, like the School itself, the international
reputation of the department and its work travels the world.”

Indeed it does. In May of 2002, the department was one of 12 from around the world
invited to participate in a student symposium and exhibition in Geneva, organised by the
Haute Ecole d’Arts Applique under the title ‘L’Ornement – Est-il Toujours Encore Un
Crime?’. Joining education establishments from Amsterdam, Barcelona, Florence,
Jerusalem, Kyoto, Lisbon, Munich, Pforzheim, La Chaux-de-Fonds, Strasbourg and Talin –
the symposium coincided with a major retrospective of 20th Century Swiss art jewellery,
curated by Esther Brinkmann, Professor of Jewellery at HEAA. “Three students from third
and fourth year contributed to the student exhibition at the HEAA and gave the GSA’s
presentation at the Musee d’Art et d’Histoire. This kind of exposure is invaluable for up
and coming artists,” adds Millar.

And it’s not only the student body that’s encouraged to make a splash on the
international scene. Jack Cunningham, Lecturer and PhD Co-Ordinator, has valuable links
on the international jewellery design scene and is a visiting lecturer at two prominent
Japanese establishments: Hiko Mizuno and Bunsai College of Art in Tokyo.

“We’ve got some good international connections, which we’re growing at the
moment, both in Europe and in the Far East. Japan is one of them because I make an
annual visit there on behalf of the School. These are colleges that are interested to know
about what’s going on in Glasgow and about the School and the work carried out by the
professional jewellers working here.

“I think this has come about because I’ve exhibited there a couple of times in the
past. I’ll be showing in a gallery in Tokyo next October, which is quite a good way to
reinforce the connection because they’ll come and see our work and find out what 
we’re about.”

Cunningham says that while it isn’t exactly a condition of contract that staff still
exhibit and inhabit the world of professional jewellery design and manufacture, not to 
do so would be detrimental to the School’s reputation. “We’re highly research active in
this department. This benefits the students by providing them with direct access to real-
life experiences of mounting exhibitions and showing work nationally and abroad. It is
much more beneficial for them that we’re actually doing it rather than just reading about
other artists’ experiences from books.”

The Department of Silversmithing and Jewellery has long been 
a centre of excellence. However, celebrating five firsts means
that 2003 saw the strongest stream of graduates for some time.
Flow talks to Department Head, Professor Roger Millar and
Lecturer, Jack Cunningham to find out why…

1 Brooch, silver, 18ct gold, 2002
Bianca Jones 
Photo: Roger Millar

2 Bracelet, silver, glass beads, 2002 
Jennifer Clark 
Photo: Roger Millar

3 Cream jug and sugar bowl with 
spoon, silver, 2002 
Jennifer Paterson, Young Designer 
Silversmith of the Year 2001
Photo: Roger Millar

RISING EXPECTATIONS

rising

expectations

1

3

2
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To maintain the international flavour, students in their
third year make a field trip to a place of interest. “In 2002
the group travelled to INHORGENTA in Munich, Europe’s
largest trade fair. In March of this year we visited a private
jewellery college in Paris. Like Japan, we’re trying to
develop a joint exchange project with them. These links are
fairly new and they’re very keen to visit and maybe work
with the students here on campus,” Cunningham adds.

With a team of three full-time lecturers, including
Anna Gordon and a technician, Nigel Munro, the course 
is supported by guest lectures, field trips and professional
practice workshops. Live projects, themed departmental
exhibitions and study groups also augment the four 
year degree.

“All of the teaching staff are practising designers,
makers and researchers and we continually review new
developments in the field,” says Millar. “We’re also
constantly evaluating the place of silversmithing and
jewellery in changing international cultural environments
– hence the exchanges – and we also respond to
technological advances in design and manufacture.”

So what about after graduation? Do the majority 
of students gain a foothold in the commercial world?
According to Millar, the success rate is high – arguing that
students undertake a lot of practical preparation after
they’ve learnt the basics of the craft.

This is underlined by 2003 graduates Sarah Raffel and
Marianne Anderson winning the Deutsche Bank Pyramid
Award, a prestigious initiative that invites applicants to
start a business in the year after graduation, offering
practical advice and funding to do so. “I think Sarah and
Marianne’s success is an indication of the level of study in
the department,” he says. “Their project, Gallery Contact –
intended to exploit the void between the creativity of
recent jewellery and silversmithing graduates and the
consumer – is truly innovative. To my knowledge, there is
certainly nothing like it in Scotland, or the rest of the UK.”

With fourth year students starting to think about 
their Degree Show and the possible route they might 
take into commercial jewellery making, 2004 graduates
have everything they need to make their future careers 
a success. GS≤A

4 Neckpiece, stainless steel, silver,
partly gilded, 2003
Georgia Wiseman 
Photo: Roger Millar

5 Neckpiece, knitted mohair, silver,
paper, 2003 
Sarah Keay 
Photo: Roger Millar

6 ‘Wheeze’ brooch, silver, steel,
gold, 2001 
Suilven Plazalska  
Photo: Roger Millar

RISING EXPECTATIONS

TOP OF THE HEAP

> Winners of this year’s Deutsche Bank Pyramid Award,
Sarah Raffel and Marianne Anderson are prime examples
of the ‘can do’ attitude engendered by the GSA. With a
prize of £7,000 from Deutsche Bank and a £3,000 grant
from the Scottish Arts Council, they hope to make studio
jewellery more readily accessible to people in Glasgow.

“Our training has provided invaluable experience 
both in the making and production of jewellery and small
metalwork,” says Anderson. “Gallery Contact will focus on
the sale of select studio jewellery,” adds Raffel. “These will
be unique hand made pieces that reflect current trends in
design and craft in Europe.”

“We were both lucky enough to visit INHORGENTA 
in Munich in our third year and this really opened our
eyes to what is happening on the world-stage and what
can be possible.”

Professor Roger Millar
MA External Examiner at the Royal College of Art 
and the School of Jewellery, Birmingham.
Awards: 1999 Honorary (now known as Personal)
Professorship of Glasgow University, The Glasgow School
of Art. Freedom of the Goldsmiths’ Company and the
Freedom of the City of London in 1985.
Recent commissions: Millennium Silver Collection, Scottish
First Minister’s residence, Bute House.
Representation: The Scottish Gallery, Edinburgh and
Roger Billcliffe Fine Art, Glasgow.

Jack Cunningham
Collections: Crafts Council Collection, London;
Kelvingrove Art Gallery and Museum, Glasgow;
Aberdeen Art Gallery; The National Museums of Scotland,
Edinburgh; Musee des Arts Decoratif, Montreal.
Exhibits: V&A Museum, London; Gallery Gallery, Kyoto;
The Lighthouse, Glasgow; The Jam Factory, Adelaide.
Prizes: Jerwood Applied Arts Prize 2000 finalist.

RECENT DEPARTMENTAL

ACHIEVEMENTS

> Three consecutive wins in the Goldsmiths’ Company
Young Designer Silversmith of the Year Competition, with
numerous runners-up and commended awards.

> An average of 10 – 11 Goldsmiths’ Precious Metals
Bursaries per year to Fourth Year students over the last
three years out of a mere 45 awarded nationally.

> Department is the sole UK delegate at a student
jewellery symposium and exhibition at the Fine Art
Museum, Geneva, in May 2002. 14 colleges from ten
countries worldwide were represented.

> In 2003, Department wins advanced technology grant
from SHEFC for the purchase of a state-of-the-art power
laser welder, offering exciting new design possibilities for
its students.

> Hugely successful ‘Fan Project’, a second and third 
year joint annual exhibition in conjunction with the
Textiles Department. Several pieces were shown
subsequently in the Fan Museum in London.

> From a class of 13 presenting students, the 2003
Degree assessments resulted in a record number of 5 first
class passes together with an additional 5 upper second
class. Two were awarded direct entry places to the RCA.

4

5

6



Friends Travel Bursary

The Friends of Glasgow School

of Art Travel Bursary is to be

awarded for the first time this

academic year. A total of £500

will be awarded to a third year

student or students (two

awards of £250) to enable

them to undertake a period of

international student exchange

during their second term. It is

the intention of Friends to

increase the prize in the future

as the fund grows in value.

Congratulations to:

> Jeanne Tan the GSA’s first

practise based PhD student

whose exhibition showed in

Glasgow in October in the

Newbery Gallery.

> Colin Porteous who has

been appointed as the GSA’s

second Senior Research Fellow.

Colin, with Tim Sharpe,

founded MEARU – the

Mackintosh Environmental

Architecture Research Unit,

and has undertaken pioneering

work on the use of passive

solar energy.

> Robert Corbett, MEng

Student in Product Design

Engineering who took up a

summer placement at the John

David Mooney Foundation in

Chicago as part of a pilot for

the Tomorrow’s Leaders

programme. Funded by

Scottish Enterprise and the

Scottish Executive, it provides

placements for penultimate

year students in a wide range

of United States businesses

and foundations in order to

nurture leadership qualities.

> Alastair Macdonald 

who has been invited to 

be a Visiting Professor to the

Graduate School of Science for

Human Services at Ritsumeikan

University in Kyoto, Japan 

and has worked with them to

develop a Masters programme

in Inclusive Design.

Professorships

Russell Mills and David Hughes

have recently been appointed

Honorary Professors to Visual

Communication and the

Digital Design Studio

respectively.

David Hughes is a pioneer

and visionary in the field of

advanced visualisation. He

currently holds the prestigious

position of Senior Fellow with

Silicon Graphics, reflecting the

high technical esteem in which

he is held.

Russell Mills’ work is

collaborative by definition 

and his outputs cross fine 

art, photography, installation

sound, environment

(architecture), new technology,

painting, graphics, illustration,

typography, creative writing,

critical writing and other

related design arenas.

Dr Gavin Stamp, former

Senior Lecturer in the Archi-

tecture School, received 

a Personal Professorship.

Scottish Textile 

Heritage Online

The Scottish Textile Heritage

Online project is currently

busy working with GSA

Archivist, Sarah Hepworth,

to increase access to the

School’s historical textile

collections (see Issue 2).

Already, the project team 

has produced the first

comprehensive catalogues 

of the many significant textile

collections held by the

School. These include sample

books of Jacquard fabrics

woven for Donald Bros Ltd 

of Dundee; the papers of 

the Glasgow School of Art

Embroidery Group; the

textiles produced and used 

for teaching by Kath Whyte,

head of Embroidered and

Woven Textiles 1948-1974;

over half of the 120 pieces

from the Needlework

Development Scheme

including examples of Ayrshire

whitework, embroidered

household items and clothing

dating from the 16th century

through to the 1960s.

The project website,

www.scottishtextiles.org.uk,

was officially launched in

October. For further

information contact David

Powell, Project Co-ordinator 

on 0141 353 4403 or at

info@scottishtextiles.org.uk

Robert Stewart Exhibition
An amazing number of alumni and guests from all ‘airts and pairts’ (including a number of overseas visitors) made a
special effort to attend the Private View of the Robert Stewart exhibition in July and managed to bask rather than melt 
in the intense heat of the midsummer Mackintosh Gallery.

Kate Hollands organised a hugely successful Alumni Reception in the gallery with 80 alumni present, many of whom
stayed for the duration of the Private View. The resulting atmosphere made for a very personal and nostalgic night for
many in attendance, in particular Sheila Stewart, Bob’s widow, and other members of the Stewart clan. The exhibition 
was opened by Professor Tony Jones, former Director of the GSA and the night also saw the launch of the first
comprehensive book on Stewart’s work, by the exhibition’s curator Liz Arthur. An unprecedented number of books 
were sold on the opening night, many of which were signed by Liz. The book has continued to sell well in our own
Mackintosh Shop.

Alasdair Waddell 1964 – 2003 
Alasdair graduated from the Painting Department of the GSA in 1989 and it was with
great sadness that we heard of his death earlier this year. Those who knew him remember
the energy of his intellectual enquiry into all things as well as they remember his
marvellous sense of humour – centred round self-deprecatory tales of his own
misadventures, such as the time he drove over the Kingston Bridge with his degree show
paintings tied to the roof rack, or so he thought… now you see them, now you don’t.

Alasdair was a well-loved and well-remembered man – a truly unique individual who
was never less than inspiring to spend time with. He will be sorely missed and we send 
our deepest condolences to his family.

A book of remembrance is being produced and Alasdair’s family have asked that
anyone with reminiscences or pictures should send them to his brother Ian at Ian Waddell,
30 Chantry Road, Birmingham B13 8DH or email him at ianwaddel@blueyonder.co.uk
Peter McCaughey

Farewell to Ivor
The lovely Ivor Laycock, Head Technician, retired from the
GSA in September after 37 years dedicated service in the
Textiles department and he will be fondly remembered by
all work colleagues and students who knew him. Ivor will
be greatly missed around the place but has recently been
spotted back in the School in a GSA evening class in
watercolour painting. He just can’t stay away!
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1 Bob Stewart Exhibition 
Photo: Alan McAteer

2 Ivor Laycock 
Photo: Alan McAteer

3 Nick Kuenssberg 
Photo: Alan McAteer

4 f.apothecary, Jeanne Tan, 2003
Photo: Suzanne Martin

5 Alasdair Waddell 

NEWS

3
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Changing of the Guard
Nick Kuenssberg took over from Simon Paterson as Chair
of the Board of Governors earlier this year. Simon has
come to the end of his term and is retiring after 12 years.
A determined advocate and generous supporter of the
School, he is owed a sincere vote of thanks.

Nick was brought up in Edinburgh before going to
Oxford University and, later, Manchester Business School.
His career with Coats Viyella saw international jobs in
both mainland Europe and South America before returning
to Scotland as a main board director in Glasgow.
Previously on other boards such as Scottish Power and
Standard Life, Nick has also been a visiting professor at
Strathclyde University.

He is currently non-executive chairman of Scotland the
Brand, Scottish Networks International, Iomart Group, GAP
Group, Canmore Partnership Limited in Scotland and is
Deputy Chairman Scottish Environment Protection Agency.



NESTA Pioneers 
NESTA’s Graduate Pioneer Programme is investing in a
new generation of creative pioneers and entrepreneurs
who can significantly contribute to the creative economy.

Up to 60 successful applicants will be admitted to 
the three week business and development course and the
programme focuses on two main areas: the Pioneer
Academy and the Pioneer Awards. Pioneer academy
entrants will receive £500 per week and a business plan
ready for investment analysis. Graduates who go through
the Academy will be given an opportunity to present their
ideas to a panel that will select up to 20 proposals to
receive investments of up to £35,000.

Programmes cover a range of design-led disciplines.
The closing date is usually mid-October. For further
information on the scheme, visit the NESTA website at:
www.nesta.org.uk/theacademy

Beck’s Futures 2003
Many congratulations to Rosalind Nashashibi who won the Beck’s Futures Award 2003. Rosalind graduated from the MFA 
in 2000 and is the third GSA graduate – and the first woman – to win this prestigious UK award in the four years of 
its existence. Previous winners were Toby Paterson (Drawing & Painting, 1995) and Roddy Buchanan (Environmental 
Art, 1988).

Rosalind’s winning entry comprised four short films examining cultural displacement which included footage, set to an
old Egyptian love song, of elderly ladies at a Salvation Army jumble sale in Glasgow and scenes of a man having a trim at 
a barber’s shop. Artist Michael Landy, chairman of the judges, said the decision had been unanimous: “Rosalind’s work 
is simply exceptional.”

Rosalind was also one of the artists representing Scotland at this year’s Venice Biennale.

Texprint Weave Design Award 2003
Every year the top textile design graduates from British
colleges are judged by leaders from the international
industry and given the chance to launch their careers at
the leading textile design exhibition Texprint Weave 
Design Award. This year the Weave Prize was awarded to
Angharad McLaren (Textiles, 2003). John Walsh, Chairman
of the British Wool Textile Export Council, said he found
her work: “Outstanding! This is an excellent collection,
unique, much of it in styles and ideas I have not seen
before... and the selection of yarns she has managed to put
across the fabric are exceptional.” All the entrants exhibited
their work at Indigo in Paris and also benefited from a
sponsored trip to exhibit their work in Hong Kong at
Interstoff Asia.
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5 Acid Gator Pro, Stuart Urquhart
6 Floats, Angharad McLaren

Photo: Angharad McLaren

1 Midwest Field, 2002
Rosalind Nashashibi

2 Dahiet Al Bareed, District of the Post 
Office, 2002
Rosalind Nashashibi

3 Midwest, 2002
Rosalind Nashashibi

4 Dahiet Al Bareed, District of the Post 
Office, 2002
Rosalind Nashashibi

3

2

41

6

5

The Livingstones, I Presume

July saw a visit to the School

by the Livingstones – four

members of the same family

who all studied at the GSA.

Father, Robert Livingstone

(Drawing & Painting, 1934),

a wonderfully sprightly and

stylish 91 year old, took great

pleasure in checking out his

old haunts. Robert visited

with his offspring Karin

(Drawing & Painting, 1964),

Keith (Ceramics, 1966) and

Alison (Drawing & Painting,

1972) and this was the first

time they had all been in the

Mackintosh Building together.

Robert’s wife was also an

alumna of the GSA.

Class of 2003

The Registry will be sending 

you a brief questionnaire in

December. We will be asking

for details of what you’ve

been doing since leaving the

GSA. We would be grateful if

you could complete and

return it as the information 

is important to the School,

not only for statistical

purposes but also to help

inform other students and

future applicants.

Candid Camera

If you would like to be 

mailed with a Call for Entry

leaflet for the Schweppes

Photographic Portrait Prize

2004, please email

kbagley@npg.org.uk

In the subject header 

please write ‘Schweppes

Photographic Portrait Prize

Mailing List’ and then add

your name, address, and

where possible, your

telephone number and 

email address.

By joining the list you will

receive full information about

next year’s prize and the

opportunity to receive a

regular email newsletter.

ALUMNI NEWS

Congratulations to:

> Stuart Urquhart (Graphic

Design, 1980) who recently

picked up an International

Design Award from

STARBOARD in Taiwan. He 

was one of only two UK

designers to be awarded a

‘First’ out of seven contested

categories for the graphic

design of Starboard’s surfboard

and windsurfing products.

> Alison Watt (Drawing &

Painting, 1988) who, earlier

this year, was shortlisted for

the Jerwood Painting Prize. The

shortlist was chosen from 400

British applicants with a prize 

of £30,000.

> Kirsty Anderson (Fine Art

Photography, 1999) who 

has become one of the

youngest names to join the

list of accomplished Scottish

photographers. In May of this

year, at the 10th UK Picture

Editor’s awards in London,

Kirsty won two awards – 

Best Magazine Photographer

and Business Photographer 

of the Year.

> Gordon Murray and Alan

Dunlop (Architecture, 1985)

who picked up the top prize

for architecture at the Scottish

Design Awards in May. The

Architecture Grand Prix was

awarded to their Radisson SAS

Hotel in Glasgow. The hotel

also received the Best

Commercial Project Award.

> Shauna McMullan

(MFA,1996) tutor in the

Sculpture and Environmental

Art department, who has been

awarded a commission and

placement with The Met

Office in London. The Met

Office is relocating from

London to Exeter and has

commissioned four artists 

to undertake a body of

research and make work that

reflects, promotes and debates

the activities of the Met

Office. It’s a year long project

during which time she will be

working between London,

Glasgow and the various

outposts the Met Office 

have throughout the world.



Nearly £300,000 Raised in 2003
The GSA received donations totalling nearly £300,000 in 2002/3.
This year we aim to secure at least £350,000 in support of the 
Next Generation Fund, the Creative Futures Fund and for widening
access initiatives.

Every donation makes a difference – providing scholarships; study
abroad opportunities through travel bursaries; ensuring our students 
have access to world-class facilities or by enabling the GSA to work 
with schools and communities across Scotland to help them realise 
their creative potential.

The Next Generation Fund
This year 23 new students from across the School have started their
studies with support from the Next Generation Fund. For many, this has
meant the difference between being able to attend art school or not.
Over the next 12 months we aim to raise over £282,000 to provide:
> PhD scholarships 
> Masters scholarships to provide course fees
> Scholarships for new undergraduates
> Scholarships for students articulating from further education
> Maintenance scholarships for students from ethnic minorities
> Full fee undergraduate scholarships for overseas students
We will only achieve this with the help and support of our alumni,
friends, companies, trusts and foundations. If you would like to make 
a donation to the Next Generation Fund please contact Scott Parsons.

Widening Access to the GSA
Projects such as the Clydesdale Bank Art for All workshops are one
example of the School’s involvement in widening access initiatives 
and, over the next few years, we aim to expand the Portfolio Preparation
Classes and provide a Summer School for students progressing from
further education to higher education, for students from GOALS schools
and for mature students.

Funding is also required to secure the future of the Prato Exchange
Visit, held for the first time in 2003. For many students this is their first
experience of foreign travel. If you are interested in supporting any of
the above projects please contact Scott Parsons.

The Creative Futures Fund
As Issue 2 of Flow landed on your doormat in May, the GSA was
undertaking its first ever telephone fundraising campaign to alumni in
support of the Creative Futures Fund. We are very pleased to be able to
report an excellent response. A team of five students telephoned 210
alumni and, after five nights calling, had pledges from 41 people. To date,
of that number, 36 pledges have been fulfilled and the Creative Futures
Fund will grow by £7,202.48 over the next four years. In total, the fund
has pledges totalling more than £20,000 over the next four years.
The fund aims to support projects such as increased provision for
students with disabilities, provide advanced IT and specialist facilities
across the School and new initiatives that will have a direct impact on
the lives of students.

The fund needs your support and, if you would like to make 
a donation, please contact Kate Hollands.

Leaving a Lasting Impression – Making a Bequest to the GSA
Leaving a bequest to the GSA in your will is one of the simplest, most
tax-effective and long-lasting ways of giving. Both the Next Generation
Fund and the Creative Futures Fund can be supported through a bequest
and we would be delighted to discuss with you how your legacy could
be used. Please contact Scott Parsons.

Donors 
The School likes to recognise the many alumni, friends, companies,
trusts and foundations that have supported us over the past year.
We are extremely grateful to them for their support (see opposite page).

For more information contact the Development team:

> Scott Parsons, Head of Development and External Relations on 

+44 (0)141 353 4698 or at s.parsons@gsa.ac.uk

> Kate Hollands, Development Manager – Alumni and Friends Relations on 

+44 (0)141 353 4788 or at k.hollands@gsa.ac.uk

Development at the GSA has two aims – to
further the School’s reputation as one of the UK’s
pre-eminent creative institutions and to develop
and enhance the School’s relationships with its
alumni and friends worldwide.

Deve√opment

News

> Membership of the GSA 

Library at 50% of the usual 

annual charge.

> Invitation to the 

Degree Show.

> Copy of Flow twice a year.

> Assistance with locating

alumni for reunions.

> 10% discount in the

Mackintosh Shop and online.

GSA Enterprises will donate a

further 10% of the purchase

value to the Creative Futures

Fund (please let Kate Hollands

know if you intend to make 

a purchase in the shop).

> Discounts in Millers Art

Shop (to take advantage 

of this offer contact Kate

Hollands who will provide 

you with GSA verification.

Show this at Millers Art Shop 

at the GSA or in Stockwell

Street, Glasgow to receive 

your discount).

> The Arthouse Hotel in Bath

Street, Glasgow, are offering

special rates, until 31 December

2003, to anyone affiliated to the

GSA. You can book a standard

room for £90 and a junior suite

for £135. Ask for Paul

O’Donoghue, Sales Manager.

>YOUR ALUMNI

BENEFITS!

1
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1 The Development and External 
Relations Team
Photo: Alan McAteer

DEVELOPMENT NEWS 
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If you would like to advertise in Flow,
please contact Kate Hollands on 0141 353 4788 
or at k.hollands@gsa.ac.uk

Donors and Sponsors 

> Individuals
Mr Roger Ackling
Mr Kenneth R M Adams
Mr Malcolm S Allan
Mrs Janette Anderson
Mrs Ailsa Blair
Dr Nan Blair
Mr Anthony J Brooke
Mr Mark S Brunjes
Mrs Catriona Campbell
Mr Ian S Campbell
Mrs Dorothy M Crawford
Miss Sorcha Dallas
Mr Alexander T Dawson
Ms Winnie De'Ath
Mrs Marla S F Drummond
Mr John S Forrest
Ms Christine Hamilton
Miss Claire Harkess
Mrs Janet M S Houstoun
Mr Kenneth A Johnston
Mrs Eileen Kesson
Mr Don J Kinloch
Mrs Jean M Kirkpatrick
Mrs Theresa F Kirkwood
Mr Nick Kuenssberg
Mrs Muriel Macaulay
Mr James MacAulay
Mrs Rosemarie MacLeod
Mrs Elise Macrae
Mrs Valerie J B McLachlan
Mrs Joan M Milroy
Mr R Lindlay Nelson
Mr Scott Parsons
Mrs Margaret M Pollok
Mr Mark O Querfurth
Mr Philip Reeves
Mrs Jean F Rennie
Ms Michelle Scragg
Mrs Christine E Shaw
Mr Fred Shedden
Colonel David Sherret
Mr Alan N Stewart
Mr Willison Taylor
Mr Peter C Warden
Mr Richard Weaver

Four anonymous donations

Thanks also to McLelland Cheese and Standard Life Bank
for supporting the Friends of GSA Exhibition.

> Trusts & Foundations
American Friends of Glasgow School of Art 
The Alma and Leslie Wolfson Charitable Trust
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Mackintosh Gallery

4/4

1 – 20 December 2003

AKA is presenting 4/4, a site-

specific project in The Glasgow

School of Art’s Mackintosh

Gallery. The project, co-

ordinated by Glasgow based

artists Mark Melvin and Will

Holt (Environmental Art,

2002), will use the space as

both its venue and inspiration,

acting as both subject and 

site for the development of 

an evolving process. 4/4 is

intended to open up the

possibilities for musicians 

and contemporary visual

artists to respond to each

other, investigating the

inspiration for the

construction of music and

video and attempting to

articulate how the two can

operate together, where

neither is subsidiary to 

the other.

This exhibition will

showcase the talent of a

number of innovative artists,

musicians, composers and

curators working together for

the first time. These include

award winning musician 

Matt Bourne, composer 

Adam Melvin, and Glasgow-

based artists Peter McCaughey

and Craig Mullholland.

A live musical performance

will be held on 11 December.

AKA are supported by the

Scottish Arts Council, Glasgow

City Council and The Glasgow

School of Art.

The Jerwood Drawing Prize

2003

14 January – 21 February 2004

A showcase for contemporary

drawing, and the largest 

annual open drawing 

exhibition in the UK, this 

year’s winners will be selected

by Ken Currie, Artist; William

Feaver, Art Critic, Writer and

Broadcaster and Anita Taylor,

Artist, Educator and Director

of the Jerwood Drawing Prize.

The exhibition, chosen from

over 2,400 entries, includes

established artists as well as

relative newcomers and those

fresh from art school.

Work from the Gödöllo

Artist’s Colony

4 – 27 March 2004

An exhibition of Gödöllo

tapestries to celebrate

Hungary’s entry into the EU.

The Gödöllo artist’s colony

flourished between 1901 and

1920, was the most significant

group of the Hungarian Art

Nouveau Movement and was

based on the principles of 

the English Pre-Raphaelite

Movement, especially Ruskin

and Morris.

C J Lim

5 April – 7 May 2004

An exhibition of drawings 

and prints by award winning

architect and founder of

Studio 8. Currently Director of

the Bartlett Architecture Lab,

University College, London,

Lim was the first recipient of

the Royal Institute of British

Architects Award for Academic 

Contribution to Education 

in 1997, and again in 1998

and 1999. The exhibition 

aims to explore fundamental

questions about the

similarities and differences 

between architecture and its

sister disciplines of design 

and fine art.

Newbery Gallery

Centres

18 – 29 November 2003

An exhibition of photographs

by Andrew Lee (Fine Art

Photography, 1993) featuring

work from an ongoing project

looking at the call centre

phenomenon in Scotland.

(In conjunction with The State

of the Real conference at The

Glasgow School of Art on 21 –

22 November).

Visual Research for 

Textile Design 

8 - 12 December 2003

Exhibition by final year

students of the Department 

of Textiles.

For more information 

about exhibitions and

opening times in the

Mackintosh or Newbery

galleries, please contact:

Kathy Chambers, Exhibitions

Officer on 0141 353 4525 or

email k.chambers@gsa.ac.uk

Atrium Gallery

Jack Cunningham in 

the Travelling Gallery

24 – 28 November 2003 

Showcasing all new work, the

exhibition will feature a series 

of 20 brooches inspired by Jack’s

recent trip to Japan. Recurring

themes of personal narratives,

symbolism and metaphor 

will be further explored and

developed in this significant

body of work.

Clydesdale Bank

Art for All Project

10 November – 

13 December 2003

Second year pupils from 20

schools across Scotland show

their work from the one day

art and design workshops 

given by staff from the GSA

and drama workshops in

collaboration with the

Citizens’ Theatre. The

workshops were in product

design, drama, drawing or

textile design. Funded by 

the Clydesdale Bank.

100% Cotton

6 – 27 January 2004

Investigating the symbiotic

relationship between youth,

fashion and semantics, the

exhibition is a collaborative

project and international 

exchange between The Fibers

and Material Department at

The School of the Art Institute

of Chicago and the Textiles

Department at the GSA. The

work is the direct result of

students deconstructing and

redefining the T-shirt.

Metaphors

28 January – 25 February 2004

(Closed 9 February)

Ken Garland is one of the 

UK’s most eminent and

respected graphic designers.

Instrumental in constructing

the famous 1964 “First things

first” manifesto that sets out a

purposeful agenda for design,

the exhibition features panels

with photographs and

accompanying text, both as

important as each other. The

fusion of the text and image

creates the metaphor.

Hungarian Jewellery 

and Textiles

3 March – 8 April 2004

As part of the Magyar Magic – 

Hungary in Focus 2004 Festival,

the Hungarian Cultural Centre

collaborates with the GSA to

show recent textiles by Anna

Kubinyi and jewellery by

members of the studio of

Young Artists and Designers 

in Budapest.

Reflections 

13 April – 4 May 2004

Third year students from

Silversmithing and Jewellery

explore the effects on form of

various metal surface finishes.

For further information and

opening times please

contact the Design Office

on 0141 353 4589 

or at s.hall@gsa.ac.uk

The gallery is located on 

the ground floor with 

disabled access.

Podium Gallery

Interact 2004 Exhibition

1 – 14 May 2004

The Interact Student

Competition was first held 

in 1988 as a way to dissipate 

inter-industry prejudices.

Comprising student architects,

engineers and quantity

surveyors the aim is to show

that, through teamwork, the

best solutions for a client’s

brief can be achieved. The

design teams of students are

formed from The Mackintosh

School of Architecture (Third

Year), University of Paisley

Department of Civil,

Structural and Environmental

Engineering (Fourth Year),

Glasgow Caledonian 

University Department of

Building and Surveying 

(Fourth Year) and students 

of engineering (Third Year)

from the University of

Glasgow Department of 

Civil Engineering.

For further information

contact Ken MacRae on

glca06@udcf.gla.ac.uk 

For more information about

exhibitions in the Podium

Gallery contact Jo Crotch 

on 0141 353 4534 or at

j.crotch@gsa.ac.uk

Forthcoming Events

Fashion Show 2004

Degree Show 2004

Art Fair, George Square

15 – 16 April 2004

Look out for information 

on www.gsa.ac.uk

Events
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