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In Memoriam 

Lesley Angus (Fine Art

Photography, 1996)

Lesley passed away on 18

January 2005 in the Beatson

Institute, Glasgow, aged 38 years.

She leaves Steven, her partner,

and their children Rowan aged 

4 and Sean aged 1 year.

Susan Duffy – Product Design

Engineering student

Susan was in the United States

last summer, working at a

BUNAC Summer camp, when

she passed away in her sleep.

Susan had many friends across

the world and her mother,

Sheena, said she was proud to

know that Susan was so popular

and loved by so many.

Alice Duncan – Fine Art

Photography student

Alice will be sadly missed by her

fellow students and the staff of

the department. Her parents

have set up the Alice Duncan

Scholarships, in her memory.

Jean Hendry (Drawing 

& Painting, 1997)

Jean passed away on 18 February

2005, aged 49. During her four

years at the GSA, Jean lived in

Garnethill with her dog, Chance,

and formed many close

friendships with students and

staff. After graduating, Jean

returned to Stirling, where she

worked in community arts with

Artlink Central and Reachout, and

continued with her art practice.

Billy Pandelus – 

Plant Engineer

Billy was a member of the

Estates Team here at the GSA

and was well known around 

the campus for coaxing the

aged heating plant into action

and knowing the foibles of

every pump and valve across

the campus. He was only 51

when he passed away, and our

sincere thoughts are with his

widow, Linda.

Eric Thorburn –

Photographer

Together with his wife Liz,

Eric had long been an ardent

supporter of the GSA (his son

Paul was a successful graduate 

of Visual Communication in the

1990s) and as recently as the

past couple of years had been

commissioned by GSA

Enterprises to provide

photography for the new edition

of Mackintosh’s Masterwork.
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WELCOME

Welcome to Issue 6 of Flow.

The striking front cover image on this issue of 

Flow comes courtesy of Paul Simmons and Alastair

McCauley (Textiles, 1988) at Timorous Beasties. The

company has been included on the Design Museum

Designer of the Year shortlist. The results will be

announced in June and we wish Paul and Alastair 

the best of luck. It is a wonderful achievement.

Flow’s main article focuses on the fascinating

developments at the Digital Design Studio, based in

the Mackintosh-designed House for an Art Lover in

Glasgow’s Bellahouston Park. Alan MacAskill talks to DDS staff about the

exciting plans for potential expansion of the facility and how the Studio

continues to remain at the forefront of the digital design industry.

The GSA is 160 years old this year and our archivist, Sarah Hepworth,

gives Alan MacAskill a brief history of the School – from its foundation as 

the Glasgow Government School of Design to its current position as a world

leader in the provision of architecture, design and fine art education.

Professor Seona Reid
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The GSA makes a huge contribution to the 

cultural, social and economic life of Scotland 

and its national and international reputation.

The GSA contributes culturally:

> By helping to transform Glasgow from a grim 

post-industrial city to a vibrant cultural capital.

> By establishing the reputation of Glasgow,

and Scotland in general, as a worldwide centre 

for the visual arts.

The GSA contributes socially:

> By making sure that the GSA buildings,

collections, Summer Schools, exhibitions and 

classes are not only available to students 

and staff – but are also accessible to the 

public as a whole.

> By encouraging students and staff to 

interact and work with the local community.

> By educating generations of people to 

understand and appreciate arts and culture.

The GSA contributes economically:

> By helping to fuel the creative industries 

in Scotland through its graduates and through 

its research and innovation.

> By developing graduates with highly refined 

creative skills and abilities. GSA graduates don’t 

only become artists, designers and architects.

They also become successful business professionals,

community leaders, civil servants,

teachers and government ministers.
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MAKING WAVES

THE GSA ACTS AS A SEEDBED FOR ARTISTS, DESIGNERS AND ARCHITECTS WHO 
WILL SHAPE THE SCOTLAND, AND THE WORLD, OF TOMORROW. WE TALK TO 
JUST A FEW OF THEM:

Making waves 

1 Royal Museum Masterplan:
Proposed view of the Grand Gallery
Image: Gareth Hoskins Architects

Name: Gareth Hoskins

Degree: March, 1991

Current role: Director of Gareth Hoskins Architects 

How did studying at the GSA help you in your 

current role?

Apart from the obvious of having continued on from
studying architecture at the GSA to becoming an
architect, studying at the GSA provided an important step
between secondary education and real life in terms of
learning to develop and articulate your own thoughts and
ideas. The encouragement and, indeed, requirement within
the studio environment to analyse a brief, explore and test
ideas and then articulate and communicate them both
visually and discursively are essential to my everyday role
of developing designs for projects both within our office 
and with the people we are working with.

If you have such a thing as a typical day – what is it?

The real joy of what I do is that I tend not to have a
typical day. With the variety of projects we are working 
on – ranging from prominent projects such as the V&A 
in London and the Royal Museum in Edinburgh, to projects
dealing with important everyday issues such as the new
exemplar care home for Edinburgh Council and the
Children’s Hospice at Balloch – we are always being
exposed to new situations and challenges. The only typical
part of my day just now is what piece from the dressing
up box I’m going to be sent off to work in by my three
year old daughter – most recently a sword and a cape to
deal with any dragons I might meet at our project at
Edinburgh Castle.

What’s your favourite memory of the School?

I have many fond memories of the School but my
favourite is probably sitting in the evening sun on the
Director’s balcony eating pizza with a small group of
friends during a break in building the Contemporary
Visions Exhibition at the GSA for the Year of Culture 
in 1990. Five of us spent the summer working with 
six leading international architects designing and building
‘interventions’ around the Mackintosh building ranging
from a large ‘Olympic flame’ on the top of the tower over
the entrance that required a large crane and closing off
Renfrew Street for a day to lift it onto the roof, to the
redesign of the Director's bathroom. I believe the bespoke
circular shower is still there to this day.

What contribution do you think the GSA has made 

to Glasgow, the nation and beyond?

GSA’s contribution is enormous. Not only does it have a
tremendous heritage in producing people who have gone 
on to influence the creative arts around the world, but it
continues to do so – with many of those at the forefront 
of visual arts, design and architecture having come through
its doors. Also, very importantly, it is one of the few art
schools whose output underlines the fact that the creative 
arts are a ‘real career’. Surprisingly, it goes about this very
quietly in relation to its presence within Glasgow and to 
me appears to be more known on a wider national and
international stage.
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Name: Andy Scott

Degree: BA(Hons) Fine Art Sculpture, 1987 

and Post Graduate Diploma, Sculpture

Current role: Sculptor

How did studying at the GSA help you in your 

current role?

It instilled a confidence in my ability, which has served 
me well in my professional career. It also gave me the
opportunity to choose a path in my professional practice,
which was based on an entrepreneurial approach. Having
been lucky enough to sell my whole degree show and post
grad shows, I realised I might actually be able to make a
living from making sculpture and selling it which led to an
unforeseen diversity of projects over the following years.
I’ve been commissioned to build everything from
chandeliers to movie props, from street furniture to
staircases and even firework shows. Now though it is only
large-scale sculpture, in the figurative style I developed 
at the School. The School also has a strong international
reputation both through its academic reputation and 
its architectural heritage, and this has been a definite 
plus when dealing with clients, especially overseas.

If you have such a thing as a typical day – what is it?

A typical day when in Scotland usually starts around
7.30am when I sort emails which have come in overnight
from Australia and, with the time difference, it is still
possible to catch business hours over there by phone 
if needed. I have a studio over there and agents who act 
as co-ordinators between clients, councils etc so we are 
in touch nearly every day when I am in Scotland to keep
things moving over there. Thereafter it’s office work until
mid-morning, then workshop for the rest of the day, until
finishing usually around 7pm or 8pm at night.

Weekends are usually more relaxed with a start 
around 10am and a 6pm finish. Weekends are usually
more productive as there are less distractions (apart from
the football on the radio). When I'm working in Australia
it’s usually an earlier start, but with an earlier finish to
catch some time on the beach, or more often a beer 
at the local surf-club.

What’s your favourite memory of the School?

My favourite memory is probably when The Clash turned
up to do an impromptu ‘busking’ gig in the Vic, and I
ended up having beers with Joe Strummer and Paul
Simenon. Other than that there was the endless round of
social functions and parties, especially at Culzean, where,
in my time, the School had a residential studio set-up. We
worked hard and partied hard.

What contribution do you think the GSA has made 

to Glasgow, the nation and beyond?

Through the School’s output of creative professionals the
impact on the cultural landscape of Glasgow is immense.
This is well documented as extending beyond the traditional
visual arts and design disciplines, and well beyond the 
city limits.

Name: Hannah Smith

Degree: BA(Hons) in Embroidered and Woven 

Textiles, 1997

Current role: Textile Designer and Milliner

How did studying at the GSA help you in your 

current role?

The GSA taught me how to be creative and use and develop
the skills I had. A tutor, Elaine Buchanan, also introduced me
to Stephen Jones Millinery, after doing a placement with 
her at International Textiles. I worked for Stephen for seven
years and still go to Paris twice a year to assist him with the
production of hats for John Galliano pret-a-porter shows.

If you have such a thing as a typical day – what is it?

I usually arrive at the studio at 10am where I work in-
house for my textile agents. Sometimes I go shopping for
materials on the way in or work at home for a bit printing
out designs I’ve produced on the computer. The studio is
part of a shop called Social in West Hampstead, which is 
a fashion, lifestyle and vintage clothing store. At the
moment were getting a lot of deliveries so when I arrive
there’s always another piece of vintage furniture or new
garments for me to get excited about. The rest of the day
is spent working on some embroidered designs. These are
sold worldwide through agents or textile shows and there
is a deadline for designs approximately every two weeks.

As I work freelance I create my own briefs but through
experience I know what kind of designs to produce for
each country and show. Generally I produce womenswear
designs for the mid to high-end market but I also sell to
childrenswear and furnishing companies. Although the
shop and studio are connected we don’t sell our designs
through the shop, although I am currently working on 
a range of bridal millinery, occasion-wear hats and hair
pieces. However, at the moment I tend to work on these 
at the weekend.

I leave the studio at 7pm unless I am going out and
may work in the evening at home on the computer.

What’s your favourite memory of the School?

The pre-going out parties we used to have in our flat,
which was just around the corner from college. We would
make a bowl of punch and when our friends arrived they
would top it up with whatever drink they'd brought with
them. Sometimes we’d never make it to the Vic!

What contribution do you think the GSA makes 

to Glasgow, the nation and beyond?

I think the GSA produces distinctively individual designers
and, specifically in textiles, if there is a house-style it is that
there is no house style.

2 The Thanksgiving Square Beacon,
62 feet tall, Belfast
Andy Scott

3 Andy Scott
4 Hannah Smith
5 Orchid bridal hair piece,

Hannah Smith

“ I REALISED I MIGHT ACTUALLY BE ABLE TO MAKE A
LIVING FROM MAKING SCULPTURE AND SELLING IT.”
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Name: Victoria Jones

Degree: BA(Hons) Sculpture, 1998

Current role: Art consultant and practising artist,

currently establishing an arts 

programme at Great Ormond Street 

Hospital, London 

How did studying at the GSA help you in your 

current role?

Studying at the GSA really changed the way I approached
everything in life; it made me look at other people
differently and appreciate them more. There was always
room for debate and argument and I learned to listen to
other people’s opinions and perspectives. If you can look
at any given situation from a number of perspectives you
are likely to have a broader understanding and better
chance of resolving problems. The GSA also has a widely
appreciated reputation, which I found particularly
important in London.

If you have such a thing as a typical day – what is it?

Fortunately there is no such thing as a typical day for 
me. One day might be spent making my own work, or
following up opportunities for my own practice. Last year 
I exhibited in Germany and this meant a lot of trips to
meet the curators, installing and doing some lectures.
Meanwhile, as an art consultant, no two days are ever 
the same. I might be in the hospital visiting children and
staff, finding out what the departments do, what sort of
creative projects they'd be interested in and what kind 
of art might be suited to their environment. I may be out
looking for artists and work for the hospital environment
and meeting with potential sponsors.

What’s your favourite memory of the School?

I have lots of great memories of art school. Obviously, the
many drunken nights in the Vic are amongst those! First
year was great because I was so happy to have got a place
and I didn't really know where the course would lead me.
There was very little pressure, I got drunk all the time and
didn’t take things too seriously. Second year meant you
didn’t have to do all the things you hadn’t really enjoyed 
– for me that included life drawing; third year I really felt 
like I had found my feet, had found my favourite pubs and
clubs and was no longer scared of Glasgow! Finally, I loved
fourth year because I really felt I knew what I was doing
and why and you got lots of help from the technical staff.
Not only that but the end was in sight. The degree show
night was probably the most intense experience. I was
really glad to be finished, but sad that it was all over – plus
my Mum bought me a case of champagne to celebrate.

What contribution do you think the GSA has made 

to Glasgow, the nation and beyond?

That’s impossible to say. The GSA made such a massive
impact on my life I can only imagine what its impact on
Scotland is. The School is extremely well respected outwith
Scotland and I hope that this continues in the future.

Name: Michael Shevlin

Degree: BA(Hons) Graphic Design, 1992

Current role: Head of Graphics, Jetix Entertainment Ltd

How did studying at the GSA help you in your 

current role?

Ideas! All I remember, really, after leaving the GSA 
was how important good concepts and good ideas are.
Everyone helps you in the beginning with execution, but 
if you don’t have good ideas then they won’t be executed.
I have to originate good ideas every single day – you can’t
ever really have an off day – and my time at the GSA
helped me to get over any creative blocks. Also, life
drawing has turned out to be one of the most useful
things I ever did – you know how much anatomy I need to
know for what I do? Oh, and I learned how to use a Mac!

If you have such a thing as a typical day – what is it?

There is no such thing as a typical day... but having said 
this, my role comprises of keeping our on-air presence fresh,
creating new on-air elements and helping to create on-air
promotions. Keeping the on-air presence fresh means
conceiving, designing and animating endboards, menus,
Bugs (or DAGs), idents, bumpers, intros, outros and any
other graphical device to aid the viewing public. This
normally starts with a chinwag between the Creative
Director, a producer and me then scribbling in a sketchbook
then a mixture of Maya, After Effects and Symphony. Then
we’ll put some audio on and then create an on-air Master
on Digi.

What’s your favourite memory of the School?

Halloween parties. Life drawing in those huge studios.
The cheerful dinner ladies… too many.

What contribution do you think the GSA makes 

to Glasgow, the nation and beyond?

The GSA has made a huge impact upon the city of Glasgow.
It is the creative heart of the city and it’s world famous for
that. I still get ‘wow’ comments whenever I tell people I
went to The Glasgow School of Art. It has a reputation as
somewhere that's a bit ‘out there’ but is also rooted in the
classical tradition of teaching. The GSA is a brilliant art
school in a fantastic city – enjoy it.

MAKING WAVES

6 Forgive us for we know not what
we do, exhibition at Belle-Vue
Salle, Wiesbaden, Germany, July
2004. Victoria Jones

7 Forgiveness, detail of an
installation at The Florence Trust,
St Saviour’s Church, London
2002. Victoria Jones

8 Victoria Jones
9 Jetix Play

Michael Shevlin,
Jetix Entertainment Ltd

“THE GSA IS THE CREATIVE HEART OF THE CITY AND
IT’S WORLD FAMOUS FOR THAT. I STILL GET ‘WOW’
COMMENTS WHENEVER I TELL PEOPLE I WENT TO THE
GLASGOW SCHOOL OR ART.”

98
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Congratulations to:

> Becki Bolton, Lou Chappell

and Rupert Burton, Painting

students, and Martin Izod,

Product Design Engineering

student, who shared First Prize

in the Scottish Institute for

Enterprise Big Idea competition.

Martin produced an epilepsy

monitoring device and Becki,

Lou and Rupert’s idea was for 

a bespoke handbag design

service. All four won a trip to

New York including a cultural

exchange with students from

Columbia University.

> Karen Morrison, 4th Year

Silversmithing and Jewellery

student, who is this year’s

successful applicant for the

Marlin Miller International

Fellowship. She will study under

Arline Fisch at the Haystack

Summer School in Maine.

> To the following students

who were all winners at this

year's Royal Scottish Academy

Exhibition: Sari Lievonen, 4th

Year Sculpture –Sculpture Prize;

Benjamin Simpson, 4th Year

Environmental Art – Adam

Bruce Thomson Award; Evi

Westmore, 2nd Year MFA –

Chalmers-Jervise Prize and

Carolanne Howitt, 4th Year

Printmaking – Glasgow Print

Studio Award.

> Moyna Flanagan and

Thomas Joshua Cooper, GSA

staff, who have been awarded

prestigious Creative Scotland

Awards. Claire Barclay (Master

of Fine Art, 1993), Stephen

Hurrel (Fine Art, 1987) and

Louise Scullion (Environmental

Art, 1988), also received

awards. It is a sign of the

incredible strength of Glasgow’s

visual arts scene that six out 

of the twelve awards, available

across all art forms, were given

to visual artists from, or

associated with, Glasgow.

> Lilian Ho, Architecture

student, who won the Standard

Life Property Investments Prize.

The prize includes a day’s work

experience with Parisian

architects Valode & Pistre 

and £500 towards travel 

and accommodation.

GS≤A NEWS
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1 Bagheads, Becki Bolton,
Lou Chappell and Rupert Burton,
painting students.

2 Option 3B, proposal for the 
redevelopment of the 
Garnethill estate.
Image: Bond Bryan Architects

3 MDes Textiles as Fashion course 
Fashion Show, December 2004,
100% cashmere dress.
Image: Paula Devine,

The Wallace Award

In April, Donald and Eleanor

Taffner were honoured for

their contribution to Scotland

and The Glasgow School of Art,

with the presentation of The

Wallace Award from Alan Bain,

President of the American

Scottish Foundation. They are

the first ever individuals with

no hereditary connection to

Scotland to win this award

which, established in 1970,

recognises both American and

Canadian citizens of Scottish

descent for outstanding

achievement in their field 

and for their contribution to

American-Scottish relations.

The Taffners are long-time

supporters and valued friends

of the GSA.

Friends of GSA

In academic year 05/06, the

GSA will be awarding the first

Friends of Glasgow School of

Art Travel Bursaries. FoGSA has

kindly offered to donate £500

annually to support students

undertaking overseas trips. This

year, because finances permit,

it has generously donated a

further £1,000.

Royal patronage continues

His Royal Highness, the Prince

of Wales and Duke of Rothesay,

has agreed to continue to be

Patron of The Glasgow School

of Art for a further 5 years. The

Prince will take a particular

interest in the redevelopment 

of the Garnethill estate and has

agreed to his name being used

in fundraising appeals.

Redevelopment of Garnethill Estate 

At its meeting in April, the Board of Governors considered different options for redeveloping the GSA estate.
The conclusion was to prefer Option 3B (see image below). This involves the redevelopment of the Richmond and 
John D Kelly sites, replacing existing buildings with a new building and the demolition and replacement of all the buildings
around the Mackintosh, including the Bourdon building, together with the possible addition of a building on the corner 
of the St Aloysius School car park, if agreement is reached with St Aloysius. This is a very exciting prospect and 
would provide the School with a totally new campus on Renfrew Street with the Mackintosh Building at its heart.

Top of the class

The School received feedback from the Quality 
Assurance Agency regarding the main findings of the
recent Enhancement Led Institutional Review of the GSA.
We are delighted to announce that a judgement of broad
confidence (the highest result we could achieve) was
made in respect of the School’s current and likely future
management of the quality of provision and academic
standards.

The preparations for the Review, over the last two
years, have been incredibly intensive as was the Review
itself. It has involved impressive levels of team work, and
the School has nothing but praise and admiration for the
energy and commitment that everybody involved brought
to the task. Importantly, the GSA succeeded in turning 
a necessity into an opportunity, creating genuine
enhancement through the process and engendering 
a growing confidence in facing future challenges.

Mackintosh World Heritage Site

Consultants have been appointed by Glasgow City Council
to investigate the feasibility of a bid for world heritage
designation for Glasgow in respect of Charles Rennie
Mackintosh buildings. The study and consultation has
identified a small group of Mackintosh masterpieces – 
The Glasgow School of Art being the acknowledged
masterpiece – which would form the basis of any bid.
The consultation document talks about the problem of
the quality of the townscape around the Mackintosh
Building and suggests that significant improvement 
would have to made prior to any nomination.

JD Kelly

St Aloysius (tbc)

Library

Assembly

Newbery & Foulis

Richmond

Bourdon Mackintosh

Interact student competition

In an initiative to dispel inter-industry prejudices,
a competition was established in 1988 for student
architects, engineers and quantity surveyors. The members
of each design team, with little or no previous exposure to
an inter-disciplinary working regime, contribute towards 
a collective design solution to a client brief. From
observation of the reasoning and decision making
processes of their colleagues, each gains a better under-
standing of their respective professions. Since 1995, the
teams have been formed from the Mackintosh School of
Architecture (Third Year), University of Paisley Department
of Civil, Structural and Environmental Engineering (Fourth
Year) and Glasgow Caledonian University Department of
Building and Surveying (Fourth Year). Since 2000, students
from the University of Glasgow Department of Civil
Engineering have also taken part. The first placed team
this year was Christian Senkpiel of the MSA and Stewart
McKay of Glasgow Caledonian University.

3
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1

1 House for an Art Lover,
Bellahouston Park, Glasgow.
Image: DDS

the digitaL 

design studiO

The vision for the GSA to remain at the forefront of Scotland’s

digital design industry has seen plans for the Digital Design

Studio (DDS) to move to a bespoke state-of-the-art facility at

the Digital Media Campus on Glasgow’s Pacific Quay. Presently

based at the Mackintosh-designed House for an Art Lover in

Bellahouston Park, Flow discovers why a new facility will keep

the DDS at the head of the pack. >
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Digital Media Campus. A stone’s throw from their present
premises, this would seem to be the perfect new location
for the DDS.

“As an institution, we are aligned with the Scottish
Executive’s strategies for a Smart Successful Scotland and
the growth of the knowledge industries,” explains Tom.
“The DDS is now pushing against the physical constraints
of its existing facilities in the House for an Art Lover but,
when larger premises are secured, further research
commissions and corresponding income will be made
possible.” And being part of a competitive global research
community, adds Tom, gives them an advantage in
securing significant future research and commercial
opportunities – opportunities that are ripe for the picking.

This considerable and rapidly growing commercial
activity is, in part, expressed through the DDS attracting
interest from global companies that are funding sizeable
research projects in Scotland – contributing to the growth
of our indigenous intellectual property base.

The DDS already has a wealth of intellectual property
rights (IPR) and new IPR is being generated continually.
“Protecting and exploiting this IPR supports the planned
growth strategy. Similarly, the potential for spin-outs and
start ups is high and will be higher, once the move to
bigger and more suitable premises takes place,” says Tom.

The profile of the DDS as an establishment that
attracts high-calibre research students, staff and
technology partners is key to sustaining this growth.
A prime example of co-operation between technology
partners in industry and the DDS is the partnership with
the Ford Motor Company.

The AutoEval 3D system for real-time visualisation
and interaction was developed by the DDS to support
advanced design and evaluation for Ford. The intuitive
interface supports 3D sound, gesture based interaction
and is touch interactive. These completely new 3D tools,
techniques and methodologies significantly reduce time-
to-market and result in substantial improvements in work
flow and flexibility in the conceptual design process.
Commenting on AutoEval, Tom Scott, Head of Advanced
Design at Ford USA, says, “The DDS has made significant,
world class technical and systems improvements.”

Much of the Studio’s work is in the general field of
Human Computer Interaction (HCI). While at present

2 DDS digital model of the Glasgow 
Science Centre, Glasgow Tower and
Bell’s Bridge at Pacific Quay.

3 ReaLightXP, patented software.
IPR developed by DDS.

> Hundreds of tourists mill around Charles Rennie
Mackintosh’s posthumous masterwork, House for an Art
Lover, taking lunch in its salubrious award-winning café.
Little do they know that situated upstairs is one of the
world’s leading digital design research centres. Staff and
equipment are crammed into every conceivable corner 
over two floors. But now, they are bursting out of the space.

Although the building was only completed in 1996 it
was designed by Mackintosh in 1901 and part of it is now
used by the DDS as a 21st century research centre. “We’re
very proud to be based in such an outstanding landmark
as the House for an Art Lover – but the reality is that
we’ve been so successful we’re outgrowing it,” confirms
Tom Kenny, Head of Operations.

The accommodation formerly used for meetings and
seminars has now been converted into labs for research
programmes and that leaves very little room for the rest
of the teams of researchers, post-graduate students and
staff to move – the DDS needs to expand.

Paul Anderson, Director, explains, “The DDS is a special
place to learn, work and do business. We combine the
creativity of art with the intellectual rigour of science
through our academic programmes and talented staff,
to carry out innovative research. We encourage a human
approach to 3D interactive visualisation to promote new
visions, perspectives, insights and knowledge. Our research
activities revolve around 3D visualisation, 3D sound, voice
recognition, haptics, gesture-based interaction and
camera-based tracking to explore the potential of 
multi-sensory participation in the fields of games 
and entertainment, architecture, transport, education 
and medicine.”

This approach has proven to be so successful that the
DDS has had to investigate opportunities for relocation.
In fact, a 2002 growth strategy report financed by
Scottish Enterprise confirms that the DDS could
substantially increase its research and academic portfolio
if new premises were secured.

Although nothing is certain yet, the DDS and the GSA
are in the middle of negotiations to secure funding for
bespoke facilities. One location under discussion is Pacific
Quay, a new development on the River Clyde
incorporating the Glasgow Science Centre, the new BBC
Scotland headquarters, a business park and Scotland’s new

32
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industry works with keyboards, mice and displays, the DDS
is providing ways to put the human mind closer in touch
with computers, or data structures as they call them. The
system developed for Ford is only the ‘tip of the iceberg’,
with partnership agreements being formed with
companies like EON Reality Inc, the world’s leading
interactive visual content management software provider.
As part of the expansion of its European presence, EON
has taken the strategic decision to locate its European
Interactive Digital Centre at the DDS location in Scotland.
The skilled team at the DDS will continuously satisfy the
long term content and application development needs 
in the area of Interactive Product Content Management
(IPCM). “The new Centre brings together the DDS’s high
level of competence and resources in advanced 3D digital
development with EON’s 3D software technology and
customer base,” says Mats Johansson, President of EON 
Reality, Inc.

Other IPR projects operated in conjunction with
industry partners include a number of applications for 
the medical field. The DDS is currently developing a new
software product for Paisley company, Voice Technologies,
in collaboration with electronics giant Philips to allow the
dictation of documents. Converting speech to digital text
in real time, it will help manage workflow within a web-
based environment.

Heather Wylie, Managing Director of Voice
Technologies, says that relationships between technology
companies and education establishments are vital to the
continued prosperity of Scotland. “Our relationship with
the DDS is a good example of how Scottish small to
medium enterprises such as Voice Technologies can gain
leverage in the undoubted pool of expertise that exists
within the research community in Scotland. Being seen to
be at the heart of the new Media Digital Campus would
significantly enhance our image in the marketplace.”

Although the DDS is purely a post-graduate based
research centre, there are aspirations to evolve the
department into providing access to talented
undergraduates. “We have received funding from the
National Endowment for Science, Technology and the Arts
(NESTA) and from Scottish Enterprise for the development
of a new undergraduate degree in art and science – the
first course of its kind in the UK,” says Ian Johnston,

4 Digital image of a Suzuki bike 
for EON Reality.

5 Still from an animated film from 
MPhil student Lisa Gadaletta.

6 AutoEval 3D system for real-time 
visualisation and interaction.

“THE PROFILE OF THE DDS AS AN
ESTABLISHMENT THAT ATTRACTS HIGH-
CALIBRE RESEARCH STUDENTS, STAFF
AND TECHNOLOGY PARTNERS IS KEY TO
SUSTAINING THIS GROWTH.”

Course Leader. “We are simply exploring possibilities at
present, and it very much looks as if there is a significant
market for such a course.”

The intention is that the undergraduate programme
will be partially taught in a 3D interactive learning
environment. The four-year course could result in an
additional student population of 140 once fully
developed. Plans are well advanced for two new
postgraduate one-year programmes focused on specific
topics such as editing and character animation as well 
as expansion of the existing MPhil course. This should
result in an additional 40 post-graduate places.

While all of DDS’s staff and students are hopeful of a
bright future amongst other high-tech industries at Pacific
Quay’s Digital Media Campus, many admit that they are
immensely fond of the neo-Mackintosh style of art
nouveau craftsmanship that House for an Art Lover
possesses. But in the end, the argument to move is 
too strong.

“It’s a distinctive building of international significance
set in a beautiful parkland setting. However, at the
proposed Pacific Quay site we could become the jewel-in-
the-crown of the new Campus. We could also become the
educational, cultural and technical spark that successfully
ignites the whole digital initiative,” says Tom. GS≤A

THE SITE:
Pacific Quay is a 60 acre site on the south side of Glasgow which was the

location for the 1988 Glasgow Garden Festival. Formerly the centrepiece

of Scotland’s shipbuilding industry it has become one of the most

prominent developments in Scotland.

Earmarked as a ‘Digital Media Campus’ and business park, the Quay is

already home to the Glasgow Science Centre, an Imax Cinema and the

city's innovative Glasgow Tower. The BBC is locating its Scottish HQ near

the Science Centre and other media companies such as Channel 4 have

expressed interest in moving to the site.

5

6

4
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> In January the GSA achieved the landmark age of 160.
During these years the School has established itself as
part of Europe’s creative arts firmament. From Charles
Rennie Mackintosh and the Glasgow Boys to more recent
winners of the Turner Prize and the Beck’s Futures Award,
the School’s alumni continue to read like a Who’s Who 
of international art, design and architecture.

Born out of the industrial revolution, which in itself
was a time of innovative design and forward thinking,
the GSA has been in the vanguard of art, design and
architecture ever since.

The GSA has its origins in the Glasgow Government
School of Design, which opened on 6 January 1845 at
premises in Ingram Street, at the corner of Montrose
Street.

One of 20 similar institutions established in the UK’s
manufacturing centres between 1837 and 1851, it opened
its doors following the government’s belief that the
schools would improve the quality of the country’s
product design for industry. However, soon after, the
School also began to teach fine art and, subsequently,
architecture.

It wasn’t until 1853 that the School changed its name
to the now world-renowned moniker, The Glasgow School
of Art – although there was a hiatus of a number of years
where it incorporated Haldane Academy in its title.

While the School is inextricably linked with the genius
of Mackintosh, who with his Renfrew Street masterwork
designed in 1896 heralded the birth of a new style of
architecture for the 20th century, the GSA has always
looked outward and forward. This is evident from the GSA
archives, which holds a unique and irreplaceable collection
of official documents, photographs, ephemera and a 
prized textiles collection which, together, document the
past 160 years.

Its guardian, Archivist, Sarah Hepworth, tells Flow

that it is a vital, evolving resource that demonstrates 
the School’s place in the city and beyond.

Flow looks at the GSA’s 160-year tradition of pioneering

new developments and courses and highlights a unique

resource that is an ongoing record of its past and a

resource for the present.

160 AND STILL GOING STRONG

16O and stiLL

going strong

1

2

1 Peter Brown photographed by his 
brother, Duncan Brown, the GSA’s 
first janitor, 1858.

2 Design for printed Paisley shawl,
1840s. Recently used as the 
inspiration for a digitally 
printed textile.



11

As an archivist Sarah says that, while security is
uppermost in her mind, she abhors the idea that these
fascinating items should not be accessible and says she
regularly holds a number of activities to increase staff 
and student awareness of the archives’ services.

“We really encourage students to see it as a resource,
like the Library, that they can come and use. Of course,
they have to respect the items and handle them in the
correct manner – but the important thing is that the
archive is a record of human activity. It is a record of 
the people who have worked and studied here and is 
a connection between past and present,” she says.

And it’s not just century-old items that are archived.
In the decade since the archive was formally established,
the School has continued to add new items, from gifts
donated by alumni to items of contemporary ephemera 
– posters, leaflets and flyers of impromptu student
exhibitions, gigs and parties. “It’s impossible to collect
everything, but we are illustrating aspects of social history
and the School’s position in the city and beyond.”

Sarah says photographs and correspondence are often
the items that strike a chord with both staff and students.
From Mackintosh’s sketchbook from his travels in Italy in
1891 to handwritten letters from students.

But what of material being created today? Will they
become treasured items providing a snapshot of the
School’s role as a creative hothouse in the 21st Century?
Sarah says that while they are always adding to the
collection, modern day technologies pose both challenges
and solutions to archiving some contemporary material.
“Much work and communication is now undertaken using
digital media. So we are looking at how we can ensure
that historically important work is saved. In some ways 
it is easier to preserve a hundred and fifty year old letter
than an email that was written yesterday.”

However, while today’s students may use CAD,
Photoshop or Illustrator as well as an easel or a drawing
board, modern technology provides answers to providing
greater access to the archive.

160 AND STILL GOING STRONG

To help maximise this, Sarah has been working with 
a number of cataloguing projects to make information
available online: including Scottish Textile Heritage Online,
Gateway to Archives of Scottish Higher Education and the
Archives Hub.

“It’s important that our archive is used, that is what
keeps it relevant and alive. Students have used items for
studio practice as well as essay work and their responses
emphasise the value of seeing things for real, not just
reproduced in books; especially regarding colours and
textures,” she says.

The historical narrative of the GSA is also seen as an
important source by external artists and academics: from
researching potential links between Ayrshire Whitework
and Chikan embroidery in India to Glasgow Museums
researching the GSA’s relationship with the city for its
refurbished Kelvingrove Gallery.

Sarah argues that, as one of the oldest art and design
institutions in the UK, the GSA is unique in its ability to
illustrate the nature and history of art education. “We are
documenting trends, styles and fashions both in the
practice and in the education of artists, designers and
architects and the important role the GSA plays in this.”

Sarah says what additional items the archive will
contain in the next 160 years is a mystery. Over the 
past 15 years there have been a number of amazing
developments within the School, notably the
establishment of specialist research centres including 
the Mackintosh Environmental Research Unit, the Digital
Design Studio (DDS) and the Centre for Advanced Textiles.
With such developments, including the potential move of
DDS to Pacific Quay (see page 7) one can only guess what
successes the next 160 years will bring. Time, and the
archive, will tell. GS≤A

“IT’S IMPOSSIBLE TO COLLECT EVERYTHING, BUT WE ARE
ILLUSTRATING ASPECTS OF SOCIAL HISTORY AND THE
SCHOOL’S POSITION IN THE CITY AND BEYOND.”
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It is the intention of the GSA to make archive material

as accessible as possible and an increasing amount of

information is available over the internet. For more

information contact Archives on +44 (0)141 353 4592,

or visit www.gsa.ac.uk/archives

Alternatively, you can search online at:

www.archiveshub.ac.uk

www.gashe.ac.uk

www.scottishtextiles.org.uk

3

4

3 Illustration by Margaret Oliver 
Brown, former student, 1950s.

4 Student fashion show, 1966.



Insight Out

Insight Out is a joint NESTA, the Lighthouse and GSA
initiative that aims to develop unique enterprise and
professional training to meet the needs of creative
entrepreneurs.

The programme has two definitive elements, Insight
Out and Insight Out Learning. Insight Out, the graduate
programme, now in its second year, is currently recruiting
new graduates. The focus of Insight Out Learning is to
integrate the learning experience of the graduate
programme into the School’s undergraduate curriculum.
Two pilot projects launched within the undergraduate
curriculum show positive and encouraging results. See page
15 or www.gsa.ac.uk/insightout for further information.

1

2

Health through design

Alastair Macdonald, Head of

Product Design Engineering,

has, together with the

University of Glasgow's

Faculty of Medicine, been

awarded a £50K AHRB/EPSRC

research grant. The award is

from its Designing for the 

21st Century initiative,

which explores how the 

two disciplines of design 

and healthcare can better

collaborate to address the

challenges brought by an

ageing population in the 

West of Scotland.

DDS discussions 

The Digital Design Studio

hosted a day-long event at the

Centre for Contemporary Arts,

sponsored by NESTA, to

discuss and explore the issues

surrounding the notion of

interdisciplinary art and

science education. Invited

scientists, artists and designers

contributed their views, talked

about their work and gave an

insight into how they were

inspired to pursue their 

current field.

Hugh Ferguson bequest

The Library has recently

acquired a generous donation

of over 1000 books from the

estate of the late Hugh

Ferguson. Hugh, an alumnus 

of the GSA, was the author 

of Glasgow School of Art: The

History, which was published

by the School in 1995, and his

substantial library reflected his

interest in education, as well

as the history of art, design

and architecture.

Cultural Enterprise website

This website is an extremely

useful resource and well worth

looking at for advice. It offers

an information and enquiry

service and a Professional

Development programme 

of seminars, training and

networking events. Individuals

and companies can also make

an appointment for an advice

surgery session focusing on

their particular business

development needs.

www.culturalenterpriseoffice.

co.uk

Congratulations to:

> Karen-Ann Dicken,

final year Silversmithing and

Jewellery student. Karen-Ann

received a gold award in the

Gallery Jewellery section for 

her silver, steel and cubic

zircona ring, a Gold bursary

award for a ring design and a

commendation in the platinum

design section for her bracelet

with garnets at the Goldsmiths’

Council awards in London.

Art Prize      

GSA lecturer and Textiles

graduate, Liz Munro, and her

daughter Nuala have been

awarded £5000 for work

exhibited at the Royal 

College of Art. The Sense 

and Sensuality exhibition 

was set up by a charity that

encourages the participation

and interaction of the visually

impaired in visual arts.

Liz made a series of 

prints exploring how visually

impaired people experience

the world and Nuala wrote 

a poem to accompany the

prints expressing the

loneliness she felt growing 

up with cerebral palsy and

limited sight.

A year in your pocket 

The Mackintosh Product

Group, led by GSA Enterprises,

has launched its first product,

a pocket sized 2006 calendar

of drawings of Mackintosh

buildings. The aim of the

group, established in 2003,

is to be involved in the

manufacturing of a quality

product that would link each

of the venues in a creative

way. The group commissioned

Professor Dugald Cameron,

former Director, to produce

drawings for the calendar.

Anyone interested in

purchasing a copy of the

calendar can contact the shop

on +44 (0)141 353 4526.

Wider Access

The GSA’s Portfolio Preparation Programme (PPP) is continuing to offer professional advice and guidance on further and
higher education opportunities within the visual arts to over 700 GOALS pupils. The department has begun to deliver an
enhanced programme of specialised activities in collaboration with the Exhibitions Department and the School of Design
– in particular, the Product Design, Silversmithing and Jewellery and Textiles Departments. The projects continue to
receive positive feedback from both teachers and pupils. One of the teachers involved said, “The GSA's activities are
always inspiring and stimulating for the pupils. Lecturers are experienced practitioners and both teachers and students
always ensure that every pupil is made to feel involved and informed by the natural way they interact with them. I am
convinced that each pupil benefits considerably from the whole experience.” In 2005/6 the collaboration will expand to
include the Schools of Fine Art and Architecture.

Validation of the joint GSA/

CAFA First Year Programme and 

Appointment of Programme Co-ordinator

Our relationship with the Central Academy of Fine Art 
in Beijing has grown rapidly over the past four years and 
is now entering a new phase, with the recent validation
(in January 2005) of the collaborative GSA/CAFA joint
academic programme. We are now awaiting final
conditions before formal approval from the Ministry 
of Education in Beijing.

The teaching team for the Programme is made up of
staff from both the GSA and the Central Academy of Fine
Arts and we have appointed Dr Qijun Wang as the full
time Programme Co-ordinator. Dr Wang has Canadian
citizenship and is approved by the State Administration 
of Foreign Experts Affairs of the People’s Republic of China
as a Canadian Expert. He has a doctoral degree in
Architectural history and theory from the prestigious
Institute of Architecture at Tsinghua University.

CAT Research Fellow 

James Campbell has been appointed to the post of
Research Fellow at the Centre for Advanced Textiles. His
brief is to enhance international research outputs. He is
currently Associate Professor in Textiles and Clothing at
Iowa State University having secured a Masters in Textile
Art and Costume Design and a BSc in Environmental
Design from the University of California. James is Chair of
the Design and Aesthetics Committee of the International
Textile and Apparel Association and executive Vice Chair
of Education of the Computer Integrated Textile Design
Association.
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1 Portrait of Hugh Ferguson 
by John Laurie, 1967.

2 Necklace in steel, cubic zircona,
citrine, synthetic rubies and 
garnets.
Karen-Ann Dicken
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NEWS

GS≤A NEWS

Graduate Survey 

We are always keen to learn of graduates’ achievements,
as well as where they find themselves in terms of their
career, further education and self-employment. Every year,
educational institutions (in conjunction with the Higher
Education Statistics Agency) undertake a survey of their
graduates six months after graduation. However, it is
recognised that this is often too early for many graduates
to have settled into a career.

Earlier this year, in order to gain a more thorough
picture of graduate destinations, the GSA embarked on 
a survey aimed at those who completed study between
1999 and 2003. Nearly 500 graduates responded and we
would like to thank all those who participated in the survey.
The Registry is still happy to accept any completed
questionnaires. Congratulations also to Victoria Taylor
(Textiles, 2003) who was the winner of the £100 prize draw.



Summer in France 

As a result of the successful GSA-led Charles Rennie Mackintosh exhibition in Port Vendres last summer, the authorities in
Collioure (next door to Port Vendres) have set up a bursary to host two Scottish landscape artists (one in May, one in June)
who will be provided with a rent free apartment for one month, plus the opportunity to sell their work on the Quay and in
a gallery in the Old Town Hall. The first recipients are Sarah Lacey (Visual Communication, 2001) and Nicol Wheatley
(Drawing & Painting, 1993).

2

5

3
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1 The Parishes 2005,
28 x 22 inches approx,
oil on canvas
Sharon Thomas 
(Drawing & Painting, 2001)

2 Dalhousie Street,
Vanessa Wenwieser 
(Fine Art Photography, 2003)

1

Cubism 

Cubed Contemporary Interior

Design, founded by Neil

Owen (Interior Design,

2003), goes from strength 

to strength. Having just

completed furniture packages

for 28 apartments in a new

build in Glasgow, the

company is currently working

on the interiors for a major

department store in the 

north of England.

BAFTA success

Franki Goodwin (Visual

Communication, 1999) won 

a BAFTA Interactive Award in

the Film Category for Trauma

starring Colin Firth. The

awards were established in

1997 when BAFTA had the

foresight to realise the impact

internet and multimedia

technologies would have on

the entertainment industry.

Gillian Purvis Award

The untimely death of 

Gillian Purvis, partner of Toby

Paterson (Drawing & Painting,

1995), resulted in a trust

being set up to support

textiles students at The

Glasgow School of Art.

Scott Kyle, 4th Year, received 

a cheque for £500 from Toby 

to support his studies.

The beat goes on

The New Musical Express

awards, voted for by readers,

saw Franz Ferdinand

(including bassist Bob Hardy,

Drawing & Painting graduate)

enter the history books as the

first band to win the Mercury

Music Prize, Brit and NME

Awards in the same year.

Creative Young Team

Creative Young Team is 

a fast growing collective 

of designers, illustrators,

jewellers, printmakers and

more, getting together every

few months for food, drink

and a chat. Events are open to

anyone working in a creative

industry, irrespective of their

discipline. Find out about

projects in the pipeline at

www.creativeyoungteam.com

ALUMNI NEWS

Congratulations to:

> Sharon Thomas (Drawing

& Painting, 2001) who has

been awarded a Sainsbury

Scholarship to study for a year

at the British School in Rome.

The award provides a studio

and apartment in the centre of

Rome with a monthly stipend

and travel bursary.

> Vanessa Wenwieser (Fine

Art Photography, 2003) whose

work was featured in the

March 2005 issue of Creative

Review. Vanessa was also

represented by two galleries at

this year’s Art Fair: The Cynthia

Corbett Gallery, London and

Mansfield Park Gallery,

Glasgow.

> Donna Leishman (MDes,

2000) on receiving an

unconditional pass for 

her PhD, without even minor

amendments. This is an historic

event for the GSA with a

number of firsts: first digital

submission, first to prioritise

the practice to such an extent

in design, first out of Visual

Communication and first 

to utilise a composite

methodology for submission.

The School wishes her luck in

her new position as Head of

Illustration at Dundee.

> Shauna McMullan (Master

of Fine Art, 1996) who received

funding from the British

Council to travel to Toyota 

City in Japan to participate in 

a group exhibition which is part

of the Aichi International Expo

2005. Shauna plans to travel to

Japan by land leaving Glasgow

and making her way by train

through Scotland, England,

France, Belgium, The

Netherlands, Germany, Poland,

Belarus, Russia, Mongolia, China

and then taking a boat from

Shanghai to Kobe in Japan. The

work she will be exhibiting will

be made as she makes the

journey, which takes 23 days.

> Minty Donald (MPhil 2D/

3D Motion Graphics, 2003),

Research Fellow, who has 

been awarded a major AHRB

Fellowship in the Creative and

Performing Arts. The three years

of funding will enable her to

carry out a significant research

portfolio.

ADS Advisory panel announced 

The members of the advisory board of Architecture and Design Scotland have been announced by Culture Minister, Patricia
Ferguson, MSP. The board will take over the independent design review function previously carried out by the Royal Fine Art
Commission for Scotland and will also advise the chair and deputy chairs of ADS. Among the sixteen names are four GSA
graduates: Karen Anderson (Dip Arch, 2003), Alison Blamire (Architecture, 1976), Gareth Hoskins (MArch, 1991) and Jill
Malvenan (Dip Arch, 1983).

2005 Venice Biennale  

The artists selected to represent Scotland at the 2005
Venice Biennale are all graduates of the GSA. They are
Cathy Wilkes (Sculpture, 1988), Joanne Tatham (Master of
Fine Art, 1995), Tom O’Sullivan (Master of Fine Art, 1994)
and Alex Pollard (Drawing & Painting, 1999). Two other
GSA alumni, Peter Finniemore and Charles Sanderson (Fine
Art Photography), have been selected to represent their
countries – Wales and Finland respectively. Congratulations
to all of them.

Graven Images to shape new BBC  

BBC Scotland has selected Graven Images – Janice
Kirkpatrick (MDes, 1985) and Ross Hunter (Architecture,
1985) – to design the interior of its new Pacific Quay
headquarters in Glasgow. Graven Images have also 
recently completed a project for VW in Germany, a 
brand refinement exercise for Robert Gordon University,
Aberdeen, and are just completing the refurbishment of
the Radisson SAS hotel in Edinburgh.

Dugs, Doos and Dancing 

Jim Douglas (Silversmithing & Jewellery, 1969) has recently
had a book published entitled Dogs, Doos and Dancing – 
a collection of his poetry and drawings in association with
The Fife Mining Heritage Group. Jim has spent his time
since leaving the GSA working in an amazing number of
different capacities including spells as a community artist,
teacher, MP, joiner, exhibition organiser and cartoonist – 
to name a few. Jim has generously donated a copy of his
book to the GSA Library. Copies can be obtained from
Windfall books on +44 (0)1383 831076.

4

3 From left: Alex Pollard, Joanne
Tatham, Tom O’Sullivan and Cathy
Wilkes, who will be exhibiting at
the Venice Biennale in June. This
year’s presentation of art from
Scotland is being supported by the
Scottish Arts Council, National
Galleries of Scotland and the
British Council.
Photo: Lloyd Smith

4 One of Graven Images’ proposed 
interventions to enhance
circulation within the new BBC
Scotland building.
Graven Images

5 Joanne White, Elizabeth Cameron
and Lisa Govan, Silversmithing &
Jewellery graduates at the Alumni
Reception in March 2005.



Next Generation Fund

The Next Generation Scholarship Fund is going from strength to strength
with a further £80,000 already pledged this year, bringing our total
raised to date over the past three years to £320,000. Our aim was to
raise £500,000 for scholarships within five years and, while we are well
on our way, it would be excellent if this target could be reached within
four years. To achieve that, we need your help.

Scholarships can make a huge difference to the lives of many
emergent artists, designers and architects who, without the help and
support a scholarship brings, would not be able to attend art school.
Each year nearly 30 students at the GSA benefit from a scholarship and
we would like to see that number increase.

Your support can help us reach our goal and you are invited to join
the many individuals, trusts, foundations and companies who have
chosen to support the School in this way. If you are interested in
supporting the Next Generation Fund, please contact either Scott
Parsons or Kate Hollands.

Remembering the GSA in your Will

Over the past six months the GSA has received some extremely
generous bequests and been advised by a number of people that 
they have decided to remember the School in their will.

Legacies large and small are very important to the future of the
School, providing funds to create general endowments, scholarships, new
buildings or assist with refurbishments and new initiatives across the
School. By leaving a legacy to the GSA you will be making a difference
for many years to come.

Legacies are a thoughtful way to make a contribution beyond one's
own lifetime and, in doing so, there are some practical benefits for you
and your family. The current threshold for inheritance tax is £275,000
rising to £285,000 in 2006 and, with the rise in property prices in recent
years, many more people are finding that they are liable to pay it. You
can reduce this liability by leaving a bequest to the GSA, which is a
registered charity, in your will. For more information, please contact
Scott Parsons.

Sponsors find success at the GSA

The GSA has a number of sponsorship opportunities available each year
– the Fashion Show, Degree Show and Exhibitions programme. Recent
sponsors have included McGrigors, Hiscox – specialist art insurers,
Highland Spring, Beck’s and Macfarlane Packaging. Sponsoring events 
at the GSA, or our widening access programmes, is an excellent way 
to achieve marketing or corporate social responsibility objectives. The
benefits of working with the GSA are many, not least supporting one of
the UK’s leading independent art schools. If you would like to work with
us please contact Scott Parsons or Kate Hollands.

More emails please!

Many thanks to everyone who responded by letting us know their email
addresses – it was a big help. Please keep them coming – we still have
about 5,000 alumni records with no email address.

International issue of Flow

Issue 7 of Flow, due out in November, will have an International theme
and we would like to hear from our overseas alumni about what they 
are up to. Please feel free to start emailing/sending your news to Kate
Hollands for consideration.

Recruitment events 

Japan

1 – 2 October Tokyo
8 October Osaka
9 October Nagoya

China

15 – 16 October Beijing
21 – 22 October Shanghai

Korea

22 – 23 October Seoul
25 October Busan

USA

NACAC conference
1st week in October – Miami

Canada

Penny Bisset Recruitment Fair – Toronto
2nd week in October (tbc)

Norway

Recruitment fairs across Norway in November
November (individual dates tbc)

If there are any alumni in these areas who could offer some of their time
to help out with translating or talking with prospective students about
the GSA, we would be extremely pleased to hear from you. If you can
help, please contact Ivan Hutchins on +44 (0)141 353 4487 or at
i.hutchins@gsa.ac.uk

Donors and supporters

The School likes to recognise the many alumni, friends, companies,
trusts and foundations who have supported it over the past year. We 
are extremely grateful to them for their support (see opposite page).

For more information contact the Marketing and Development team:

> Scott Parsons, Head of Marketing and Development on 

+44 (0)141 353 4698 or at s.parsons@gsa.ac.uk

> Kate Hollands, Development Manager – Alumni and Fundraising on 

+44 (0)141 353 4788 or at k.hollands@gsa.ac.uk

Development at the GSA has two aims – to further the School’s reputation
as one of the UK’s pre-eminent creative institutions and to develop and
enhance the School’s relationships with its alumni and friends worldwide.

Deve√opment

News

> Membership of the GSA 

Library at 50% of the usual 

annual charge.

> Invitation to the 

Degree Show.

> Copy of Flow twice a year.

> Assistance with locating

alumni for reunions.

> 10% discount in the

Mackintosh Shop and online.

> Discounts in Millers Art

Shop. To take advantage 

of this offer contact Kate

Hollands who will provide 

you with GSA verification.

Show this at Millers Art Shop 

at the GSA or in Stockwell

Street, Glasgow to receive 

your discount.

>YOUR ALUMNI

BENEFITS!

14

FlOW ISSUE 6

DEVELOPMENT NEWS 



15

If you would like to advertise in Flow,

please contact Kate Hollands on +44 (0)141 353 4788 

or at k.hollands@gsa.ac.uk

Donors and
Sponsors 

> Individuals

Mr Roger Ackling
Mr Kenneth R Adams
Mr Malcolm S Allan
Mrs Janette Anderson
Mrs Alison Archibald 
The Late Mr Robert S W Beaty
Mrs Ailsa J Blair
Mrs Carole R Blair
Dr Nan Blair
Mr William Bowie
Mr Francis D Bowles
Mr Anthony J Brooke
Dr & Mrs Donald 
& Anthea Brown
Lady Nancy J Brown
Mrs Moira M Bruce
Mr John L Bulloch
Mrs Lydia M Burnet
Mrs Alice Byrnes
Mr Ian S Campbell
Dr Helen Cargill Thompson
Mr & Mrs Tom 
& Rose Carroll
Rev Christopher Carson
Mrs Catriona Campbell
Sir Arnold Clark
Miss Flora K Currie
Miss Sorcha Dallas 
Mrs Martha J Davidson
Mr Alexander T Dawson
Ms Winnie De'Ath
Ms Violet M Denholm
Mr James T Douglas
Ms Patricia Douglas
Ms Roberta Doyle
Mrs Marla S F Drummond
Mr Christopher Dyson
Mr John S Forrest
Mr Willie Fulton
Mrs Agnes Gillies
Mrs Ellen M Gregory
Ms Christine Hamilton
Mr Douglas Hamilton
Mr & Mrs James 
& Phyllis Hamilton
Mrs Valerie A Hamilton
Ms Antoinette Harper
Ms Tamara Hedderwick
Mr Harry L Henderson
Ms Lesley Henderson
Mrs Carol M Hewitt
Mrs Eirene Hunter
Mrs Norah Jardine
Mrs Eileen P Johnson
Mr Kenneth A Johnston
Mr Frank Kean
Mrs Anne Keith
Mrs Dorothy Kelly
Mrs Eileen Kesson
Mr Nick Kuenssberg
Mr Fred D Lang
Mr Alisdair M Macdonald
The Late Mr Robert O
MacKenna
Dr Hetty MacKinnon
Mrs Elise Macrae
Miss Veronica Matthew
Mrs Margaret McArthur
Mr & Mrs Malcolm 
& Gail McAulay
Mrs Valerie J McLachlan
Mr & Mrs Ewen 
& Claire Melling

Dr Ian D Melville
Mrs Morag S Millar
Mrs Daphne C Miller
Mrs Joan M Milroy
Mr R Lindlay Nelson
The Late Miss Elizabeth Orr OBE
Mr Scott A Parsons
Mrs Hannah M Paterson
Mrs Margaret M Pollok
Ms Elaine Price
Ms Elizabeth Ramsay
Mr Philip Reeves
Mrs Jean F Rennie
Mr Robert W Rogerson
Mr Samuel A Sankar 
Mrs Maureen Shankland
Mrs Patricia Sharp
Mrs Christine E Shaw
Mr Fred Shedden
Colonel David Sherret
Mr & Mrs Brian & Jacky Shirley & Brayton
Mrs Ravey Sillars
Mrs Connie Simmers
Mr John Skinner
Mrs Barbara A Smith
Mrs Isabel C Smyth
Mr Peter C Warden
Mr Richard Weaver
Ms Ulrike Wilke
Mr Raymond Williamson
Mr Paul Wingate

> Trusts & Foundations

American Friends of Glasgow School of Art
Buchanan & Ewing Bequests
Cruden Foundation Ltd
Hope Scott Trust
Incorporation of Bonnetmakers & Dyers, Glasgow
Incorporation of Hammermen, Glasgow
Incorporation of Skinners, Glasgow
Incorporation of Tailors, Glasgow
Incorporation of Weavers, Glasgow
Friends of Glasgow School of Art
The Alma and Leslie Wolfson Charitable Trust
The Bellahouston Bequest Fund
The DWT Cargill Fund
The Horace W Goldsmith Foundation
The John Mather Charitable Trust
The Lady Artists Club Trust
The Monument Trust
The Robert Hart Trust
The Robertson Scholarship Trust
W M Mann Foundation

> Companies

Artstore
Beck's
Ceramic Tile Distributors
Clydesdale Bank
Forbo Nairn
Hilton Grosvenor
Hiscox
Keppie Design Ltd
Linda Macdonald Jewellery
MacFarlane Packaging
Mandors
McGrigors
Millers (The City Art Shop) Ltd
Rainbow Room International
red contemporary jewellery
Scottish Courage
Standard Life Bank



Degree Show 

18 – 25 June 2005

All Departments

The Glasgow School of Art

Degree Show is one of the

most significant art events in

the city. This annual exhibition

of final year work from Fine

Art, Architecture and Design,

can be seen in all areas of 

the School.

18 – 25 June 

Degree Show 

All Departments

The annual exhibition of 

final year work from Fine Art,

Architecture and Design, seen

in all areas of the School.

15 July  – 2 September

Things Unhappen

Atrium Gallery 

2002 Visual Communication

graduates present work 

made under the deliberately

contrary restriction that it

cannot be sold, thus focusing

attention upon the ideas

behind, and questions raised

by, each piece rather than

whether it would go well with

the sofa in the sitting room.

3 – 15 September 

Castle Toward Exhibition 

Newbery Gallery

6 August – 16 September 

Sensacional! 

Mexican Street Graphics 

Mackintosh Gallery

This show is the antidote 

to ever-encroaching bland,

corporate, international

marketing. The murals, flyers,

paintings and posters in this

exhibition capture the

exuberance of the urban

experience of Mexico and 

its vibrant and experimental

visual culture.

21 September – 27 October

Clydesdale Bank Art for All 

Atrium and Newbery Galleries 

Work by pupils from 30

secondary schools across West

Scotland in the Clydesdale

Bank-sponsored Art for All

programme – workshops in

textiles, ceramics, drawing and

architecture. (Closed Monday

26 September.)

3 – 28 October 

Commissioned Paintings by

Ronnie Heeps for Mount

Orgueil Castle, Jersey 

Ground Floor Corridor 

Gallery West,

Mackintosh Building

3 – 28 October

Staff  Show

Mackintosh Gallery

An exhibition of work by

Glasgow School of Art staff

which sets out to celebrate

the artistic richness of the

School of Fine Art.

3 – 10 November

Design 1860 to the Present

Day: Bonhams Auction 

Mackintosh Gallery 

Design and decorative art

exhibition and auction by

Bonhams Auctioneers,

Edinburgh. The sale will

include works by artists and

designers such as Charles

Rennie Mackintosh, Margaret

Macdonald Mackintosh,

Margaret Gilmour and other

Scottish factories and

designers. Also glass, ceramics,

metalware, sculpture, pictures

and furniture from the

Aesthetic Movement, Arts &

Crafts, Art Nouveau, Art Deco

and Modern Design.

5 – 26 November 

Leipzig Lens 

Newbery Gallery 

An exchange exhibition of

under-graduate work from the

photography departments of

the GSA and Leipzig Academy.

8 November – 16 December

Natural Produce 

Atrium Gallery

Natalie McLeod (Textiles,

2003) shows work in progress

from her Leverhulme Trust-

sponsored project, using

scientific enquiry to inform

her textile design process.

Images of chicken eggs

obtained using an electron

microscope provide the

starting point for a variety 

of work.

28 November – 

13 January 2006

Abraham Games: Maximum

Meaning, Minimum Means

Mackintosh Gallery

A retrospective exhibition

from the Design Museum,

London. Abraham Games

produced some of the most

memorable graphic images 

of the mid-20th century

including advertising for Shell,

wartime campaigns such as

Careless Talk and the iconic

Britannia for the Festival of

Britain in 1951.

Continuing Education

Summer School 2005

Adult Classes 

4 – 29 July: one-week 

and weekend courses.

Children’s Classes  

25 July – 5 August: one week

courses, half day or full day,

including lunch club.

Autumn to Spring

Programme 2005/2006

Enrolment for adult evening

and part-time day courses,

and children's courses, begins

in early August. The courses

themselves run:

Adult Classes 

Evening and part-time 

day courses, October 2005

–  March 2006.

Children’s Classes  

Saturday classes, October

2005 –  March 2006.

Portfolio Preparation 

Day Course  

2 and a half days a week,

September 2005 – March

2006. Application deadline 

15 June 2005.

For further information

contact Kate Rice on 

+44 (0)141 353 4596 

or at c.rice@gsa.ac.uk 

Contact Information:

Atrium Gallery

For further information 

please contact Steph Black 

on +44 (0)141 353 4472 or 

at st.black@gsa.ac.uk at the

Design Office, The Glasgow

School of Art. Please note that

opening times differ during

vacations.

Mackintosh Gallery and

Newbery Gallery

For press images or further

information about opening

times please contact Kathy

Chambers on 

+44 (0)141 353 4525 or

email k.chambers@gsa.ac.uk

or Gráinne Rice on 

+44 (0)141 353 4538 or

email g.rice@gsa.ac.uk

Podium Gallery

For further information about

exhibitions and opening times

(and non term time openings)

please contact Simon

Chadwick on 

+44 (0)141 353 4642 or

email s.chadwick@gsa.ac.uk

Open Day for next 

session will be held on 

Thursday 27 October 2005.

Events
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1 Brush the Cobwebs Away, war office
poster 1945.
Abraham Games

2 Membrane Threads, digitally 
manipulated microgram for textile.
Natalie McLeod


