


This magazine provides an  
overview of studying at the GSA 
at undergraduate level. Each area 
features a specific link to more 
detailed information on our website 
and other content such as video, 
accessible directly through your 
smartphone via QR codes that you’ll 
find around the pages or via the 
website at www.gsa.ac.uk

A digital version of this magazine, 
along with individual programme 
content, is also available on our 
website should you need to rescale 
the text size. If you do not have access 
to the internet, require more specific 
information or need a copy of this 
magazine in an alternative format 
please contact us and we will be 
happy to help.

Cover image: 
Disappear (close your eyes), Emily Ilett, 
Sculpture and Environmental Art 2011.
www.emilyilett.co.uk 
emilyilett@hotmail.co.uk
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YouTube and Vimeo
Video and film available free  
to view from a range of GSA
activities. Subscribe here:
www.youtube.com/
glasgowschoolofart
www.vimeo.com/
glasgowschoolofart

 
 
 
 
Facebook
Keep in touch with friends and the 
School’s goings-on:
www.facebook.com/
glasgowschoolofart

Join our community of applicants 
at the GSA Registry page, where 
you can speak to other prospective 
students and Registry can answer 
your queries about the application 
process.
www.facebook.com/gsaregistry

 
 
 
 
Twitter
Come tweet with us at: 
www.twitter.com/gsofa

 
 
 
 
Flickr
For downloadable images of the 
School, departments, artwork etc.
www.flickr.com/glasgowschoolart

Director’s WelcomeThis is not a 
prospectus 

In the interests of the 
environment, and in order  
that you can access all the 
detailed information on the 
specific programmes that you 
need to decide whether the GSA  
is for you, this year we have 
elected not to print a traditional 
prospectus. Instead this magazine 
is designed to give you a taste  
of life at the GSA and to lead  
you to our online content.

For more detailed information 
on our programmes including  
full course and programme 
specifications, please refer to the 
specific links in this magazine,  
visit www.gsa.ac.uk or contact 
www.registry@gsa.ac.uk for 
information in alternative formats.
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Student Records  
(Admissions Queries):
+44 (0)141 353 4512
info@gsa.ac.uk
www.facebook.com/gsaregistry

Open Day
Thursday 25th October 2012

Register now at
www.gsa.ac.uk/openday

Apply Now

We do this by fostering a creative 
hothouse; an open, vibrant 
community of people bound 
together by a shared visual 
language. We are committed  
to giving our students the space  
and skills they need to thrive in  
an often turbulent world. We  
may be small but we punch  
well above our weight.

I have been involved with the 
cultural and creative industries  
all my working life but nowhere 
have I found a more inspiring 
place to be than here at the  
GSA. I hope you’ll join us. 

Professor Seona Reid CBE
BA (Hons) HonDArt  
HonDLitt FRSA  
Director

Welcome to The Glasgow School 
of Art (GSA), an international 
creative community of artists, 
designers and architects, located 
in the vibrant, cosmopolitan heart 
of Glasgow – an international 
centre for the visual arts and 
home to one of the largest 
creative industry sectors in the UK.

As one of the leading creative 
academies in Europe, the GSA 
sustains an international 
reputation for integrating the 
highest levels of specialist 
practice-led, studio-based  
and theoretical education.

We aim to produce creative 
graduates fully equipped to enter 
the workplace and society - our 
researchers influence the world 
with their creative and challenging 
thinking. Our graduates work in 
key positions in a multitude of 
occupations, building their careers 
around their creative practice and 
the global networks developed 
during their time here in Glasgow. 
Our graduates are enterprising 
people who can think laterally, 
provide solutions, are self-
motivated, and understand the 
benefit of taking risks and 
challenging conventions. 

Welcome to The Glasgow School of Art.

Mackintosh, and is part of the 
unique educational experience of 
The Glasgow School of Art. 
Mackintosh is just one of a 
number of innovative, creative 
and successful artists, designers 
and architects who have benefited 
from their time at the GSA. 

Over 1900 students make up the 
international student community 
at the GSA. Our undergraduate 
students, studying in specialist 
fine art or design departments, 
within the respected Mackintosh 
School of Architecture, or as part 
of the cross-school programmes, 
make up the largest part of our 
student community.

GSA students have access to an 
even wider range of facilities for 
creative production along with 
excellent learning resources  
and a specialist library.  

Many graduates have chosen  
to stay in Glasgow so that today  
the city is home to one of the  
UK’s largest and most vibrant, 
creative communities, drawn  
from talented individuals across 

the world. And since the 
emergence in the 1990s of  
GSA trained artists like Douglas 
Gordon, Christine Borland,  
David Shrigley and more recently 
internet sensations like James 
Houston, popular culture,  
film, music and video-based  
work has been routed through  
an awareness of Glasgow’s 
creative underground culture  
and muselogical traditions. 

Glasgow itself is a thriving, 
exciting and cosmopolitan city 
that draws the most talented 
students from across the UK –  
and the world. As a student at the 
GSA you will be immersed in this 
creative community. Across the 
GSA and our academic schools 
– Architecture, Design and Fine  
Art, our students work with staff 
engaged in national and 
international research. You will 
find the GSA a stimulating and 
intellectually challenging 
environment in which to 
experiment and explore new 
ideas. Students also have the 
opportunity to work with 
practising artists, designers and 

architects such as Thomas Joshua 
Cooper (Guggenheim Fellow), 
Brian Cairns (Gold Medal Winner, 
Society of Illustrators), Charlie 
Hussey and Charlie Sutherland 
(winners of the RIAS Scottish 
Building of the Year and Stirling 
Prize nominees) and an array of 
visiting staff and lecturers from 
every discipline.

A proven history of producing 
some of the world’s most 
influential and successful 
artists, designers and architects, 
The Glasgow School of Art’s 
studio-based specialist, 
practice-led education draws 
talented individuals with  
a shared passion and concern  
for visual culture from all  
over the world.

Founded in 1845, the GSA is one 
of the few remaining independent 
art schools in the UK and has 
occupied the main site in the 
centre of Glasgow since 1899.  
At the heart of the campus is the 
renowned Mackintosh Building, 
described by Sir Christopher 
Frayling, former Rector of the 
Royal College of Art, London,  
as “...the only art school in the 
world where the building is worthy 
of the subject... this is a work of 
art in which to make works of art”. 
One of the iconic buildings of the 
20th century, the Mackintosh 
Building was designed by GSA 
alumnus, and one of modern 
history’s most influential 
designers, Charles Rennie 

I remember when 
I got to the steps 
and just looked 
up I knew that my 
life was just going 
to change forever.  
It was the most 
exciting thing that 
had ever happened 
to me... I pushed  
the door open and  
it was like walking 
into another world.
Pam Hogg 
TextilesWatch Professor 

Reid’s Welcome to 
the GSA

Professor Reid is due to retire at the 
end of 2013. The new Director will be 
announced in Spring 2013 – keep up  
to date by following us @GSofA.

1  Seona Reid 
Director’s Office, Mackintosh 
Building, pictured overlooking 
the build of the new Steven Holl 
designed building, September 2012.

  Image ©mcateer photograph.
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1  GSA signage,  
167 Renfrew Street

2  Mackintosh Building, West 
Entrance

3  City view from  
The Mackintosh Building



www.gsa.ac.ukthe best 
art school 
in the world

“  This is the best art 
school in the world, 
the best one that 
I’ve ever seen. It’s 
the most beautiful, 
the most beautiful 
to work in and we’re 
so lucky to have it in 
Glasgow. Scotland is 
so lucky to have it.”

5

Peter Howson 
Painting and Printmaking 1981www.gsa.ac.uk
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GSA Hub
GSA Hub is a social network  
for the GSA’s wider community  
ofstudents, staff and alumni. 
For a snapshot of life at the 
GSA have a peek at
www.gsahub.org

A Space of 
One’s Own

76

One of the highlights of a GSA 
education is your studio space. 
From painting to architecture, 
you’ll find a space to call your 
own is critical.

At the GSA we believe that your 
environment is vital to your 
development. Every student 
within the School has access  
to studio space. Working within  
a studio environment you will  
find yourself part of a culture that 
creates an open and supportive 
environment that inspires critical 
debate and creative dissonance, 
guidance and encouragement to 
help every student make the best 
of their unique talents.

This unique environment produces 
an incredible spectrum of sought 
after graduates that emerge, 
readied, into a range of careers – 
adding value whether to directly 
related design, fine art and 
architecture roles or to the  
wider business arena.

 All images: Fine art, design and 
architecture studios, GSA.
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“  I think the fact that 
this building was 
designed and built 
as an art school 
is significant…
students are here 
working and using 
it and making a 
bit of a mess. It’s 
a bit of a cliché to 
say the students 
and the activities 
that go on here are 
the life blood of 
the building, but 
to a great extent 
I think it’s true... 
the activity in this 
building animates 
the architecture 
and completes it.”

  Toby Paterson 
Painting and Printmaking 1995

Watch ‘The Glasgow 
School of Art: 
Studio’

A film by Martin Clark and Cara Connolly, 
Fine Art Photography, 2003, 2002.
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Graduate destinations include  
 
Dyson, Apple, Pollini, Nokia, 
L’Oreal, Ford, BBC, Dell, Philips, 
Gap, Sony, Jaguar, BAe Systems, 
PWC, Rockstar Games, Foster 
and Partners and Richard 
Rogers Partners

Mackintosh Building 
 
 
 
 
 
 
 
Voted ‘Best British Building’ of 
the past 175 years, attracting 
26,000 annual visitors

 
 
 
 
£50M+ investment in a new 
urban campus in Glasgow.

International exchange 
programme with more than 
80 participating institutions

Founded in

as The Government School of 
Design and one of the few remaining 
independent art schools in the UK

1845
Even at undergraduate level, 
students benefit form the 
experience of being a part of  
an active research community.

The ethos of the GSA is all about 
becoming a motivated and 
independent creative thinker  
and practitioner within today’s 
international arena. The place  
of the research community  
within this vision is central.

As a student at the School and 
active in your own research  
you will in turn be taught by 
academics and practitioners  
who are active at the very highest 
levels of national and international 
research. The School’s outstanding 
results in the Research Assessment 
Exercise 2008 reinforced the GSA’s 
position as the UK’s second 
largest art and design research 
community – highlighting that 
70% of our academic staff are 
undertaking research that is 
internationally recognised and 
50% of our research is recognised 
as world –leading or 
internationally excellent.

If you wish to continue your 
studies after your undergraduate 
degree, our taught postgraduate 
and research community has 
grown considerably over the  
past few years and offers students  
from a range of backgrounds and 
from across the world wonderful 
opportunities.

www.gsa.ac.uk/graduateschool

The GSA has one of the highest 
student retention rates in the UK 
with a drop-out rate of only 3.1%

Strategic research partners include 
Historic Scotland, NHS, Skills 
Development Scotland, 
Institute of Directors, Arup 
Acoustics, Energy Savings Trust, 
Glasgow Housing Association, 
US-UK Fulbright Commission

 
 
 
 
 
 
Design Week lists the GSA in  
its ‘Hot 50’ – leaders in design 
education in the UK

Population

 
 
 

Mackintosh School of 
Architecture is consistently 
ranked as the top architecture 
school in Scotland and top five in 
UK by Architects’ Journal

 
 
 
 

The School of Fine Art has 
produced four Turner Prize 
winners, 30% of Turner Prize 
nominees since 2005, three 
Beck’s Futures winners and 
virtually all the artists chosen 
to represent Scotland at the 
Venice Biennale since 2003

 
 
 
 
 
Degrees accredited by the 
University of Glasgow, a World 
Top 100 University (Times Higher 
Education World University 
Rankings 2009)

Almost 33% from outside the UK 
representing 55 countries

1,9OO

All students have access to

studio 
Space

tOp 5

5O
£5OM+

best 
british
building

H 
O
T

turner
Prize 
winners4

The Glasgow School of Art is at the 
heart of one of the most important 
cultural cities in Europe, home to  
a wealth of heritage and 
contemporary happenings. When 
students start their programme at 
the School they become part of a 
supportive and diverse creative 
community that extends 
throughout the city.

Glasgow has a rich architectural 
legacy and was home to Scotland’s 
best known architect, Charles 
Rennie Mackintosh; School of Art 
alumnus and designer of the GSA’s 
world-famous ‘Mack’ building.  

The building is an enduring icon, 
and its creation paid homage to 
the city’s dedication to nurturing 
artistic talent that continues today. 
The city’s architecture ranges from 
grand Victorian tenements that 
line the city streets, to futuristic 
structures such as Zaha Hadid’s 
breathtaking design for the 
recently opened Riverside 
Museum. Some of the UK’s most 
influential architecture practices 
are based in Glasgow, including 
Gareth Hoskins Architects and 
NORD Architects, founded and 
staffed by GSA graduates.

Glasgow is home to one of the  
best metropolitan art gallery and 
museum collections in the UK, and 
its compact size means a trip 
around myriad of exhibitions in  
a day is easily achievable. 

Artist-run spaces such as 
Transmission and The Duchy are 
located a short walk away from 
larger galleries such as Tramway 
and the Gallery of Modern Art,  
with a multitude of public and 
temporary artworks to see along 
the way.

The reputation of Glasgow’s 
creative scene as a collision of a 
multitude of art forms is present in 
a growing number of venues 
playing host to a multi-disciplinary 
programme of events: Spaces such 
as The Glue Factory, The Centre for 
Contemporary Arts and SWG3 are 
one-stop destinations for 
exhibitions, gigs, club nights, 
performances and film screenings. 
This ethos of cultural cross-
pollination has traditionally 
been carried on by grassroots, 
student-led activity; 

think exhibitions in flats and 
disused warehouses, with bands 
playing in one room and an art 
performance in the next. 

Add to this the far-from-typical 
selection of gig venues, theatres 
and cinemas that programme 
widely and beyond the mainstream: 
There’s always something to see, 
and Glasgow is often one of the 
only places outside London to see it.

A huge number of cross-venue 
festivals are held throughout the 
year – Glasgay, Merchant City 
Festival, Glasgow Film Festival 
and the bi-annual International 
Festival of Visual Art are 
mainstays of the cultural 
calendar, with new additions such 
as Buzzcut performance festival 
emerging every year. 

Host, Commonwealth Games 2014/Host 
MOBO Awards 2013 and 15/European 
City of the Year, Academy of Urbanism 
2010/City of Architecture & Design 1999/ 
UNESCO City of Music/ City of Culture 
1990/ Top 10 Cities in the world to visit, 
Lonely Planet 2012/ European Capital  
of Rock, Time Magazine/ Top City to  
Visit 2012, New York Times.

glasgow 
scotland’s
creative &
cultural 
heart 
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Students and young artists often 
have the opportunity to get 
involved with these events, either 
as programme contributors or 
through working behind the scenes.

The vibrant and inclusive spirit of 
Glasgow’s creative scene is also 
present in the design sector:  
The city is host to an array of 
award-winning design agencies,  
as well as grassroots start-up 
projects. In the creative hub of 
King Street in the Merchant City 
area, established design agencies 
such as Graphical House and 
Screenmedia are just across the 
street from pop-up book shop 
Good Press, where work from 
students of the GSA’s 
Communication Design 
department can often be found.

The GSA has launched the early 
careers of some of the best 
international designers: Successes 
such as high-end interiors 
company Timorous Beasties and 
fashion superstar Jonathan 
Saunders have helped place 
Glasgow firmly on the 
international style map. 

Glasgow has always catered for 
those on the cutting edge of 
fashion: International brands such 
as Versace and Commes Des 
Garcons have opened exclusive 
stores here, clusters of boutiques 

in the West End and the new 
design centre in Barras Market 
cater for eclectic tastes, and 
Glasgow fittingly hosts the annual 
Scottish Fashion Awards.
Glasgow is also consistently at the 
forefront of new technologies 
within the creative industries: The 
Digital Media Quarter at Pacific 
Quay is the hub for Scotland’s 
digital media industry. Here GSA’s 
own Digital Design Studio shares 
space with BBC Scotland, Scottish 
Television, Shed Media and 
Glasgow’s Film City, which offers 
state-of-the-art production and 
post production facilities to hire. 
The pioneering spirit and 
availability of resources goes some 
way to explain why a considerable 
number of GSA graduates go on to 
work in film, television and digital 
media, often staying in Glasgow to 
pursue their careers.

Many students choose to remain 
in Glasgow after graduation 
because of the unique network of 
creative people, spaces and 
organisations in the city, and are 
joined by artists, designers, 
architects, writers and musicians 
from around the world who are 
drawn here by the quality of life 
and the clear sense of a creative 
community. Glasgow’s reputation 
as a cultural capital is constantly 
growing, and as a student at the 
GSA you can take part in shaping 
its future.
 
 

‘The Glasgow Miracle’
The term ‘Glasgow Miracle’ was 
coined in 1993 by GSA lecturer 
Hans-Ulbrich Orbist, and is still 
used today to describe Glasgow’s 
vibrant art scene. ‘It’s strange for 
me to hear what’s happening in 
Glasgow described as a miracle’ 
says Karla Black, 2011 Turner Prize 
nominee. ‘That said, I am aware 
that the quality of art currently 
made in Glasgow is unusually high.’

Francis McKee, Director of 
Glasgow’s Centre for 
Contemporary Arts and lecturer at 
GSA is currently heading a funded 
project that sets out to explore the 
phenomena. ‘The existence of 
institutions such as Wasps’ 
Studios, Transmission and 
Tramway continue to encourage 
artists to stay in Glasgow. The 
tight-knit support offered by the 
community, and the arrival of 
artists from around the world all 
contribute too.’

The emergence of the ‘miracle’ has 
led to Glasgow and Scotland 
becoming more prominent in the 
international art world: Scotland 
now had a pavilion at the Venice 
Biennale, and Glasgow has its own 
international art festival. 
Commercial galleries such as The 
Modern Institute put work made 
by Glasgow artists on an 
international stage through loans 
and sales to galleries and 
museums overseas.

Glasgow also offers a multi-tiered 
system of artist-run spaces and 
more established galleries. ‘There 
are places to exhibit for artists at 
every stage of their development,’ 
says Karla Black, ‘It means that an 
artist can continue to develop their 
practice and can have ambitions to 
sort of ‘move up the ladder’ of 
exhibition opportunities’

Even in the current economic 
climate there has been an increase 
in artist-run spaces in the city, with 
The Duchy, the Glue Factory and 
Panel being some of the most 
recent additions. ‘Glasgow is home 
to a large community of creative 
people, many of whom may have 
studied in the city and then 
decided to stay,’ states Panel 
co-founder Catriona Duffy, ‘The 
Glasgow School of Art has, over 
the years, undoubtedly attracted a 
number of home-grown and 
international artists as a result of 
its inspirational teaching.’ The 
miracle continues, with The 
Glasgow School of Art at its heart. 

http://glasgowmiracle.blogspot.
co.uk/
 

“ Unpretentious, gregarious and evolving 
at a dizzying pace, Glasgow defines urban 
renewal, a concept that the city has 
embraced with enormous vigour.  
Now a byword for style... Scotland’s 
premier eating scene, best range of daily 
live music and an amazing collection of 
pubs and bars of all types.” 
 
Lonely Planet 
2011

The Student Union
Over the years the GSA union – 
known locally as ‘The Art School’- 
has become an institution in its 
own right. The Art School is a place 
where art and music collide, 
appropriately for a city that is a 
hotbed for artistic and musical 
talent alike. Many of Glasgow’s 
(and Scotland’s) best known bands 
and DJs have their roots in The Art 
School, and the tradition continues 
today with student DJs and bands 
playing alongside established and 
touring acts in the bar and venue.

 

 
 
The Art School connects with the 
wider creative community of 
Glasgow by hosting some of the 
most innovative events in the city 
– themed film nights, workshops, 
clubs and discussions are regularly 
programmed alongside events that 
combine and transcend these 
descriptions. Regular events at  
The Art School include:

Flowers of Scotland
Scotland’s other cities – the Capital 
Edinburgh, with its castle and 
historic Old Town streets; Dundee, 
forthcoming site of the new 
Victoria and Albert Museum - are 
within easy reach of Glasgow by 
road and rail. If you tire of city life, 
some of the best hill walking, 
climbing and skiing in the UK is not 
far away. The stunning coastline of 
the west coast of Scotland is less 
than an hour away by train or car, 
as is Loch Lomond, and both 
provide excellent opportunities for 
sailing and other water sports.

Capital Edinburgh
Official Language(s) English, 
Gaelic, Scots
Population 5.1 million
Parliament Holyrood, Edinburgh. 
A devolved Government, the 
Scottish parliament was formed  
in 1999.  
www.scottish.parliament.uk

Discover:
www.seeglasgow.com
www.visitscotland.com
www.lonelyplanet.com/scotland/
www.historic-scotland.gov.uk
www.glasgow2014.com
www.thisiscentralstation.com
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The Glasgow 
Miracle

The Art School

A Feral Studio

Croc VS Croc

A space for talks, workshops, film  
screenings and discussions loosely based 
around communication and design. Talks are 
free and open to the general public and 
design community. 

www.aferalstudio.com

A monthly celebration of all forms of live art 
and entertainment - music, poetry, stand-up, 
performances, interventions and installations. 

www.thisistheorganisation.com

GSA Pecha Kucha 

An evening of cross-disciplinary presentation 
and discussion, featuring GSA students,  
tutors and invited speakers in the simple 
format based on the Tokyo original:  
20 slides x 20 seconds. 

www.gsahub.org

2

3

1  Forever Changes 
Jim Lambie at The Gallery of Modern Art, 
Glasgow. Photo: Herald & Times

2  T in the Park 
Franz Ferdinand on the main stage.  
Photo: Jamie Simpson

3  ‘Lip Service’ location BBC drama 
Trans-Europe Café, Merchant City.  
Photo: Kirsty Anderson, Herald & Times
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The search for a world-class 
architect-led design team to 
deliver Phase 1 of the urban 
campus master plan generated 
253 entries from around the 
world, including several Pritzker 
Architecture Prize Laureates.  
But it was American Steven Holl, 
working with the Glasgow office 
of JM Architects, who was 
announced as the unanimous 
winner in 2010. “The danger was 
that the energy and the focus 
would go in to the façade,” recalls 
Professor Seona Reid, Director of 
the GSA. “Of course, in terms of 
the city and the legacy of our built 
environment the building as object 
is incredibly important. But for us, 
what was more important was 
actually what it was going to do 
and give to us as an educational 
institution. What it would do for 
our educational programme for 
our students and staff. But also to  
do it in a way that was public 
facing – that there were elements 
of the building that were inviting 
in. We put as much emphasis in 
our brief on what went on inside 
the building as outside.”

The competition was to appoint  
a designer rather than pick a 
design and the partnership 
between Holl and Glasgow’s 
Henry McKeown and Iain 
Alexander of JM Architects has 
allowed for a fluid and organic 
design process, one that by 
drawing directly on the GSA’s 
creative pool can reflect on life 
there too. Both McKeown and 
Alexander were students at the 
GSA and have taught at the 
School. And it was they who 
persuaded Steven Holl to enter 
the competition.
Holl was described by TIME 

magazine as America’s Best 
Architect, for buildings that  
satisfy the spirit as well as the  
eye. “He’s driven by architecture  
every day of his life,” says 
McKeown, “To witness that first 
hand is a wonderful experience. 
It’s a reminder that there’s still  
a bit of art left in architecture.” 
McKeown describes the work as 
collaborative with a great deal  
of aesthetic empathy. Without  
a preconception of what the 
building was going to look like  
the design process is driven by 
context – about understanding 
what the building is going to be 
beside, how it’s going to organise 
itself and how light and circulation 
will work. All these basic core 
principles of architecture are being 
applied and a building is gradually 
evolving. “It’s important to stress 
this methodology is based on 
ideas that are half-intuitive  
and half informed by context,” 
McKeown explains, “It’s the urban 
context of Garnethill, the presence 
of the Mackintosh Building (fondly 
referred to locally as the Mac) and 
its DNA. The other building will  
be counterpoint of that.” We bring  
a lot of local knowledge and local 
intelligence. It’s how the city 
works and how systems work  
and how the culture of the 
Mackintosh is. And we bring  
a lot of the undercurrent and 
underbelly of vital information 
that you wouldn’t necessarily  
get from someone working 
remotely. There are so many 
subtleties that we can pass on 
which blend together in making  
a bit of architecture and helps 
Steven Holl’s understanding  
of the place and culture of  
the school.”

SteVen 
hoLL’s 
VisiON: 
The New 
Campus 
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1 2

1  Proposed view from  
Sauchiehall Street 
Steven Holl and JM Architects

2  Evening view, rear, Dalhousie 
Street 
Steven Holl and JM Architects

The Glasgow School  
of Art’s Mackintosh 
building is an enduring 
architectural icon in itself, 
and its creation paid 
homage to the city’s love 
of art and its dedication 
to nurturing artistic 
talents. With the building 
of the first phase of the 
GSA’s ambitious Garnethill 
Campus Redevelopment 
underway, Steven Holl 
Architects and JM 
Architects are set to 
deliver a 21st century 
campus in 2013.

THE glasgow school of Art
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When introducing Steven Holl at 
 a GSA lecture in 2010 Professor 
Reid cited five reasons he’d been 
the unanimous choice of the 
judges. It was his poetic use of 
natural light, beautifully crafted 
buildings, sensitive response to 
historic environments, innovative 
engagement with sustainability 
and [in the Art School’s case] his 
respectful, but not subservient 
response to Mackintosh.

“He has a very articulate respect 
for Mackintosh,” Professor Reid 
explains. “You immediately got 
the idea that he had studied 

Mackintosh, that he had analysed 
very astutely the qualities of 
Mackintosh, particularly his use  
of light. One of Mackintosh’s  
great materials is light and it’s  
also one of Steven’s.”

The Mac, although a hundred 
years old, is still at the heart of  
the campus. And it’s this theme 
– enduring fitness for purpose – 
which Professor Reid hopes the 
new building will take in to the 
future. “It demonstrates that if 
you get a good designer and that 
designer is working with, and for, 
the people that inhabit the 

building that you can create 
something that will be sustainable. 
Not just in green terms but also 
sustainability in appropriateness, 
functionality and the pleasure it 
gives people inside and outside. 
Mackintosh proved that you  
could achieve this at the turn of 
the 20th century and now, just  
in the second decade of the 21st 
we hope that Steven Holl will 
prove it again for a hundred  
years and more.”

www.stevenholl.com
www.jmarchitects.net

Visiting other art schools, 
Professor Reid doesn’t see the 
same sense of community and 
exchange of ideas that she does  
in Glasgow. Whatever the overall 
building looks like, one thing that 
will definitely feature highly is 
studio space. With many 
institutions disposing of them 
many years ago, what was once 
commonplace is now something 
of a rarity. “We believe that 
studios are at the heart of our 
education and still have dedicated 
space for students in the vast 
majority of our programmes,”  
she says. “Walk round the studios 
at the GSA and they’re always full. 
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Studio life is hugely important 
because it means there’s a huge 
amount of peer to peer learning.  
If you have a lively studio you 
have lots of opportunities for that 
learning. You’ve got an ability to 
be in pretty constant contact  
with tutors and that relationship  
is very rich. It also means if a 
student is straying or suffering  
life issues it’s often detectable.  
It’s that studio life that means 
we’ve got one of the best 
retention rates in the UK.”

Professor Irene McAra-McWilliam, 
Head of the School of Design 
believes too that the studio 
system is vital to life at the Art 
School and a feature she’s keen  
to retain in the new building. 

“It’s key to who we are and tied in 
with our identity.” Studio is our 
home but it’s also our laboratory. 
The fantastic thing about studio  
is it’s a shared environment. You 
can see very clearly in our type  
of discipline, which is visual and 
tangible, what other people are 
doing and it gives you a point of 
contact and influence. 

1  View to Mackintosh Building
2  Interior view

“  The fantastic thing 
about studio  
is it’s a shared 
environment. You 
can see very clearly 
in our type of 
discipline, which is 
visual and tangible, 
what other people 
are doing and it 
gives you a point 
of contact and 
influence. Studio 
is a place they can 
work where they can 
say ‘That’s my desk, 
that’s my area of 
work’.”

1

2

1

3

Studio is a place they can work 
where they can say ‘That’s my 
desk, that’s my area of work’.  
We use that in a way that is highly 
creative: we pin things up on the 
wall, we have things around. It’s 
like an exhibition in flux. That’s 
quite an immersive learning 
experience compared to 
somebody who has to do all  
of that on their own. 

It’s not enough to have the 
workplace of a desk. It’s the 
nature of that environment that  
is very conducive to the type of 
education that we want to be  
able to provide.

1  Dalhousie Street View

2  Studio Interior 
Steven Holl Architects

3  Studio Interior 
Steven Holl Architects

2
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Watch live progress 
of the new building 
on the GSA webcams

Rory Weller

Extract from Rory Weller’s article which 
appears in full in Issue 14 of GSA’s Flow 
magazine. Back issues of Flow available to 
download at www.gsa.ac.uk/flow

Students studying Interior 
Design, Product Design,  
Product Design Engineering, 
Silversmithing & Jewellery  
and Communication Design  
will study within the 
new Steven Holl building 
in 2013/14. For more 
information, images and 
details of the new Skypark 
campus please visit:

www.gsa.ac.uk/
campusredevelopment
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ON THE WAY

Currently, and until the move to the new campus building 
at the end of 2013, the School of Design is housed in our 
Skypark Campus. Between Garnethill and Skypark campuses 
takes approximately 15 minutes’ walk – this suggested route 
takes in just a few of the many shops, cafes, restaurants and 
attractions along the way. A regular bus service operates 
between Skypark and Garnethill campuses (and Pacific Quay 
Campus for students of the Digital Design Studio).

A  Pacific Quay Campus / Digital Design Studio
See reverse for exact location.
The Hub, Pacific Quay, G51 1EA
0141 566 1478

B  Skypark Campus / School of Design
45 Finnieston Street, G3 8JU
0141 353 4500

C  Coffee Chocolate and Tea
Freshly roasted coffee, 40 loose leaf teas and artisan 
chocolate – on the doorstep of the Skypark campus.
www.coffeechocolateandtea.com
944 Argyle Street, G3 8YJ

D  Glasgow Women’s Library
Archive of books, music and artwork by and about women.
www.womenslibrary.org.uk
15 Berkeley Street, G3 7BW

E  Mitchell Library
The largest public reference library in Europe with over  
1 million items of stock. www.mitchelllibrary.org
201 North Street, G3 7DN

F  Chinaskis
Inspired by writer Charles Bukowski, stylish bar, restaurant 
and beer garden in the heart of the city placed midway 
between GSA’s two city campuses.
239 North Street, G3 7DL

G  King’s Theatre
Touring musical, theatre, dance and comedy theatre venue, 
sister theatre of the Theatre Royal.
297 Bath Street, G2 4JN

H  The Art School
GSA Student Union: New venue for 2011-2013 during  
decant for the Students’ Representative Council, Student 
Union, gigs, bar etc…
468 Sauchiehall Street, G2 3LW

 I  CCA + Aye-Aye Books
Centre for Contemporary Arts. Six major exhibitions a year 
plus studio and gallery space for emerging artists.
350 Sauchiehall Street, G2 3JD

J  Garnethill Campus / School of Fine Art and Mackintosh 
School of Architecture
Home of the world renowned Mackintosh Building. Will also 
house the new Steven Holl Building from late 2013
Renfrew Street, G3 6RQ
0141 353 4500

K  GFT
Glasgow Film Theatre – independent films.
12 Rose Street, G3 6RB

DISCOVER ART, DESIGN + 
ARCHITECTURE GLASGOW 

Glasgow is a cosmopolitan city, widely recognised as a major 
influence on European art, design and architecture. At the heart 
of this vibrant city is Glasgow’s art scene – artist-led and major 
national galleries, pop-up shops and boutiques stocking cutting 
edge design, studios and workshops and architectural wonders. 
Dip into the map on the front of this poster and discover just 
some of our hidden treasures.

1  House for an Art Lover
Mon-Thu 10am-4pm, Fri 10am-2pm,
Sat 10-12am, Sun 10-11.30am
Bellahouston Park, G41 5BW
0141 353 4770

2  The Burrell Collection
Mon-Thu 10am-5pm, Sat 10am-5pm,
Fri & Sun 11am-5pm
2060 Pollokshaws Road, G43 1AT
0141 287 2550

3  +44 141 / SWG3
Wed-Sat 12am-6pm
100 Eastvale Place, G3 8QG
0141 357 7246

4  Glasgow Sculpture Studios
Thu-Sat 12am-5pm or by appointment
Dawson Street, G4 9SS
07582 698 832

5  Hunterian Art Gallery
Mon-Sat 9.30am-5pm
University of Glasgow,
82 Hillhead Street, G12 8QQ
0141 330 5431

6  The Common Guild
Thu & Fri 12am-7pm, Sat 12am-5pm
21 Woodlands Terrace, G3 6DF
0141 428 3022

7  ReCoat Gallery
Tue-Sun 12am-6pm
323 North Woodside Road, G20 6ND
0141 341 0069

8  CCA + Aye-Aye Books
Tue-Sat 11am-6pm
350 Sauchiehall Street, G2 3JD
0141 352 4900

8  Intermedia Gallery
Wed-Sat 12am-6pm
350 Sauchiehall Street, G2 3JD
0141 352 4900

9  Mackintosh Museum
Mon-Fri 10.30am-4.30pm, 
Sat 10am-2pm
168 Renfrew Street, G3 6RQ
0141 353 4530

10  The Glue Factory
Fri-Sat 12am-5pm
Garscube Industrial Estate
22 Farnell Street, G4 9SE

11  Tramway
Tue-Fri 12am-5pm, Sat-Sun 12am-6pm
25 Albert Drive, G41 2PE
0141 276 0950

12  The Arches
Mon-Sat 9am-8pm, Sun 12am-6pm
253 Argyle Street, G2 8DL
0141 565 1000

13  Mary Mary
Tue-Sat 12am-6pm or by appointment
Suite 2/1, 6 Dixon Street, G1 4AX
0141 226 2257

14  GoMA (Gallery of Modern Art)
Mon-Fri 10am-5pm, Sat-Sun 9am-5pm
Royal Exchange Square, G1 3AH
0141 287 3050

15  The Telfer
Thu-Sat by appointment
IRONBRATZ Studios, 3rd Floor,
84 Miller Street, G1 1DT

16  Glasgow Print Studio
Tue-Sat 10am-5.30pm, Sun 12am-5pm
Trongate 103, G1 5HD
0141 552 0704

16  Project Ability
Tue-Sat 11am-5pm
Trongate 103, G1 5HD
0141 552 2822

16  Street Level Photoworks
Tue-Sat 10am-5pm, Sun 12am-5pm
Trongate 103, G1 5HD
0141 552 2151

16  Transmission Gallery
Tue-Sat 11am-5pm
Trongate 103, G1 5HD
0141 552 7141

17  The Modern Institute
Mon-Fri 10am-6pm, Sat 12am-5pm
14-20 Osborne Street, G1 5QN
0141 248 3711

18  Good Press Gallery / Mono Cafe Bar
12 Kings Court, G1 5RB   
0141 553 2400  

19  The Duchy
Fri-Sat 12am-6pm
23/25 Duke Street, G4 0UL
0141 237 8754

20  Market Gallery
Thu-Sun 12am-5pm
334 Duke Street, G31 1QZ
0141 556 7276

21  David Dale Gallery
Fri-Sun 12am-5pm or by appointment
www.daviddalegallery.co.uk
71-73 Brook Street, G40 2AB

22  Kendall Koppe
Tue-Sat 11am-5pm
Suite 1/2, 6 Dixon Street, G1 4AX
07980 393 169

23  St Mungo Museum of Religious Life and Art
Tue-Sat 11am-5pm
3 Castle Street, G4 0RH
0141 276 1625

24  The Lighthouse
Mon-Sat 10.30am-5.30pm,
Tue 11am-5pm
11 Mitchell Lane, G1 3NU
0141 276 5360

25  The Briggait
Mon-Fri 9.30am-5pm
141 Bridgegate, G1 5HZ
0141 553 5890

26  Studio 41
41 West Graham Street, G4 9LJ
thestudio41@gmail.com

27  Rez De Chaussee
Fri-Sat 12am-5pm or by appointment
0/1, 11 Woodlands Drive, G4 9EQ
rezdechaussee@gmail.com

28  HAUNT
Open 24/7
Old Wynd Lane, G1 5RP
hauntspace@gmail.com

29  Montgomery’s Cafe
Fri-Sun 9am-6pm
9 Radnor Street, G3 7UA

30  Kelvingrove Art Gallery and Museum
Argyle Street, G3 8AG
0141 276 9599
 
31  Riverside Museum: Scotland’s Museum  

of Transport and Travel
Designed by Zaha Hadid
100 Pointhouse Place, G3 8RS
0141 287 2720

32  The Flying Duck
Regular GSA student haunt, bar, nightclub, coffee  
place and sometimes life drawing with DJ venue.
www.flyingduckclub.com
142 Renfield Street, G2 3AU

Using the map

To find out what events and exhibitions  
are currently on at these venues visit  
www.gridartmap.com for a detailed 
and up to date listing.

Launched in September 2010 by GSA 
alumni Sebastian Kalvik and Aaron Sands, 
GRID is a map showing contemporary art 
events across the city that provides in print 
or online a concise guide to Glasgow's rich 
cultural landscape.
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resources 
for 
learning
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Main Library
Located at the heart of the  
GSA campus, the Library is your 
gateway to learning and research, 
with dedicated staff for each 
academic discipline. Here you  
can access the information and 
resources you need to support 
your programme of study. The 
Library’s aim, to inform and inspire 
students, is reflected in the broad 
range of its collections that 
include material on philosophy, 
cultural studies and non-Western 
film in addition to the traditional 
Art, Design and Architecture 
subject areas. 
www.gsalibnews.blogspot.com
www.gsaartdesign.blogspot.com
www.gsaarchitecture.blogspot.
com 

Mackintosh Library
Students also have access to  
the School’s original and famous 
reference library. This now houses 
our collection of historic books, 
periodicals and journals and is  
an excellent research resource.

Computer Centre and 
VLE Support
In addition to the specialist IT 
facilities found across the  
School, the GSA has a dedicated 
Computer Centre, located within 
the School’s Main Library, where 
networked computers give 
students almost unlimited access 
to the World Wide Web, email, 
word processing and image 
manipulation software. 

Archives and Collections 
Centre (ACC)
The School’s archives and 
collections are an outstanding 
resource for the study of art, 
design, architecture and art 
education. They comprise a  
wide range of material from 
School records to artworks and 
architectural drawings, textile 
pieces, plasters casts, photographs 
and furniture. Our holdings 
include c.300 items by Charles 
Rennie Mackintosh, providing  
the School with one of the largest 
collections of the architect/
designer’s work held by any 
institution worldwide. Equally 
important is the non-Mackintosh 
Collection, which contains work 
by other former staff and students 
reflecting changing attitudes to 
the visual arts, design and the  
built environment over the  
past 160 years.

The Archives and Collections 
Centre, based in the Mackintosh 
Building, in purpose-designed
accommodation opened in 2009, 
provides first class research 
facilities allowing access to these 
unique resources. Items from  
the varied collections are used 
regularly to support student 
projects; staff research; local, 
national and international 
exhibitions; and publications.
www.gsa.ac.uk/archives

Exhibitions
The Glasgow School of Art 
Exhibitions department curates  
a year-round public programme 
that works with contemporary 
artists, designers and architects 
from the UK and abroad, as well  
as interacting with teaching and 
research activities and developing 
creative opportunities with staff  
and students. 

The innovative programme of 
exhibitions, performance, 
seminars, talks, off-site projects, 
publishing initiatives and 
outreach, aims  
to explore the creative, social  
and educational nature of 
contemporary practice. They  
also make exciting links to the  
rich heritage and architecture  
of The Glasgow School of Art  
and its collections. Throughout  
the academic year there is the 
opportunity to see the work  
of GSA undergraduates and 
post-graduates. 
www.gsa.ac.uk/exhibitions

The GSA’s Learning Resources Team  
won the UK-wide Times Higher 
Education Award 2010 for Outstanding 
Library Team of the Year. The library and 
Virtual Learning Environment form just  
a part of myriad learning resources  
on offer to students of the GSA.

1 Mackintosh Library 
2  Computer Centre, Main Library
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Accommodation
As Scotland’s largest city and with 
five higher education institutions, 
Glasgow has an excellent supply of 
student accommodation, wherever 
in the city you choose to live.

The GSA has two on-campus halls 
of residence called Margaret 
Macdonald House and Old School 
House. These accommodations 
are located within a couple of 
minutes walk of the Mackintosh 
Building and the rest of the GSA 
Garnethill Campus and is within 
easy reach of all city centre 
amenities. Both of these sites 
operate as a hall of residence from 
September to June each year and 
then during the summer months 
of July, August and September we 
are registered with the Greater 
Glasgow and Clyde Valley Tourist 
Board and many types of people 
use the accommodation on short 
visits to Glasgow.

In addition to the above GSA 
subleases residential 
accommodation at Victoria Hall. 
The housing is located close to 
Caledonian University Campus 
and is within easy reach of the city 
centre and GSA Campus. For 
students who are interested in 
finding a private flat or a room, 
sharing with other students, email 
welfare@gsa.ac.uk to find out 
more information on flat-hunting 
workshops held during the summer.

For a virtual tour of the 
accommodation at Margaret 
Macdonald House, download  
the videos at 
www.gsa.ac.uk/accommodation
+44 (0)141 566 1414
welfare@gsa.ac.uk

Sports
For a nominal fee, GSA students 
can enjoy University of Glasgow’s 
sports facilities. The number of 
GSA students given access to 
these facilities is currently subject 
to a cap of 250 students. For 
further information, visit the 
University of Glasgow website at:
www.gla.ac.uk/services/sport

Learning Support
& Development
Help and advice for all students 
about the process of learning. 
Offers specific support to dyslexic
and disabled students and English 
Language classes and support for 
international students.
+44 (0)141 353 4787
learningsupport@gsa.ac.uk

Student Counselling Service 
Provides a confidential service 
offering professional counselling 
about personal or academic 
related issues.
+44 (0)141 353 4484
counselling@gsa.ac.uk

Student Welfare
Practical support and advice  
about accommodation, funding 
and finances, childcare and the
practicalities of being a student. 
Visa and immigration information 
also available.
+44 (0)141 353 4509
welfare@gsa.ac.uk

here
to help

At the GSA students will find an 
integrated specialised support system 
for the student community, comprising 
a number of service providers including 
Student Counselling Service, Careers 
Service, Learning Support and 
Development Service and Student 
Welfare service.

1

1  Students, Degree Show 2010

A 360º tour of the 
Mackintosh Library, 
courtesy of The 
Guardian

Visit our archive  
of exhibitions  
and events

Virtual 
Accommodation 
Tour here

Visit the GSA  
Library Blog
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“  It leaves such an 
impact on you, even 
before I actually 
got into art school, 
I used to just come 
up to the art school 
and loiter, with that 
kind of feeling that 
maybe one day, 
something would 
rub off on me. I used 
to come into town 
and pace around 
the building and 
stand outside. It just 
feels very natural 
to be here.”

19

Martin Boyce 
Sculpture and Environmental Art 
Turner Prize winner 2011www.gsa.ac.uk
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Flow: 
OUR SUCCESSES, 
OUR ALUMNI, 
OUR GSA
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As one of the leading art schools 
in Europe, the GSA sustains an 
international reputation for 
integrating the highest levels of 
specialist practice-led, studio-
based and theoretical education in 
the visual creative disciplines. GSA 
staff (many of whom are 
practitioners) are world leading in 
research and form the second 
largest art and design research 
community in the UK. Together 
with our students and alumni they 
continue to shape the world. 

Our renowned alumni range from 
actors, writers and directors such 
as John Byrne, Peter Capaldi, 
Muriel Gray, Robbie Coltrane and 
Norman McLaren, architects such 
as Jack Coia, Ian Alexander and 
Gareth Hoskins, designers from 
Ian Callum, Andrew Lauder to 
Jessie Marion King, Pam Hogg and 
Jonathan Saunders and fine artists 
from Jenny Saville, David Shrigley, 
Alison Watt to Turner Prize 
winners such as Martin Boyce.

You can discover much more 
about our myriad successes, read 
interviews with students, staff and 
alumni and find out more about 
the GSA’s wider community within 
our award-winning magazine, 
Flow. Back issues are available to 
enjoy at www.gsa.ac.uk/flow

Flow Magazine



www.gsa.ac.uk

Life After GSA: 
From Blog Cabins 
To Ystov 
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using open source programming 
to create kinetic, interactive 
objects. Her studio – housed in her 
flat’s spare bedroom – is filled with 
projectors, computers, film and 
examples of objects from previous 
installations; including a metre-
high version of the rainbow-
coloured Apple mac “spinning 
wheel of doom” (her words) which 
rotates when connected to 
software.

Jen is about to embark on an MFA 
in Computational Arts at 
Goldsmiths in London. Whilst 
there, she will spend the first year 
perfecting her programming, and 
the second applying her new skills 
to her art practice. Jen sees this as 
a continuation of the way she 
learnt skills and applied them in 
the studio during her time at GSA 
– workshops in video and editing 
having sparked an initial interest in 
technology, followed up by 
independent research in the studio. 

Whether in factual articles or as 
fictional characters, recent 
graduates are inevitably 
represented as the super-
successful, or the penniless and 
jobless. Whilst this may be lazily 
dramatic, or more easily support 
an argument for or against the 
usefulness of further education, it 
doesn’t necessarily reflect a 
realistic post-graduation 
experience. Of course there are 
always stories of extreme success 
or failure, but for the majority of 
graduates, there isn’t a 
conveniently average experience. 
This is truer of GSA graduates than 
most. Just as the studios and final 
degree shows of GSA’s Fine Art, 
Design and Architecture 
programmes represent a wide 
variety of interests, approaches 
and techniques; the experiences of 
recent graduates represent the 
diversity and eccentricity of the 
creative community around 
Glasgow and the UK. Claire 
Biddles (Sculpture and 
Environmental Art 2009), spoke to 
three recent GSA graduates to 
discover the reality of life after 
graduation.

When Jen Sykes graduated from 
GSA’s Environmental Art 
programme in 2009, she had a 
similar mind set to her peers; “I 
didn’t have any concrete ideas for 
the long term”, she explains, “I had 
plans for a group exhibition in 
London but these were only 
immediate plans. 

She also hopes to take advantage 
of her relocation to scout 
interesting groups and workshops 
in London and hopes to build 
something similar back in Glasgow 
after her Masters, and help to 
nurture another specialised branch 
of Glasgow’s creative community. 
She sees this extended 
community as a great reason to 
work in the city: “Glasgow is 
wonderful for its art infrastructure 
and once you begin to break into 
this it is an incredibly useful 
tangled web of knowledge and 

I was just going to see how many 
shows I could get involved in to 
carry me through the first year of 
graduating.” Jen is mainly 
interested in making work in the 
public realm, and so her degree 
show – documentation of a 
collaborative touring ‘blog cabin’ 
- was more of a chance to 
showcase her ideas and gain 
experience under pressure rather 
than sell work or seek gallery 
representation. “I think the level of 
organisation needed to pull off a 
degree show put me in a good 
position for future large scale 
public art events I would be 
involved in.” 

Jen has worked with several 
galleries and art collectives since 
graduation. She has been closely 
involved in the activities of the 
85a collective, many of whose 
members also graduated from the 
GSA, and has also collaborated 
with Lowsalt Gallery on the 
ambitious public project ‘Vestiges 
Park’, an interactive art trail in a 
disused and overgrown waste 
land, which was included in 
Glasgow International Festival of 
Visual Art 2010. 

Jen’s interest in collaborative 
experiences, combined with her 
interest in combining emerging 
technology with analogue 
experiences, has increasingly led 
her to experiment with new ways 
of making work – combining Super 
8 film footage with digital effects; 

support. It’s great for emerging 
artists, as it strikes the balance of 
being not too intimidating to 
launch new ideas, whilst still 
offering aspirational exhibition 
venues and established artists 
based within the city.”

Illustrator and Communication 
Design graduate William 
Goldsmith (2009) has recently 
been drawn back to Glasgow after 
a burst of time living and working 
in the South of England.

2

3

4

5

1  Risotto print 
Gabriella DiTano, winner  
Deutsche Bank Award 2012

2-5  Blog Cabin 
Jen Sykes, Photos: G.I.A.N.T

1
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“After graduation I moved back 
with family – well, various 
relatives, and lived a pretty 
nomadic existence out of a 
suitcase.” William spent half the 
week with relatives in Sussex, and 
half the week in London and set 
out to build up contacts with 
publishers. “I found it useful to 
make contact with one particular 
imprint within a large publishing 
company” he explains of this time, 
“I could then contact all the other 
imprints as they were essentially 
working for the same people.” This 
organised approach to networking 
led to his graphic novel ‘Vignettes 
of Ystov’ being picked up by major 
publishing house Jonathan Cape, 
and garnering positive media 
coverage in the likes of The 
Guardian and the Times, where it 
was described as “absurd, funny, 
exhilarating and utterly original.”

To financially support himself 
during his time in England, 
William also had to take on a 
minimum wage part-time job; 

I wholeheartedly believe that 
locals are the experts of the places 
they live in and my role as a 
designer is to facilitate the 
processes that empower them to 
take action”. Her opportunity to 
work at Slider Studios came when 
an employee of the Studios 
approached her after seeing her 
working as a tour guide at GSA’s 
Mackintosh Building. He 
suggested she apply for work with 
them, “but he admitted at a later 
date that the tour I’d already given 
was the real interview…”

Like Environmental Art graduate 
Jen, Imogen is now pursuing a 
Masters degree in a specialist 
aspect of her practice: specialising 
in Development and Emergency 
Practice; “essentially people-
centred humanitarian work”.  
In addition to this, she is also 
involved in various multi-platform 
projects that spring from her 
interest in social change; including 
community work in the UK, a 
research project exploring conflict 
and the built environment in 
Palestine, and a documentary film 
about skateboarding and 
subversion. “This is based on the 
premise that deeply meaningful 
social change doesn’t always come 
well dressed. I’m just getting to 
know the local skaters in Oxford 
who have organised themselves 
and lobbied the council for 10 
years for a skate park.” 

This familiar hyper-involvement 
again stems from self-direction 
learned during her time at GSA; 
using the resources available as 
part of the Architecture 
programme, and also exploring 
what else Glasgow has to offer, 
creating a sort of fringe learning 
experience with other students. 
“We felt there were other aspects 
of cities we wanted to learn about 
outside of the studio, such as 
urban agriculture and community 
participation. 

a situation many graduates 
pursuing freelance work will find 
themselves in. Some of these jobs 
are within the creative industries, 
and can be seen as superficially 
connected with an artist’s practice 
- William took a part-time job in a 
book shop; Jen Sykes worked as a 
general assistant at Glasgow art 
space Tramway – but balancing 
studio work with an unrelated job 
waiting tables or making coffee 
can be frustrating and is 
something that you ‘need to be 
prepared for’.

Now back in Glasgow William 
teaches illustration three days a 
week, which he finds a more 
enjoyable way to supplement his 
earnings from ongoing freelance 
illustration work. He’s also 
working on a long-term graphic 
novel project; a sequel of sorts to 
his first book, also to be published 
by Jonathan Cape. He works on 
this at home, in a separate study 
room in his rented flat. 

So we jumped in at the deep end 
and organised workshops in 
partnership with community 
organisations in Glasgow.”

Even though their artistic practices 
are very different; Jen, William and 
Imogen share self-motivation, an 
interest in community 
involvement and an involvement 
in peer-led discourse. Keeping 
going with creative practice – 
whether freelance illustrating 
alone in a studio, or working in a 
large community-led organisation 
– is difficult, and not everyone 
decides to carry on, but experience 
gained during an art school 
education certainly helps recent 
graduates motivate themselves, 
whether they get a break straight 
away or have to work for a 
number of years first to find their 
way. “I’m beginning to achieve 
aims I set sights on at art school” 
says William. “Having said that, 
ideas about the future and what 
kind of work you want to make 
can change so drastically in three 
or four years, which is only 
healthy. I would say make your 
post-art-school goals simple and 
specific - one step at a time.”

Displaying the admirable 
motivation present in most 
freelance graduates, he organises 
his time well to get work done: “I 
think working from home is good 
for me if I have lots to be getting 
on with. I stick to a strict routine, 
set reasonable targets each day, 
and spend some days in my week 
teaching and interacting with 
human beings!”

A constant across the GSA is the 
continued importance of 
friendships and peer groups 
carried over from art school. GSA 
regularly cultivates cross-media 
artistic collaborations, and 
students often work together from 
the very start – and Jen Sykes’ 
graduation year group continue to 
do so; collaborating on exhibitions 
and projects, sharing skills and 
studios: “You all club together and 
try to break into making art a 
professional practice together, so 
those who you gel with and have a 
common ground with are really 
important in supporting this.” 

Blog
Follow Jen, William & Imogen’s 
continuing real life after 
graduation. 

 

Careers Advice 
is available for students and 
graduates throughout the year. 
For opportunities, guidance,  
tips and developments in  
creative practice follow the  
GSA Careers blog.
http://gsacareers.wordpress.com

Creative Enterprises:  
Deutsche Bank Awards
Deutsche Bank launched the 
Deutsche Bank Awards for 
Creative Enterprises scheme in 
1993 to offer practical and 
financial support to artists, 
craftspeople, designers and 
performers to start a business or 
carry out a project in that crucial 
year after leaving college. In 2012, 
they selected fifteen winners from 
thirteen UK top arts colleges.

Gabriella Marcella DiTano, 
(Communication Design 2012) 
won the award in 2012 with  
which she has set up her own 
printing firm, Risotto, based on  
an innovative Risograph  
printing process.
 

William agrees – “The best thing 
about School was by far what I 
learnt from my peers. We 
collaborated at art school and 
have dabbled since; not in earnest 
but I think the potential for that to 
happen in the future is still there 
for us all, as we do keep in touch, 
and I still find them very inspiring 
people.”

Another former GSA student 
focusing on collaborative work is 
Architecture graduate Imogen 
Humphries (Architecture 2010). 
Since graduating, she has worked 
with Slider Studios, a group 
exploring how web innovation can 
help creatives collaborate and 
communities engage in and create 
change in their local built 
environment. “As far as architects 
go I suppose I don’t follow the 
grain much. I’ve never really 
wanted to do a ‘normal’ architect’s 
job. I’m interested in working with 
the messy reality of people and 
communities to create change. 

Dan Watson Nets UK Dyson 
Award 2012
Dan Watson (Product Design 
Engineering 2009) was named 
2012 winner of the UK category in 
the prestigious James Dyson 
Award which recognises 
innovative inventions that solve  
a problem.

The SafetyNet is a new trawling 
system that could help cut down 
on the catch and subsequent 
discarding of juvenile and 
endangered fish. By exploiting fish 
behavioral habits and physiology 
the trawl separates different 
species and ages of fish. The goal 
is to use SafetyNet devices in 
conjunction with legislation to 
help tackle the issues of bycatch 
and discarding. More on Dan’s 
blog: http://sntech.co.uk

 

Alumni Stories
Profiles on our graduates, recent 
and not so recent, are available on 
the website.

 

Hall of Fame
We hate to brag, but our more 
famous alumni from Jenny Saville 
to Peter Capaldi are on parade on 
our website.

1
1  Gabriella DiTano,  

Communication Design 2012

In 2011, 89.4% of 
our graduates were 
in employment 
6 months after 
graduation. 
Source: 
Employment indicator: leavers 
obtaining first degrees from  
full-time courses, HESA 2010/11

William Goldsmith 
on ‘Vignettes of 
Ystov’

William explains in sketches how an  
art school project led to a successful 
graphic novel.

Life after GSA 
Blog

Deutsche Bank 
Awards

GSA Careers 
Blog

Dan Watson’s 
Blog

Alumni Profiles

Famous Alumni



www.gsa.ac.ukgreatest
living
artists

“  I don’t think the 
reputation of The 
Glasgow School of 
Art has ever fallen 
below great. Other 
schools come and 
go but there is 
something about 
the historic and 
traditional nature 
of this building… 
It’s the Ivy League of 
art schools… some 
of the greatest living 
artists you can think 
of have studied 
here and it’s been 
the source of huge 
movements in art.”

27

Muriel Gray 
Graphic Design and  
Illustration 1979 
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The GSA offers a welcoming 
environment for all students 
and encourages them to take 
advantage of the many 
international and inter-cultural 
opportunities that are available. 

The School’s Internationalisation 
Strategy seeks to embed an 
international and inter-cultural 
ethos in all aspects of the School’s 
activities and is central to ensuring 
students gain an international 
experience. This is done through 
enhancing the curriculum and 
learning opportunities in ways 
which enable you, both as a 
student and once you have 
graduated, to operate effectively 
in international and global 
contexts. 

Our students come from over  
55 countries, each bringing  
their own cultural outlook.

The Glasgow School of Art is one 
of the UK’s leading international 
art schools. With approximately
33% of our students coming from 
outside the UK, as a GSA student 
you benefit from not only living 
and studying with an international 
community of emergent artists, 
designers and architects, but also 
learning from staff engaged in 
research and teaching projects, 
partnerships and linkages with 
institutions world-wide.

Exchange Opportunities
Wherever in the world you are 
from, as a student at the GSA you 
can participate in some form of 
international exchange, enhancing 
your experience and developing 
your practice. The GSA has an 
extensive student and staff 
exchange programme with over 
80 of the world’s leading Art, 
Design and Architecture schools. 
Depending on your programme of 
study, exchanges can last between 
three months and one academic 
year. Approximately 20% of GSA 
students participate in such 
exchanges.

The School is committed to its 
involvement in the ERASMUS 
Lifelong Learning Programme, 
through which students may 
benefit from free language 
preparation courses and a student 
grant of around 250 Euro a month 
for the period of their outward 
exchange. In addition, the GSA 
also has a Travel Bursary provision 
which is mainly used to assist 
students attending one of our 
non-ERASMUS partner 
institutions. All Incoming 
Exchange students will be issued 
with a transcript showing ECTS 
when they finish their study at  
the GSA.
www.gsa.ac.uk/exchange

Field Trips and Joint Projects
The international networks of our 
academic staff ensure that in most 
programmes there is the 
opportunity for international 
field-trips or joint projects with 
partner institutions world-wide. 
Many programmes incorporate 
optional international field trips 
which allow students to gain an 
international cultural experience 
as part of their programme. Joint 
projects are also undertaken  
with students from our partner 
institutions across the world.

Study Abroad
Study Abroad - attending GSA  
as a visiting student – is open  
to all students from outside the 
European Union, and is a highly 
beneficial experience to students, 
enabling them to develop both 
study and life skills by spending 
3-9 months studying part of their 
degree programme at the GSA. 
Study Abroad students also help 
to increase the international 
environment of the GSA.
www.gsa.ac.uk/studyabroad

International Summer School
Study Abroad is offered as an 
option in the summer. See our 
website for more information.
www.gsa.ac.uk/iss

Creating a Supportive 
Environment
In addition to the support 
provided for all students we  
also recognise that students  
from outwith the UK sometimes 
require additional support. We 
provide free English for Specific 
Academic Purposes classes for 
students on our programmes,  
and advice in applying for or 
extending a visa is also available 
to applicants from our Student 
Welfare Service.
www.gsa.ac.uk/welfare

International students may also 
consider joining our dedicated 
International Foundation 
Programme before going on  
to further study.

2

3

1  Arseni Timofejev 
‘Reading Penicuik’, 
Stage 3 Architecture 2012

2  Herborg Stroem  
Painting + Printmaking 2012

3  Paper cutting  
First year international pathway 20101

“  I really love Glasgow. 
It’s cheaper than  
many cities, so you 
can have a nice 
life here. It’s big 
enough so there’s 
an international, 
accessible art scene 
but it’s also small 
enough that people 
are more generous 
with their time. It’s a 
very friendly place.”

  Gustavo Crespo-Fernandez 
(Spain) 
Stage 3 Architecture

“  My three month 
exchange to Tokyo 
was amazing, 
surreal. I studied 
samurai sword and 
watch making as 
master crafts – my 
skills improved and 
I came back feeling 
so refreshed and 
invigorated.”

  Scarlett French 
Silversmithing + Jewellery 2012, 
exchange to Hiko Mizuno College 
of Jewellery, Tokyo

THE glasgow school of Art
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Fine Art, Design, 
Architecture 
and beyond: 
Our Schools

School of  
Fine Art 

The GSA’s School of Fine Art 
prepares students for working as 
artists in the contemporary world. 
The school comprises the three 
departments of Painting and 
Printmaking, Fine Art Photography 
and Sculpture and Environmental 
Art, reflecting the breadth of 
artistic activity in the Glasgow art 
scene and internationally. Each 
department aims to enable 
students to develop their own 
individual practice through 
engagement with materials and 
ideas.

The School of Fine Art is 
renowned, having produced some 
of the most innovative and highly 
regarded artists in the world: 
alumni of the Fine Art department 
include Jenny Saville, Karla Black, 
Alasdair Gray and Turner Prize 
winners Douglas Gordon and 
Martin Boyce. Graduates are also 
active in the wider creative world, 
and have gone on to be successful 
in the fields of music, literature 
and film. Students have access to 
some of Scotland and the world’s 
leading artistic practitioners; both 
as resident tutors and visiting 
lecturers. The school also provides 
access to specialist workshops and 
equipment, allowing students to 
hone traditional skills such as 
drawing and woodwork alongside 
video editing and sound design.

When students enrol at the 
school, they become part of a 
dynamic creative community that 
supports artists through the 
crucial early stages of their 
careers. Ambitious, diverse and 
stimulating; the school is a 
microcosm of the Glasgow art 
scene itself.

School of Fine Art  
Undergraduate Programmes:
- Fine Art Photography
- Painting and Printmaking
- Sculpture + Environmental Art 

 
 
School of 
Design

The School of Design is 
committed to the development of 
design education, practice and 
research, and has been 
acknowledged by Design Week as 
a leader in the field. Design at the 
GSA covers a wide spectrum of 
activity, comprising the 
departments of Silversmithing + 
Jewellery, Product Design, Interior 
Design, Fashion and Textiles, 
Communication Design and 
Product Design Engineering. The 
departments are bound together 
by a common goal - to enable 
students to achieve excellence in 
their chosen field. Each 
programme employs a variety of 
learning methods, including 
lectures, seminars, group 

discussions, practical workshops 
and critical reviews that fully 
engage with the different subject 
areas. Self-motivation and 
sustained independent learning 
are encouraged, preparing 
students for work as a design 
professional. Students of design 
graduate ready for industry or 
further study; some go on to 
specialised graduate study, others 
choose to develop their career in 
the creative industries, with many 
setting up their own businesses or 
working for major international 
companies. The success of 
graduates is reflected in their 
success in major competitions: 
alumni have gone on to win 
awards at New Designers, the 
D&AD New Blood and Scottish 
Screen Awards, among others. The 
School of Design is a growing 
international community of 
students and tutors, at the heart 
of Glasgow’s diverse hub of 
professional design activity. 
Studying design at the GSA 
enables students to actively 
participate in shaping our world.

School of Design 
Undergraduate Programmes:
- Communication Design
- Fashion + Textiles
- Interior Design
- Product Design
- Product Design Engineering
- Silversmithing + Jewellery

Mackintosh 
School of 
Architecture 

The approach of the Mackintosh 
School of Architecture is 
fundamentally simple – 
investment in and passion for how 
buildings and places are made and 
used. This is reflected in the 
School’s reputation - for 
aesthetically and intellectually 
rigorous architecture set in a social 
and urban context. The 
Mackintosh School of Architecture 
has always been a hotbed of 
progressive thought and has been 
part of the GSA since the middle 
of the 19th century. 

‘The Mac’ is ranked by the 
Architects Journal as the top 
architecture school in Scotland 
and third in the UK - the only 
Scottish School to be ranked in 
the top ten. Students have 
consistenly won the prestigious 
RIBA Bronze Medal and claimed 
the RIAS Rowand Anderson Silver 
Medal for Best Scottish Student 
since 2009.

The city of Glasgow itself provides 
a powerful stimulus for study: 
From its legacy as Britain’s only 
Victorian city to be built using a 
grid system, and its subsequent 
economic decline, to its 
transformation as a pioneering 
post-industrial, internationally-
reaching city; there could hardly 
be a more invigorating 
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Valerie Atkinson, 
Mythological Woman, 2012
Painting + Printmaking

Mackintosh School 
of Architecture

School of Design

School of Fine Art

environment in which to study 
architecture. The Mac’s ever-
growing network of leading 
international visiting professors, 
lecturers and guest teachers 
provides a vibrant complement to 
its academic staff, many of whom 
are practising architects, such as 
the Stirling prize-shortlisted 
Charlie Sutherland and Charlie 
Hussey. Our visiting professors 
have included Dickon Robinson of 
the Peabody Trust, an expert in 
urban regeneration, and C J Lim of 
Studio 8 Architects in London. 
Architecture is an art form that 
everyone participates in - it 
transforms lives and communities. 
Architecture is a truly democratic 
art, and that’s why it’s so vital to 
our future.

Mackintosh School of 
Architecture 
Undergraduate Programmes:
- Architecture (BArch)
- Architecture (DipArch) 

 
 
Cross-School 
GSA
 
Some programmes within the 
School, such as Digital Culture or 
our Foundation programmes work 
right across the specialisms and do 
not fall under the remit of any one 
school. In addition, GSA students 
from design, fine art and 
architecture also have the 

opportunity to be involved in a 
number of cross-school projects 
during their time at art school. 
This begins in first year, when 
students are divided into mixed 
groups to work on a large-scale, 
group projects together (see 
Cross-School project). This spirit  
of collaboration continues 
throughout study: Students across 
all programmes are encouraged  
to work together to gain a shared 
understanding of the range of 
creative disciplines, resulting in 
diverse, often unexpected 
practices developing. Part of each 
year of study involves cross-school 
historical and critical studies 
delivered by the GSA’s Forum for 
Critical Inquiry. The Forum is a 
critical mass of diverse research 
expertise in design, art, 
architecture and cultural studies, 
and students are taught in mixed 
department groups. Teaching 
varies from traditional keynote 
lectures to interactive discussion 
groups and experiential learning, 
underpinning studio practice and 
encouraging a culture of 
independent research. The 
cross-school teaching groups 
allow students access to a wide 
variety of ideas and contexts for 
work, via both tutors and peers.

The collaborative culture of the 
GSA and the creative scene of 
Glasgow as a whole often leads to 
students organising peer group 
projects outwith the formal set-up 

of the School. Student-organised 
cross-school critiques and 
workshops are held throughout 
the year, and are typical of the 
self-initiated, multi-disciplinary 
activity that thrives in Glasgow.

Cross-School Undergraduate 
Programmes:
- Digital Culture
-  International Foundation in  

Fine Art and Design



Leah Merrick,
Knit 2012, Undergraduate show year 3, 2012
Fashion + Textiles

Oona Brown,
2012
Communication Design



Clare McAllister,
Hotel Crillon 3 works are shown in the photograph 
- SpeakEasy-Play, wood, screenprint, 2012 Natural 
Suspension, wood, digital print, 2012 Young Animals,  
wood, digital print, 2012 Image taken at Hotel Crillon,  
a group show at The Old Hairdressers, 2012
Sculpture and Environmental Art



Benjamin Pawle,
Transformation Game, 2012
Product Design

Ruaridh Allen,
Relics and Resonances, 2012
Sculpture and Environmental Art



Sam de Santis,
Hand Compacted Sphere, Degree Show Image, 2012
Fine Art Photography

Olivia Walsh,
Wearable Technology, 2012
Digital Culture



Alasdair Holland, 
HeadsUP, a solution for dropped head syndrome, 2012
Product Design Engineering

Francesca Flynn,
erosion Rings, 2012
Silversmithing + Jewellery



Meng Jin Lim,
‘The Nirvana of Learning’, 2012
Stage 4 Architecture 



John Kellock,
pilgrimage to the Hill of Crosses, (performance), 
duration 29 hours, 2010
Painting + Printmaking
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bArch 
architecture

UCAS Information
Institution Name: GSA
Institution Code: G43
UCAS Code: K100
www.gsa.ac.uk/barch

Award
BArch or BArch (Hons)
Exemption from Part I of RIBA/
ARB Examination in Architecture.

Mackintosh School 
of Architecture
www.gsa.ac.uk/architecture

The Mackintosh School of Architecture 
(MSA) is world renowned, consistently 
ranked in the top five in the UK by the 
Architects’ Journal and draws from  
an international elite group of guest 
teachers, tutors and visiting lecturers.

Graduates of the Mac can  
be found in professional  
practice across the world.  
An international community  
of students, programmes of 
study are organised over five 
years (Stages 1-5) covering 
BArch, BArch Honours and 
Diploma in Architecture awards. 

The syllabus includes design; 
construction; structures; 
environmental science; history; 
sociology; economics; law and 
management, as well as skills in 
hand drawing; computer aided 
drawing; three dimensional 
visualisation; model-making  
and workshop techniques; 
photography; audiovisual and 
verbal presentation; and core  
skills including problem solving  
and team working.  

In addition to studio-based work, 
there are lectures, seminars and 
practical courses taught by both 
full time staff and visiting 
lecturers from foremost 
architects across the globe. 

Students may also become 
involved with research, 
competitions and live projects 
working with the School’s  
research centres.

Students on the BArch 
programmes undertake a year of 
practical training in an approved 
architect’s office between year/
stages 3 and 4.

Our students go on to be 
prominent figures in Architecture, 
forming their own practices, joining 
internationally renowned firms or 
engaging in complementary fields 
as town planners, educators, 
designers and CEO’s.

Programme 
specifications, how 
to apply and more 
information

Watch: 
‘Sinking Romanticism 
– Venice Observatory’

Mackitnosh School of Architecture students 
have won the RIAS Rowand Anderson Silver 
Medal – Best Scottish Student from 
2009-2011. View Kieran Sheehan’s 2011 
winning entry. 

In Profile: 
Rachael Neville

As degree show 2012 opens, a short film of 
Rachael Neville. Film by Hannah Topalian.

Zichao Chen,
‘The Sensory City Exposed in Time Dereliction, 
Disruption, Dreams’, 2012
Stage 5 Architecture
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The programme takes a further 
term of full-time study or by 
agreement with the Head of 
School, three terms part-time. 
Students develop ideas stemming 
from their previous work and 
develop fluency in the discussion 
of contemporary issues, 
encouraging them to place their 
own work in the wider context of 
current architecture and 
society.  Students are encouraged 
to devise and organise a public 
exhibition of their work.

The school attracts students of all 
nationalities and the programme is 
studio-based with all students 
working in one space. This provides 
an ideal environment to share 
advice and ideas across the years 
of study.  

Emphasis continues to be placed on 
drawing and model making as 
means of rigorously investigating, 
clarifying and developing a design. 
Some projects are undertaken as 
group work while others are used to 
develop the individuals design 
skills.  The projects typically include 
the design for a mixed use 
neighbourhood, high density 
housing, and the design of a cultural 
building within the inner city. 

This programme is designed  
to provide the necessary 
educational framework for 
students who intend to enter 
the architectural profession, 
and confers exemption from 
Part II of the Examination in 
Architecture ARB/RIBA and 
offers an intensive training in 
the forces acting on building, 
and the specific skills of the 
architect. Project-based, it 
centres on contemporary 
issues of urban building, the 
work ranging from live projects 
and sponsored research to 
competitions and theoretical 
studies.  

The first year is the opportunity 
for you to extend design skills 
within a rigorous creative studio 
and to explore architecture as a 
response to the contemporary 
issues. Glasgow is one of the UK’s 
most architecturally stimulating 
cities and we use Glasgow within 
the context of contemporary, 
sustainable, Compact City theory.  
Visiting critics bring a fresh 
perspective to studying in 
Glasgow, a city which itself 
provides a powerful stimulus to 
studying architecture.

Students who achieve a 
distinction in the final design 
thesis of the Diploma programme 
may be eligible to proceed to a 
programme leading to the award 
of a masters degree, MArch (by 
conversion), where there is an 
opportunity to develop an aspect 
of the thesis design in greater 
depth. Students progressing 
prepare a special piece of work 
relating to their final design thesis 
supervised by the Professor of 
Architecture.  

Award
DipArch
Exemption from Part II of RIBA/
ARB Examination in Architecture.
www.gsa.ac.uk/diparch

Applications to the DipArch 
should be made directly 
to the School.

DipArch 
architecture
Mackintosh School 
of Architecture
www.gsa.ac.uk/architecture

communicatiOn 
design
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Graphic designers now need to be 
both print and web based before 
progressing into the world. So the 
space between the disciplines  
is smaller than before. We’re 
preparing students for the digital 
world.” 

Paul believes that design thinking 
is as much in demand in the 
business world as design making. 
“What Communication Design  
is essentially is a Think/Do Tank 
- there’s an element of OCD in 
being a designer that we tap into 
when students come here. We 
want to explore their obsessions, 
what drives students. We’re 
interested in people. We’re 
interested in high culture and  
low culture in equal amounts.  
We appreciate a love of Heidegger  
as much as an obsession with 
X-Factor.”

The studio, as with GSA 
programmes across the board,  
is critical to creating an 
environment where ideas can 
flourish, and learn what Paul 
considers to be a key part of 
design, tactful irreverence.  

“If we believe designers can 
change the world then there  
need to be debates, discourse 
within the studio that talks about 
what the world is and how you 
change it. Studio continually 
retreads ground, chews the cud, 
flips established principles  
and is where students learn  
to be tactfully irreverent.” 

The studio is a safe place to 
challenge establishment and 
develop your own unique 
perspective on the world of 
design. Studying with people  
from across the world there  
are a range of voices to listen  
to and learn from, and fun  
to be had.”

Communication Design is brief- 
led, with project briefs designed  
to exploit student strengths and 
support weaknesses. Students 
work collaboratively as designers 
in an environment where ideas 
and processes are the things that 
are valued. Paul is confident that 
this environment allows students 
to excel both in the studio and  
in the world of work. 

“When we hear back from 
employers they say our graduates 
have a deeper quality of voice, a 
better understanding, and the best  
work. Our students are sharing 
team-workers, all generous with 
their time and ideas – that’s part 
of the identity of a GSA student 
and these are skills that they  
take to market.”

It’s raining outside as it often  
is in Glasgow but Paul Stickley, 
Head of Communication  
Design, is dressed in shorts  
and in buoyant mood as he  
talks about the future. “There  
are more opportunities now 
than ever in Design,” he says, 
”but you need to create a series 
of practices. Rather than 
becoming a graphic designer, 
an illustrator, or a design 
photographer, Communication 
Design teaches you to use  
graphic design, illustration  
and photography to become  
a creative. The programme is 
designed for students who  
don’t simply define themselves  
by their practice.”

Design Communication (formerly 
Visual Communication) covers 
three streams, illustration, design 
photography and graphic design. 
Yet the interface between 
analogue and digital in today’s 
world has created a new set of 
opportunities for approaches to 
practice in design. “In design our 
photographers now all make film, 
illustration students now look  
to the web, the blogosphere. 

UCAS Information
Institution Name: GSA
Institution Code: G43
UCAS Code: W213
www.gsa.ac.uk/comdes

Award
BA (Hons) Communication Design

School of Design
www.gsa.ac.uk/design

Programme 
specifications, how 
to apply and more 
information

Programme 
specifications, how 
to apply and more 
information

In Profile:
Fraser Clark

A “Mona Lisa” flick book, created by The 
Glasgow School of Art Communication 
Design graduate, Fraser Clark, won the 
inaugural Scottish Album of the Year Award 
art commission and copies of his creation 
were presented at the SAY ceremony instead 
of a trophy. Watch a short profile of Fraser.

In Profile:
Jack Hudspith

Jack Hudspith, RIBA Bronze Medal winner 
2010, talking about his winning entry  
‘Cook School’.

Progressing from 
DipArch: MArch by 
conversion

This programme is now available to study at our Singapore campus.  
See www.gsa.ac.uk/study/gsofa-singapore
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BDes (Hons) Digital Culture

Cross-School
www.gsa.ac.uk/cross-school

Watch Inga 
Paterson on Digital 
Culture at the GSA

The digital age is generating a 
continuous flow of new 
technologies, we strive to keep 
up with these and shape them 
into fresh, innovative outcomes. 
The possibilities are infinite. 
Glasgow School of Art’s Digital 
Culture programme is an 
innovative insight to molding 
technical skills and expertise 
into the latest creative 
outcomes. Bridged across the 
fine art, design and architecture 
schools, Digital Culture allows 
its students to investigate their 
creative side whilst developing 
technical skills to broaden 
possibilities. This is essential in a 
society where interactive and 
engaging outcomes are 
stemmed massively through 
digital platforms.  

Students on the programme 
explore and challenge the 
potential of current and emerging 
technologies in the rapidly 
changing landscape of networked 
society. Based on a strong 
foundation in art and design, 
interactive technology provides 
the medium of creative 
expression. 

Through practical projects 
students learn to create content: 
imagery, motion graphics and 
video, for the Internet and mobile 
platforms. They learn specialised 
design practice needed to create 
interactive screen based, and 
physical artefacts by learning 
microelectronics and coding using 
HTML5, Arduino and Processing. 
They are encouraged to explore 
and exploit opportunities by 
understanding the cultural 
context, emerging trends and 
innovations that are being driven 
by rapid advances in networked 
society. Artistic and technological 
skills combine with team working 
experience and new approaches to 
creative problem solving to 
present graduates with excellent 
career opportunities.

The pervasive nature of digital 
technology spreads across almost 
every creative discipline. A huge 
cultural shift is being driven by 
networked technologies and 
traditional creative industries’ 
business models are being 
challenged to adopt new ways of 
working and new approaches to 
creative practice. In turn, 
innovative opportunities are 
evolving and people with hybrid 
skills who can traverse visual, 
conceptual and technical 
boundaries are increasingly in 
demand.

Future potential careers are many 
and varied. At one end of the 
spectrum graduates could join the 
generation of artists who through 
an intense fascination with digital 
technology are finding new 
avenues of artistic expression to 
create inspirational, technology-
infused work. At the other end it 
could lead to a role as a creative 
producer in a digital design agency 
where the ability to understanding 
the languages of technical and 
creative leads to a pivotal role 
within creative teams. Marketing, 
advertising, digital agencies, 
games producers, hardware, 
software and search companies, 
cultural and arts organisations all 
have a need for digitally skilled 
creative people who understand 
the shifting cultural landscape. 

The Glasgow School of Art 
Cross-School Course involves 
all First Year students in Design, 
Architecture, Fine Art and 
Digital Culture. It is an 
opportunity over an intensive 
fortnight for students to share 
ideas and to learn new 
perspectives and working 
methods from their peers in 
different disciplines across GSA.  
 
This year the theme was the 
‘ethical imagination’, and all 
students produced creative, 
critical responses to the theme 
during the course, individually 
and in small groups. An 
important part of the course is 
interaction with peers in GSA, 
but also with locations and 
agencies in the city of Glasgow. 
Site visits were scheduled and 
these have contextualised the 
course, as will the diverse 
introductory lectures. The 
course is led and assessed by 
the Forum for Critical Inquiry, 
with input from staff across all 
GSA schools.

cross school 
project

Watch Cross-school 
project on Vimeo 
‘Ethical Imagination’

Watch Short film  
by Digital Culture 
students

A short film, created, directed and  
produced by first year Digital Culture 
students, demonstrating a range of first  
year project work. Find out more at
gsa.ac.uk/digitalculture

Digital Culture
Blog
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 All images: ‘Puzzle by Puzzle’, 
Cross-school Project October 
2010.  
Images Pavel Dousek, Fine Art 
Photography

1  Julius Klimas 
Drawing Project

1
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School of Design
www.gsa.ac.uk/design

Students come from across the 
world to study Textile Design  
at the GSA, and recently, with 
the introduction of the new 
Fashion Design pathway, to 
study fashion at the place that 
has borne the likes of Louise 
Gray and Scottish Designer of 
the Year Jonathan Saunders. 

Fashion and textile design 
students are two completely 
different animals, according  
to Jimmy Stephen-Cran, Head  
of Department. “Whereas a  
Textile Design student is 
concerned with the surface or 
structure of fabric and thinks  
more two dimensionally, a  
Fashion Design student tends  
to think more three dimensionally 
as they are concerned  with  
the form, cut, silhouette and 
construction of clothing”.

“Because of high profile graduates 
such as Louise Gray and Jonathan 
Saunders everyone assumes there 
has always been a dedicated 
fashion pathway at GSA but there 
hasn’t. This is an exciting new  
and long overdue addition to  
our provision.”

The ethos of the department is 
one of ‘extreme expertise’, not  
to dabble in a bit of everything, 
and achieve little but to become 
highly specialised subject experts 
in an ‘expert amongst experts’ 
environment “In textiles for 
example you would be expected 
to become a specialist in either 
print, knit, weave or embroidery 
from third year onwards. Likewise 
with fashion, we would expect 
students to become specialist 
womenswear, menswear or 
knitwear designers.”

This ensures that GSA fashion  
and textiles students possess a 
high level of specialism excellence 
including, drawing, colour 
expertise, technical prowess  
and market awareness. “Technical 
support staff have the highest 
levels of technical expertise, and 
our technical workshops are vitally 
important” stresses Jimmy. There 
are specialist technical workshops 
for pattern cutting and garment 
construction, print, knit, 
embroidery and weave including  
a digital jaquard loom. The 
School’s Centre for Advanced 
Textiles (www.gsa.ac.uk/cat)  
is part of the Department, and 
produces digital prints for high 
profile customers such as Top Shop 
flagship stores. GSA students are 
very lucky therefore to be able to 
see the newest designs long before 
they hit the shops. 

Scotland and the city of Glasgow 
is rooted in an evocative and 
distinguished history when it 
comes to cloth and clothing 
traditions, from Fair Isle and 
Shetland knits, Turkey Red printed 
cloth, Harris Tweed, Ayrshire 
Whitework needlework to the 
Mackintosh Raincoat. Jimmy 
believes this provides a rich 
historical and cultural context  
for students studying Fashion and 
Textiles in Scotland. “The vibrancy 
of the city of Glasgow and the 

dynamic environment of the 
School set the ideal conditions  
for our students to continue  
and influence this rich history” .
 
The quality, integrity and supreme 
making skills associated with 
Scottish traditions underpins the 
rationale of Fashion and Textiles  
at GSA. “Fashion is not about 
celebrity driven, quickly and 
cheaply manufactured frippery. 
How many women do we know 
who need a one shoulder dress  
to wear on a red carpet?” asks 
Jimmy. “Few to none I would 
imagine. But how many people  
do we know who need the  
perfect winter coat. Everyone!” 

He has some sound final advice 
for students thinking of applying 
to the School. “The biggest 
misconception applicant’s have 
when applying to the Programme 
is thinking they need garment or 
textile making skills. This is not  
the case as we teach these. Rather 
than enrolling on an unnecessary 
Dressmaking or Textile class an 
applicants time is better spent 
developing their drawing, 
painting  and experimentation 
skills and demonstrating their 
ability to explore and and develop 
ideas from primary source 
material. Copious magazine 
cuttings and an ability to make  
a waistcoat will not impress us…”

Watch Israel Parra- 
Zanabria, Textiles 
(2012) Degree Show
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fine art 
photOgraphy

Professor Thomas Joshua 
Cooper, Head of Fine Art 
Photography and Senior 
Researcher in Fine Art,  
described by the Observer as 
‘the world’s greatest landscape 
photographer’ established  
the Department of Fine Art 
Photography in 1982. To this 
day this is the only programme 
of its kind and it is a distinction 
of which Thomas is justly proud. 
“There was nowhere like this  
in Europe. You can still study 
Photography on fine art courses 
but the GSA remains the only 
place where you can study  
Fine Art Photography.” 

At the time, it was a revolution. 
The programme was so unique 
that on its introduction a 
Parliamentary Question was 
raised about the necessity of a 
degree in Fine Art Photography. 
The School stood firmly behind 
Thomas and the programme and 
29 years later it attracts the very 
best students from around the 
world and has produced a string  
of renowned artists and 
professionals. 

Students here are not here simply 
to study photography, but to study 
photography as fine art, as an art 
form in its own right alongside 
more ‘established’ art forms such 
as sculpture and painting. 

Students use a range  
of media; photo-mechanical,  
stills, video (time-based media), 
text and image and text as a 
means of artistic expression. 
Thomas explains, “The idea  
of this programme is that any 
medium or material in the hands 
of an artist should be considered 
equal and dependent on the merit 
of the maker. Materials are not  
the issue, it is how you 
contextualise it.”

Students learn to do this within 
the Fine Art Photography studio 
spaces, at critiques, tutorials and 
lectures. It is an environment that 
has inspired students to success  
in everything from fine art to film 
and television. “The process of 
learning here is that you learn  
how to learn, and you figure out 
how to get yourself work. Students 
learn motivation, discipline and 
with those things the development 
of desire and need become 
possible. If you give someone  
a sense of courage they can  
do anything.” says Thomas.

For me the critique (often 
abbreviated to ‘crit’, and where 
students and staff discuss 
individual work) is the heartbeat 
of taught studio work at 
undergraduate level. Tutorials  
are interesting, but in critiques 
students bring their intuitive 
knowledge of things to the fore.  

And this intuitive knowledge is 
always valuable and exciting.  
Students usually think they know 
their creative limits – and usually 
only work to them, or under-work 
to them - but that is crap. You can 
help creative people expand their 
sense of limitation and work well 
beyond it – you can help people 
remove their limits until they are 
much further beyond them than 
they ever would have imagined.  
In the creative art world of making 
things, everything is possible. 
Critiques help emphasise and 
clarify this, and help create 
meaning about what is made.” 

“The great thing about all the  
staff here is their dedication.  
I am immensely proud of them, 
the students are never 
disconnected from staff – they  
are student-oriented and teach 
their guts out, you get real contact 
with staff here. It is very rare to 
not see academic and technical 
staff here until 9pm. 

Thomas has some advice for 
students wanting to join the 
programme and make it to 
interview stage. “You can have  
a great portfolio but you need  
to be believable. People who can 
do everything easily sometimes 
do not really feel the need to 
continue what they started.  
Art School creates impetus and 
opportunity and helps everyone.  
I believe that art schools are 
sanctuaries that allow a safe  
place for creative growth to occur. 
People learn to create and Art 
Schools can help that process.  
Art Schools offer some people  
a sense of worthiness that they 
cannot get anywhere else.”

“Here everyone has an equal 
chance. I built this place for two 
reasons, so that photography 
could be studied as an art form in 
amongst other art forms but also 
somewhere where quiet voices 
could be heard. There is a lot of 
noise in the art world, and not all 
of it is interesting.”

UCAS Information
Institution Name: GSA
Institution Code: G43
UCAS Code: W640
www.gsa.ac.uk/
fineartphotography

Award
BA (Hons) Fine Art

School of Fine Art
www.gsa.ac.uk/fineart

Watch Sam de Santis, 
Fine Art Photography 
(2012) in the GSA
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BA (Hons) Interior Design

School of Design
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It’s a strong period for Interior 
Design, and although a relatively 
young subject territory, in recent 
years it has asserted itself as a 
major facet of design activity. 

“People increasingly understand 
how to utilise interior design.” 
says Head of Department Patrick 
Macklin. “There is more global 
activity, something evidenced by 
the fact that Interior Design 
practices tend to have a global 
reach, particularly within retail.  
There’s growth too within areas 
such as design for learning 
environments, healthcare and 
social housing.”
 
“Interior Design is predominantly 
about an engagement with an 
existing defined space, this could 
be historic or it could be a hole in 
the wall at a shopping mall. It’s 
about bringing an aesthetic that 
acknowledges that context. The 
context might be constructed, it 
could be working with an existing 
brand in retail, with focus groups 
in education, or with sensory 
stimuli beyond the visual.”

Studio here, like elsewhere within 
the GSA, is crucial. “It’s the whole 
idea of exposure and immersion, 
of a student cohort going through 

a similar experience, an 
awakening, together, that makes 
the studio environment very 
powerful.” says Patrick. Around a 
third of Interior Design students 
are currently from outside the  
UK, which also brings a range of 
cultures and voices to the studio.

Teaching in this environment are 
the team of Interior Design staff, 
all practising designers, including  
a proportion of part time staff 
who are active practitioners in the 
field. This means students have 
access to staff working on live 
projects and ensures very real 
contexts for discussion. 

This focus on training students for 
the world outside the studio is at 
the core of learning and teaching 
here, according to Patrick, “We 
focus on verticality in teaching – 
this means that all staff work 
across all the year groups, that 
way students are exposed to 
opinions at each stage of their 
educational journey. It’s a great 
rehearsal for the real world.   
Work is project based, which  
lends itself to social and civilizing 
aspects of the student experience.”

“We are also approached by the 
public sector to participate in live 
projects – usually with second and 
third year students. This is very 
useful, with specific clients or  

user groups whose requirements 
need to be addressed. It brings 
different challenges and tensions 
like budgets, live projects give 
students useful experience  
of real professional dynamics.”

And if you’re applying to Interior 
Design, you might want to take 
Patrick’s advice to get researching 
and get inspired. “We look for  
an enthusiasm for the subject 
area, even if that’s fuzzily defined 
at this stage. We get most excited 
about an enthusiasm for design  
in general and constructed space 
in particular. We also like 
peculiarity, if you’re original  
that’s interesting.”

1

Watch final year 
student Graeme 
Kennedy

1  Lin Xuanwen 
International Foundation 
studio, 2011

1  Bicycle Church 
 Linda Rodger, Interior Design 2012
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CertHE
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2 of GSA programmes or apply  
to other creative programmes 
across the UK.

Cross School
www.gsa.ac.uk/cross_school

Our year long Foundation 
Programme in Art + Design is 
aimed at international students, 
especially those where English 
is not their first language and 
who wish to study art, design or 
architecture programmes in  
the UK.

The year allows international 
students to familiarise themselves 
with the very specific culture and 
language of an art school studio 
and develop their English and 
other critical skills within a 
creative context. The programme 
is designed to aid practice and 
critical theory and facilitate 
cultural integration before 
students apply to first or second 
year art and design programmes. 
The programme includes a 
cultural introduction to Glasgow, 
ways of learning as well as specific 
and general English support. 
 
 
 

There is English that focuses on 
language structures, building up 
competency and fluency in 
speaking, listening, reading and 
writing. English is also taught for 
academic purposes and focuses on 
the language skills required for 
academic use. The classes are 
contextualised within the GSA 
first year programmes so students 
will also attend Forum for Critical 
Inquiry lectures and the first year 
Cross-School project, a two-week 
mixed group project across all 
programmes. However 
Foundation students will receive 
input before and after lectures to 
allow more access to information 
and ideas. 
 
Both strands are fully integrated 
into the coursework and delivered 
to develop language skills as an 
aid to studio, critical theory and 
practice. 1

Watch animation 
from Lin Xuanwen, 
International 
Foundation 2011
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This programme is now available to study at our Singapore campus.  
See www.gsa.ac.uk/study/gsofa-singapore
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The Department of Painting and 
Printmaking is the largest 
specialist department within the 
School of Fine Art. The 
programme aims to equip 
students with the necessary skills 
and expertise to realise their full 
creative potential and to pursue a 
career in the visual arts or other 
chosen professions. 

Each year is designed to ensure 
that it builds upon the previous 
year in terms of content, skill 
development and individual 
research.  Students are provided 
with a sound knowledge of the 
theory and practice of their 
subject before developing 
personal study paths and 
self-motivated programmes of 
work in the final year. Staff help 
students to acquire the theoretical 
and practical skills needed as a 
practising artist and all students 
will be exposed to a wide range of 
views from both staff and visiting 
artists.

Painting is a very long-standing 
human activity, and is as much 
the outcome of thought and 
reflection as writing a novel or a 
theoretical scientific paper. An 
awareness of the history and 
traditions of painting are 
fundamental to our programme 
of study.

The Painting programme reflects 
the complex and changing 
conditions of art today, 
responding to new ideas and 
encouraging innovation. Painting 
in Glasgow is understood as a 
vehicle of thought and an 
intellectual discipline capable of 
great expressive powers. The 
Department encompasses a wide 
range of approaches to the 
subject and students have the 
opportunity to extend their work, 
in addition to printmaking, into 
areas such as electronic media 
and photography.

Print exists as a vital force in our 
everyday lives, providing an 
effective means for 
communicating ideas and 
disseminating information. 
Printmaking at The Glasgow 
School of Art is based on an 
exploration of visual 
representation allied to the 
materials, processes and formats 
of established and developing 
technologies.

For the student, an understanding 
of the continuing relationship 
between reproduction and 
expression, the original and the 
copy, fine art and printed 
information, will engender an 
awareness of the print as a 
primary form of visual art, whilst 
supporting the creation of work 
informed by critical debate.

The Printmaking programme is 
structured around two principal 
areas of activity, the studio and 
the workshop. The three main 
areas of technical provision in the 
workshops are etching, 
lithography and silkscreen. 

There are also extensive facilities 
for relief printing, photo-
mechanical and reprographic 
processing and a comprehensive 
print-specific digital imaging suite.
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School of Design
www.gsa.ac.uk/design

On a journey from your home  
to your interview at The Glasgow 
School of Art, you get out of bed, 
put on your slippers, brush your 
teeth with a toothbrush, look at 
your IPhone, make a coffee, look 
at the internet, switch on the TV, 
get in your car… all the things 
around you are designed. There 
isn’t a day in your life that doesn’t 
touch on at least 20 types of 
product design, and that  
number is growing.

For Dr Gordon Hush, the value  
of Product Design (PD) is that it 
provides a way to think about how 
people live in the world because 
“products are the tangible 

‘touchpoints’ for experiences; the 
products, services and interfaces 
our students design allow people 
and things to interact in the 
course of everyday life.” Product 
Designers, he argues, not only 
make peoples’ lives possible today 
but will shape the world to come.

Learning to design products and 
services at the GSA, he says, is 
even more special. “We’re 
designing for experience here,  
we design experiences in 2, 3  
and 4 dimensions. Students have  
a certain academic flexibility that 
means our students go on to a 
range of careers, from working  
for Nokia in Finland to designing 
services for 10 Downing Street.” 
Uniquely, at the GSA in Product 
Design social sciences and 
research methods are taught  
as part of the studio programme. 
“Our focus is on people, and we 
ask students to think about people 
not just as users but as citizens 
within society. We work with  
the NHS and the Scottish 
Government to create services  
to help people. 

What we don’t produce are  
design for industry types who  
will do one thing their whole  
lives. We produce global design 
professionals, students who 
understand the ethos of  
‘design without borders’.

Gordon believes there is an 
emphasis on how international  
PD are, both in terms of students 
recruited (‘if the UN ran a design 
programme, it would be PD at  
the art school’) but also in terms  
of the network of academic 
exchanges students can go on.  
The BDes and MEDes programmes 
share both a common core 
programme in first year and an 
international outlook. The BDes 
(four year) programme includes  
6 months at one of 14 partner 
institutions in the USA, Canada, 
Germany, Japan, India, Australia, 
Sweden, Finland and beyond. For 
students invited to join the MEDes 
(five year programme) Years 3  
and 4 are spent at two different 
partner institutions while all  
PD students are taught a new 
language in an immersive 1 month 
course at Glasgow University.

“It’s about focusing students to 
look outwards, we expect that  
our graduates will work all over 
the world, and they do.
Manufacturing now takes place  
in China and SE Asia, while design 
may happen in Europe, and the 
consumers are in America or 
Africa. If you don’t know how  
to engage with other cultures, 
languages and ways of thinking, 
then you can’t work in the  
21st century.” 

“ What we don’t 
produce are design 
for industry types 
who will do one 
thing their whole 
lives. We produce 
global design 
professionals, 
students who 
understand the 
ethos of ‘design 
without borders’.”

In Profile:  
Jayne Cameron at 
her Degree Show

Film by GSA student Hannah Topalian.

In Profile: Rory Price, 
winner of the Steven 
Campbell prize

A student-made film by first year students 
Gary Zheng-Zang (painting and printmaking) 
and Claudia Vasiliu (product design) profile of 
Rory Price (painting and printmaking, during 
Degree Show 2012, his final year show.
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“ It’s like nothing else. 
Metriculated at two 
institutions students 
get the support of 
two cultures, two 
unions, two social 
networks, friends 
in both and the 
ability to converse 
articulately on both 
a design level and on 
an engineering level.”
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Craig Whittet, Head of 
Department in Product Design 
Engineering (PDE), is proud to 
state that that the programme 
is unique. An undergraduate 
collaborative programme 
between two internationally 
famous institutions, the 
University of Glasgow and the 
GSA; joint accredited by the 
Institute of Engineering Design 
and the Institute of Mechanical 
Engineering – it offers a level of 
education that is very difficult 
to replicate anywhere else.

“PDE is about developing skills, 
knowledge and awareness of 
design. It looks at the physical 
artefact, how it is manufactured, 
the logistical challenges of taking 
it to market. Essentially students 
learn about how to engineer a 
product that is fit for purpose, 
designed for needs but looks at 
the responsibility of being a 
designer. They learn how to take 
the product from cradle to grave. 
By the end of the core programme 
from third year, students are 
building skills to make them are 
self-reliant. They recognise where 
they get the best value from both 
institutions, thy can work from 
both perspectives and come in  
to the process of developing a 
project at various points, 

it makes people more than 
one-dimensional. This is essential 
for developing products.”

The benefits of being at both an 
art school studying design and  
a university studying engineering 
are plain for Craig, “From an 
engineering perspective students 
will have evidence of their ability 
that is far beyond transcripts and 
grades. This makes our students 
unique, they’re articulate, they’ve 
been presenting their work since 
year one, a lot are very 
entrepreneurial and develop 
technical solutions and products 
in-house that generate industry 
interest and investment.”

The first three years of the BEng 
and MEng awards are the same 
core content – then the 
programmes differ. MEng 
continues over five years and  
looks at advanced masters level 
content, design tools, materials 
science and other factors.

The programme has education 
partners across the globe from 
Norway and France to Hong Kong, 
Singapore and Australia, and has 
forged many long-term links to 
industry partners including Dyson, 
Teknek, Dell, Apple, TomTom, 
MesoDesign, Philips and Jaguar/

Landrover. “Dyson just held a 
workshop here last week” says 
Craig. “It’s great experience for the 
students and Dyson will support 
our final year students from next 
year. This is in addition to the 
fantastic support we have from 
established sponsors.”

Craig has some advice for those 
thinking of pursuing a degree in 
PDE “People need to be willing  
to work, and not scared of being 
pushed. Academically it’s very 
challenging and there’s no room  
in the timetable. But on the up 
side people become very close 
knit and there’s a real events 
culture here, students make 
sure they fit in fun, too.”

Watch Deborah 
McGill (PDE, 2011) 
and team as she ends 
her fifth year of PDE.

sculpture + 
environmental art

UCAS Information
Institution Name: GSA
Institution Code: G43
UCAS Code: W130
Online: Syllabus detail, 
enquiries and community
www.gsa.ac.uk/sea

Award
BA (Hons) Fine Art

School of Fine Art
www.gsa.ac.uk/fineart

2011 Turner Prize nominee Karla 
Black and winner Martin Boyce 
both studied Sculpture and 
Environmental Art at the GSA. 
It’s just part of a long history  
of success in the department -  
7 nominees and two winners - 
that Head of Department Paul 
Cosgrove is not surprised by.

But what is the difference 
between sculpture and 
environmental art? “I’m always 
asked that.” says Paul, “There’s a 
general understanding of what 
sculpture is but not environmental 
art. Think about two different 
kinds of art student – one who is 
more interested in the way that 
the world is made, about how  
you dismantle that and remake  
it and construct what you want. 
It’s about the aesthetic, and that’s 
sculpture. There’s another kind  
of student who is much more 
interested in the conceptual, the 
political, and they want to find  
a voice for that. They are 
interested in the Why, and that’s 
an environmental artist. Classic 
examples of environmental art are 
Mark Wallanger or Jeremy Deller.
“One of the main aims of 

Environmental Art is to produce 
work in a public context – to 
define the nature of the audience 
and the work grows out of that 
relationship, the context is 50%  
of the work. Sculpture students 
are challenged by the installation 
– the gallery and the audience and 
their interaction with that”.

Paul cites Martin Boyce and Karla 
Black as examples. Karla Black’s 
(Sculpture) work is all about the 
visceral nature of materials, 
 the uncontrollable nature of  
things, she’s a sculptor. Martin 
(Environmental Art) on the other 
hand, whilst interested in 
sculpture is an environmental 
artist, he’s making serious 
comment on another sense  
of reality. That’s two different 
extremes in interests. Often  
those students who would be 
diametrically opposed, what we 
do here is create a community,  
an opportunity for those two  
kinds of people to have a 
dialogue. The frisson that  
creates creates an intellectual 
conversation and allows sharing  
of some very distinct skill sets.

There is a palpable sense of 
community in the studio and 
often when students leave they 
continue to collaborate. “Studio 
works in so many ways.” says Paul 
“It’s not a studio in the traditional 
sense of the artist and their garret. 
That suggests a locked door. This 
is a public place - your stuff is 
there for you to work on but also 
for others to view, comment and 
contribute in a open space.  
Studio is a rehearsal space, within 
the department there are bookable 
spaces for testing out performance, 
installation and exhibition. 
They’re there to help students 
develop a relationship with  
their audiences that is critical 
and covers professional  
angles of practice.”
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In Profile: Ruaridh 
Allen, sculpture + 
environmental art 
graduate

Film by students Gary Zhexi-Zang (1st year 
painting and printmaking) and Claudia 
Vasiliu (1st year Product Design) during his 
2012 degree show.

Programme 
specifications, how 
to apply and more 
information

Programme 
specifications, how 
to apply and more 
information
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silversmithing+
JeweLlEry

Don’t 
Panic!

www.facebook.com/gsaregistry

Award
BA (Hons) Silversmithing 
and Jewellery Design

School of Design
www.gsa.ac.uk/design

The city of Glasgow has a proud 
maker tradition and ethos, 
housing a gold assay office until 
1964 and is home today to a 
vibrant community of silversmiths 
and jewellery makers. This legacy 
is reflected in the School’s 
Silversmithing and Jewellery 
department, where students have 
won the prestigious UK wide 
Goldsmith’s Young Designer 
Silversmith of the Year award  
an astonishing seven times  
over the last 15 years.

Heads of Department Anna 
Gordon (Jeweller) and Helen 
Marriott (Silversmith), are 
renowned for running a tight ship 
in the small department to make 
the programme as close to 
working in the ‘real world’ as 
possible. Students work side by 
side with artists-in-residence – 
real artists who are selling work 
and running their own businesses. 
“There are just 24 students  
each a year so everyone knows 
everyone, we’re a close-knit group 
and everyone works 9.30-5.30 
every day. It’s the nature of a very 
practical and rigorous programme 
that we need to be strict,”  
says Anna. 

The department teaches both 
silversmithing and jewellery 
design, “You don’t have to 
specialise in either,” explains 

Helen, “but usually students 
naturally ‘major’ in one – usually 
that comes down to scale – some 
people identify more with the 
physical endeavour of metal 
making, casting, for instance, but 
even if you choose not to follow 
say, silversmithing, in the end, 
you’ll acquire skills that will 
benefit you” she says.

Traditional craftsmanship is 
evolving, and the department 
embraces new technology as well 
as traditional skills, according to 
Helen. “I hate to define what is 
‘traditional’, that alters. It’s that 
fabulous thing that people are 
able to take on technology and 
rather than follow it slavishly they 
use it to their benefit. Jonathan 
Boyd (tutor) here uses a lot of 
CAD but his outcomes are very 
traditional. That is the beauty of 
learning a handskill – it gives you 
another dimension to what 
technology is doing. If you have  
an understanding of how 
metal works, technology can 
enhance it.”

This new technology is combined 
with traditional hand-making 
skills, a state of the art laser 
cutting machine, laser welding 
and rapid prototyping facilities 
combine with traditional 
silversmithing and jewellery craft. 

“Modern equipment like rapid 
prototyping and lasercutting can 
produce pieces that you would 
never be able to work out how 
they were made. That’s 
astonishing but traditional is 
where our roots lie” says Anna,  
“I think we’re training graduates 
who could work in the mass 
markets or in the vibrant gallery 
market that exists for one-off fine 
art pieces. It’s this broad base of 
knowledge that allows our 
students to make informed 
choices about their careers.” 

“It’s not just about making.” adds 
Helen “If you can learn to make 
things at this level you’re learning 
the mental capacity for problem-
solving that is transferable  
across professions.” Indeed, 
Silversmithing and Jewellery 
graduates progress to a wide 
range of paths - postgraduate 
study, set up their own businesses, 
practices, work as designers, fine 
artists or work in higher education. 
Professional Practice is taught  
in 4th year, giving students the 
opportunity to take on a gallery,  
a commission, and acquire some 
business studies knowledge. 
“Understanding of business 
processes make students better 
designers’ says Helen.

Silversmithing and Jewellery 
students need an eye for detail 
and an ability to visualise in 3D, 
but don’t necessarily need have 
previously been interested in 
jewellery design to apply.  
“We have students where their 
approach is very much fine art, 
they’re more developing a visual 
statement to which function is 
secondary” Helen says. “Our aim 
is to develop individuals to take 
their skills wherever they lead 
them. I don’t think for one 
moment we are here just  
to produce jewellers and 
silversmiths. Our students leave 
here with skills and an ability  
to transfer those skills to various 
areas, and they do.”

Help and support from the  
GSA team from admissions  
to enrolment.

UCAS Information
Institution Name: GSA
Institution Code: G43
UCAS Code: W721
Online: Online: Syllabus detail, 
enquiries and community
www.gsa.ac.uk/silversmithing

Programme 
specifications, how 
to apply and more 
information

In Profile:
Francesca Flynn

A short film profiling award-winning 
silversmith and jeweller Francesca Flynn  
as she prepares for her final year Degree 
Show (2012).

Kyla MacCallum 
Sonobe Lamp, 
Product Design 2012
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very 
influent

“  The School 
has spawned 
very influential 
practitioners, not 
just in art but also  
in acting and theatre 
and even rock bands. 
And I think that 
comes down to its 
size. If places get too 
big then you can’t 
communicate - you 
have to be in the one 
room, and this one 
room is The Glasgow 
School of Art.”

Adrian Wiszniewski 
Architecture, 1983 
 

www.gsa.ac.uk
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Tuition fees vary depending on 
where you’re from. Your living 
costs – accommodation, food, 
transport and social life – also 
have to be taken into account  
in addition to tuition and 
materials costs for your  
chosen programme.

Fees
Up to date details of fees for all 
our undergraduate programmes 
are available from Registry or at  
www.gsa.ac.uk/howtoapply

For more details, contact:
www.admissions@gsa.ac.uk
+44 (0)141 353 4512

Up-to-date details of our annual 
fees for all our undergraduate and 
postgraduate programmes are 
available from the Registry 
registry@gsa.ac.uk.

Fees shown below related to 
academic year 2012/13 unless 
otherwise stated and are shown as 
indicative fees. Fees for 2013/14 
unless shown, will be higher and 
fees for continuing students will 
vary. Please note that the fee levels 
are for guidance only and that levels 
increase each year in line with 
inflation (approximately 4.8%).

Academic Year 2012/13
Undergraduate 
Scottish + EU Students   
(Fee shown for 2012/13 entry  
only and subject to change)

£1,820 annual fee.

Scottish + EU Students should 
contact the Student Awards Agency 
For Scotland for information on 
assistance with paying tuition fees, 
and any living cost support that 
may be available. 
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International Students Fees & Finances

The GSA welcomes 
applications for all its 
programmes from suitably 
qualified students from  
all over the world.

For more information on  
how to apply to the School,  
please contact Registry:
admissions@gsa.ac.uk
+44 (0)141 353 4512 

Applications
International applicants will apply 
to the School in a similar way to 
other applicants. An alternative  
is offered for the interview and 
portfolio review session for 
applicants unable to travel to 
Glasgow. The UCAS application 
procedure allows students 
applying from outside the EU  
to do so at any time between  
1 September and 30 June. Given  
the competition for places at  
the School, however, applicants 
are strongly advised to submit
applications as early as possible.

Interview and Portfolio
For most programmes, 
international students invited  
for interview and portfolio review 
have the option to submit their 
full portfolio to the School in 
digital format. Most interview  
and portfolio reviews will be 
carried out via telephone or 
Skype/online conference. 
 

English Language
Please note that you must be 
proficient in English before we  
can offer you a place on one of  
our programmes. IELTS 5.0 is 
required for the International 
Foundation Programme. IELTS  
6.0 for Undergraduate 
programmes except in 
Architecture where IELTS 6.5  
is required. (TOEFL score of 88).

Visas
International students from 
outside the EEA will need to 
obtain a Tier 4 General Student 
Visa before being allowed to enter 
the United Kingdom. If you would 
like to study at the GSA, it is your 
responsibility to determine exactly 
what you will need once you have 
received an official offer letter 
from the School and well before 
your proposed departure date.

Further information at:
www.ukba.homeoffice.gov.uk

Country Guides 
Outside the EU? Download our 
guide to applying from your country.
www.gsa.ac.uk/life/international-
students/country-guides/

Parent Guides 
View or download our guides for 
parents, translated into a variety 
of languages.
www.gsa.ac.uk/life/international-
students/parent-guides/

Rest of UK Students  
(England, Wales and Northern 
Ireland fee – Fee shown for 2012/13 
entry only and subject to change)

£9,000 annual fee (capped at 
£27,000 for students studying  
fine art, design and digital culture 
entering into Year 1 and  
completing Year 4). 

Students seeking clarity on their 
place of permanent residence and 
related fee status should refer to 
the advice and guidance provided 
by the funding body in the area they 
live. This will either be the Student 
Awards Agency for Scotland, 
Student Finance England/ 
Wales/Northern Ireland. Non-UK 
students may also consult UKCISA
www.ukcisa.org.uk  
 

International Students
(Fee shown for 2012/13 entry  
only and subject to change)

£11,520 annual fee.

Additional Expenses
Individual departments bulk buy 
some materials to save you 
money, and you will then be 
charged a set fee for usage. Costs 
for field trips are also levied. You 
should budget for each year of 
your programme of study and 
should allow for costs over and 
above your fees and maintenance, 
particularly if expensive materials 
or projects are chosen. A studio 
fee to cover consumables applies 
to all Architecture students. This  
is currently £100. A graduation fee 
of £52 (subject to annual change)  
is also applicable.

Cost of Living
Based on the following 
breakdown, we recommend that 
you allow approximately £680 per 
month minimum (excluding 
entertainment) for a single 
student and £950 for a married 
couple. For each child, add approx 
£1,800 per year.

The following is a rough 
breakdown of the estimated cost 
per month for a single student 
living in shared self-catering 
accommodation:

+ Accommodation £300
+ Bills (electricity, gas) £60
+ Food £140
+  Mobile phone (contract or ‘pay 

as you go’) £25
+  Materials – programme 

dependent, please refer to the 
programme pages on our 
website, www.gsa.ac.uk

+  Miscellaneous (clothes, 
toiletries, travel etc) £130

+  Field/Study trips – programme 
dependent, please refer to the 
programme pages on our 
website, www.gsa.ac.uk

+  Specialist equipment – 
programme dependent, please 
refer to the undergraduate 
degree programme pages on  
our website, www.gsa.ac.uk

+ Entertainment – variable

You should also remember that 
you will need to budget for  
travel home.

For visa purposes, international 
students must be able to evidence 
that they have £800/month of 
study in a bank account in their 
own name.

Many students work approx.  
15 hours a week to top up their 
student loan. For budget advice 
and information, please contact 
the Student Welfare Service. 
www.gsa.ac.uk/welfare

For information or assistance 
regarding part-time employment 
opportunities, please contact the 
Careers Service.
www.gsa.ac.uk/careers

Financial Support
Full details of the financial support 
systems of grants, loans and 
bursaries available to students 
wishing to study at the GSA  
are available on our website  
at: www.gsa.ac.uk/finances

Before you apply for one of our 
programmes, you should ensure 
that you receive any support to 
which you are entitled. You should 
also be aware of any conditions 
attached to such support. Our 
website also contains details  
of mature student bursaries, 
disabled student allowances  
and discretionary funds.

Scholarships
The Glasgow School of Art 
welcomes applications for its 
many scholarships from eligible 
new undergraduate and
postgraduate students. The 
criteria for each scholarship varies. 
Full details and application forms 
are available from our website at:
www.gsa.ac.uk/scholarships

1

Further
Information

For up to date information, downloadable 
booklets and advice, visit our website at
www.gsa.ac.uk/life/funding-finance/

International Handbook 
Download a pdf of the GSA’s 
International Student Handbook 
– featuring information on living in 
Scotland, living on a budget, 
opening a bank account, working 
in the UK, and more.

Download

Download

Further 
Information

For downloadable country guides,  
information for parents, international 
handbook, how to apply, visa requirements 
and more information, visit our website at
www.gsa.ac.uk/life/international-students/

Download

1  Painting + Printmaking 
Hannah Reilly, 2011
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How to Apply

What to Submit to UCAS
Your UCAS form should contain 
(along with your personal details 
and programme choice):

A list of Academic Grades you 
have already achieved (e.g. 
Highers, GCSEs, A-Levels)

Details of grades you are predicted 
to achieve from the exams to be 
taken in 2012/13(this will usually 
be done by your referee)

A Personal Statement outlining 
background information about 
yourself and your motivation  
and interest in studying the 
programmes you have chosen

A Reference – usually from an  
Art Teacher/Tutor or a Careers 
Counsellor and should give details 
of any predicted grades and a 
statement on your suitability
for the chosen programmes

Please check our website for 
current details on Entry 
Requirements, Fees etc.
www.gsa.ac.uk/howtoapply

What to Submit to GSA
All programmes (with the 
exception of Architectural Studies 
and Product Design Engineering) 
require you to submit Supporting 
Visual Material at the time of 
application. These should be  
made through our website  
and should include:

Circa 15-25 images of examples  
of your work (see website for 
precise details)
•	 	These	should	be	JPEG	images	no	

greater than 3MB IN TOTAL for 
all 25 images (i.e. about 200KB 
per image) 

•	 	Can	include	different	types	of	
work i.e. painting, sketchbooks, 
design work etc.

•	 	2-5	images	should	show	your	
creative process.

A short statement of around 500 
words answering the following 
questions:
•	 	What	are	the	sources	of	

inspiration behind the images 
you have submitted?

•	 	Who	or	what	has	inspired	you	 
to study this specialised area?

This statement should also list  
the title of your images and their 
original size.

For more information and a guide 
to uploading supporting visual 
materials please visit our website:
www.application.gsa.ac.uk/

Registry

www.facebook.com/gsa registry

1.  Submit Application Form 
to UCAS (ucas.com)

Applications can be made 
from 15 September til  
15 January (30 June for  
non-EU applications)

4.  Selected applicants will 
be invited for a portfolio 
interview – a 20 minute 
discussion with two staff 
members about your 
interest in the programme 
and your portfolio 
(which you bring with you)

Interviews will be held from 
late January - mid March.

5.  Applicants are informed 
of final decision through 
UCAS. 

The School will aim to 
process results by 31 March. 
Decisions for oversubscribed 
programmes or applications 
submitted past the  
deadline may be processed  
through UCAS until 7 May

6.  Applicants accept (Firm 
or Insurance) or decline 
offers through UCAS

Applicants must accept or 
decline places by 5 May (if 
offered before 31 March) or 
8 June (if offered  after 31 
March)

2.  Submit Supporting Visual  
Materials and Statement  
to GSA (not required for  
Architectural Studies and  
Product Design 
Engineering) 

Supporting Visual Materials 
must be submitted by  
22 January

3.  GSA assesses application 
and visual material 
(if applicable) against 
entry requirements  and 
supporting visual criteria  
(see website for details)

Completed applications are  
assessed on receipt. Early  
submissions is therefore  
encouraged

1 2 3

1  Miracle Berry 
Izzy Kertland, 
Communication Design, 
2012

2   Jingjing Shen 
Typography Machine 2012

3  Face 
Emma Reid, Face, Sculpture 
and Environmental Art 2012

Portfolio Interview
After your application and 
Supporting Visual Materials (if 
applicable) have been assessed by 
the relevant department you may 
be called for a portfolio interview.

The portfolio interview is a two 
way process allowing you to gain  
a better understanding of the GSA 
and your chosen programme and 
for us to view your full portfolio 
and ask you questions about it 
and find out from you your 
interest in your chosen specialism. 
The portfolio interview will last 
around twenty minutes by two 
members of staff. There will also 
be an opportunity for you to tour 
the department/school. If called 
for a portfolio interview you will 
be required to bring a full portfolio 
of your work. This will be looked at 
by the department before the 
interview itself and should contain 
between 10-15 pages of work, 
maximum A1 size. This would 
normally be your best work, and 
can, but need not contain images 
already submitted as Supporting 
Visual Materials (if required).

Please visit our website for details 
of what is assessed in a portfolio, 
advice on portfolio preparation 
and examples of previously 
successful submissions.

Portfolio
Examples

How to Apply
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We accept a wide range of UK 
and international qualifications 
for admission. Below are our 
normal entry requirements, 
expressed as the qualifications 
most commonly presented for 
admission, which will be used  
as a baseline when determining 
equivalencies.

The entry requirements shown 
here are the normal entry 
requirements for degree 
programmes. You should check 
this information carefully before 
submitting your application.  
Also, please note that entry 
requirements are subject to 
alteration after the publication  
of this magazine and their 
publication does not imply that 
the School must offer you a place 
at the level indicated. Please check 
on the GSA website or with GSA 
Registry for current entry 
requirements.

Nor does it imply that if you  
have already met these standards  
(or could achieve them) you will 
be made an offer. Offers are based 
not only on your academic record 
but on your evidence of potential 
as outlined in your personal 
statement, in the reference  
and in your suitability for the 
programme as indicated in your 
application, and demonstrated 
through your portfolio and 
interview (where required).

We recognise that our applicants 
come from a wide variety of  
social, cultural and educational 
backgrounds and we are willing  
to consider applications for 
admission from those who  
do not have the published 
conventional qualifications  
for admission and/or who  
wish to gain recognition for  
formal or informal study 
undertaken elsewhere.

 A Levels  

Design, Fine Art  
or Digital Culture
•	 	3	A	Levels	at	ABB	AND	GCSE	

English at Grade A.

Architecture
•	 	3	A	Levels	at	ABB,	to	include	

Maths or Physics, AND GCSE 
English at Grade A.

•	 	BDes/MEDes	Product	Design
•	 	3	A	Levels	at	ABB.
  Should normally include a 

modern language other than 
English, AND GCSE English  
at Grade A.

BEng Product Design 
Engineering
•	 	3	A	Levels	at	BBB	including	

Maths and Physics, AND  
GCSE English at Grade A.

•	 	MEng	Product	Design	
Engineering

•	 	3	A	Levels	at	ABB	including	
Maths and Physics, AND  
GCSE English at Grade A.

International Baccalaureate (IB) 
 

Design, Fine Art  
or Digital Culture
•	 	30	points	overall	in	the	

Diploma, including 5 in  
3 subjects at Higher Level, 
normally including English  
and Visual Arts or Design 
Technology. Students not 
presenting English at grade  
5 or above at Higher Level  
will be required to submit  
an IELTS or TOEFL.

Architecture
•	 	30	points	overall	in	the	

Diploma, including 5 in 3 
subjects at Higher Level, 
including Maths or Physics and 
normally English and Visual Arts 
or Design Technology. Students 
not presenting English at grade 
5 or above at Higher Level will 
be required to submit an IELTS 
or TOEFL.

Product Design Engineering
•	 	30	points	overall	in	the	

Diploma, including 5 in 3 
subjects at Higher Level, 
including Maths and Physics  
and normally English. Students 
not presenting English at grade 
5 or above at Higher Level will 
be required to submit an IELTS 
or TOEFL. Students applying  
for the Accelerated Route would 
normally be expected to have 
obtained 4 subjects at Higher 
Level, including those subjects 
shown above and normally 
Visual Arts or Design 
Technology.

Scottish Highers 
 

Design, Fine Art or Digital 
Culture
•	 	4	Highers	at	ABBB	(one	sitting)	

or AABB (two sittings).

Architecture
•	 	4	Highers	at	ABBB	(one	sitting)	

or AABB (two sittings) to include 
English and Maths or Physics, 
and preferably Art.

•	 	BDes/MEDes	Product	Design
•	 	4	Highers	at	ABBB	(one	sitting)	

or AABB (two sittings). 
Normally at least one of the 
Highers should be a modern 
language other than English.

BEng Product Design 
Engineering
•	 	4	Highers	at	AABB	to	include	

Maths and Physics or
•	 	Technological	Studies.
•	 	MEng	Product	Design	

Engineering
•	 	4	Highers	at	AAAA	or	5	Highers	

at AAABB to include Maths and 
Physics or Technological Studies, 
OR

•	 	2	Advanced	Highers	at	BB	in	
Maths and Physics PLUS

•	 	3	other	Highers	at	ABB.

Irish Leaving Certificate
All programmes:
Grades and subjects required  
as per Scottish Highers.

Scottish Baccalaureate
We are happy to consider holders 
of the Scottish Baccalaureate.

Entry Qualifications

English Language Requirements
Generally the School expects  
all students to demonstrate 
proficiency in the English 
language, which for UK students  
is normally shown by a Higher  
or GCSE in English. International 
applicants will normally be 
expected to provide evidence  
of attainment equivalent to:

International Foundation 
Programme
•			Academic	IELTS	5.0;	 

TOEFL (ibt) 65 

Architecture
•			Academic	IELTS	6.5; 

TOEFL (ibt) 88

All other undergraduate 
programmes
•	 	Academic	IELTS	6.0;	 

TOEFL (ibt) 88

Advanced Entry/Accelerated 
Route Year 2 Entry

Fine Art, Design  
or Digital Culture
•	 	Normally	as	Year	1	Entry	PLUS	

period of study equivalent  
to year 1 or 2 of the degree 
programme e.g. Foundation 
Course or HNC/D qualification, 
normally with Merit standard.

MEng Product Design 
Engineering:
•	 	2	Advanced	Highers	at	BB	in	

Maths and Physics AND
•	 	2	other	Highers	at	AB	including	

Art and Design.
•	 	3	A	Levels	at	AAB	(one	sitting)	 

in Maths, Physics and Art  
OR Design & Technology.

www.gsa.ac.uk
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1  Untitled 
Laura Jobling, Fashion + 
Textiles, 2012

2  Hotel Bar Area 
Chuanen Liu, Interior Design 
2012
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Terms and Conditions
This magazine is a general  
guide. The information it  
contains is as far as possible  
up to date and accurate at  
the time of publication, but is  
subject to alteration without 
notice. The GSA will use all 
reasonable endeavours to deliver 
programmes in accordance  
with the descriptions set out  
in this magazine but reserves  
the right to make variations  
to the contents or methods  
of delivery of programmes,  
to discontinue programmes  
and to merge or combine 
programmes.

In the event that circumstances 
beyond the GSA’s control interfere 
with its ability to provide these 
programmes or services, the GSA 
will undertake to minimise, as far 
as is practicable, any disruption.

Key Dates

Degree Show
Annually in June and September

Undergraduate Open Day
25 October 2012 

Term Dates 2012/13
Term 1
17 September - 14 December 2012
Term 2
7 January - 15 March 2013
Term 3
8 April - 7 June 2013
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A proven history of producing some of the world’s 
most influential and successful artists, designers and 
architects, The Glasgow School of Art’s specialist 
practice-led, studio-based and theoretical education 
draws talented individuals with a shared passion and 
concern for visual culture from all over the world.

Join us within these pages for a moment - we think 
you might like it here too.




