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Image: Structuring the Head, 
Summer School 2013

Image below:  
View at Dusk showing light from  
the Studios in the Mackintosh and 
the new building. (see page 7)

Image: Illustration, Sumer School 2013

Hello and welcome to The Glasgow School of Art and 
the Continuing Education Department’s Autumn to Spring 
programme 2013/14.  

During Autumn to Spring we run weekly day and evening courses 
for adults and Saturday courses for children. The programme runs 
for 18 weeks over two terms from October to March. Our course 
range is diverse and we welcome everyone regardless of previous 
experience or ability. Whether you are a beginner wishing to explore  
a new found interest, or if you intend to apply for Further or Higher  
Education and need assistance building a portfolio, or an established  
artist who would like to develop an existing talent, we are more 
than happy to discuss your requirements and find the right course 
for you. 

Our courses are taught by experienced artists and designers 
who are specialists in their field, and classes are held in studios 
and workshops normally used by full time GSA students. Drawing 
and painting classes take place in the Mackintosh Building – the 
building is Category A listed and a Registered Museum as well as 
continuing to be run as a world-class Art School. The ‘Mack’ is at 
the heart of the School’s city centre campus which is also the 
location of printmaking, photography and sculpture based courses.  

You will notice there are different term dates for our courses held 
at the Skypark Campus, primarily the Jewellery courses. This is due 
to the design departments relocating back to new Reid Building (as 
featured in the article on page 6) on the Garnethill campus at the 
end of November. Courses affected will still run for 18 weeks with 
an extension to term two in March 2014. 

Inside the brochure you will find our Autumn to Spring courses are  
by the day of the week with dates, course times and fees included 
on each page. Important information including enrolment procedure  
(page 29) is to the back of the brochure.  

We hope that you will find a course on which you would like to 
enrol and hope to see you soon at The Glasgow School of Art.

The Con. Ed Team
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Image: ‘Destroy’, artwork from last Vic exhibition, before the  
demolition of the Foulis and Newbery buildings. 
©mcateer photograph
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And it was they who persuaded Steven Holl to enter 
the competition.

Holl was described by TIME magazine as America’s Best 
Architect, for buildings that satisfy the spirit as well 
as the eye. “He’s driven by architecture every day of 
his life,” says McKeown, “To witness that first hand is a 
wonderful experience. It’s a reminder that there’s still a 
bit of art left in architecture.”

The Scottish team isn’t running around doing the hard  
work for what will be Holl’s first building in the UK.  
McKeown describes the work as collaborative with  
a great deal of aesthetic empathy. Without a pre-
conception of what the building was going to look like
the design process is driven by context – about 
understanding what the building is going to be beside, 
how it’s going to organise itself and how light and 
circulation will work. All these basic core principles 
of architecture are being applied and a building is 
gradually evolving.

Famously, when The Glasgow School of Art published 
research into its new estates strategy almost five 
years ago only one building was found to be entirely 
fit for purpose – The Mackintosh Building. Surely 
it’s no coincidence that the architect who won the 
international competition to begin the School’s 21st 
century renaissance was one who truly understood 
the importance of the Mackintosh Building, not just 
as a design icon but as a living place of learning and 
discovery. 

“There was a danger when we brought in a designer 
to build something opposite the Mackintosh that their  
primary motivation would be about the relationship 
between their building and a Mackintosh building,” 
explains former GSA Director Professor Seona Reid. 
The search for a world-class architect-led design team 
to deliver Phase 1 of the urban campus masterplan 
generated 253 entries from around the world, including  
several Pritzker Architecture Prize Laureates. But it was  
American Steven Holl, working with the Glasgow office  
of JM Architects, who was announced as the unanimous  
winner last September. 

“The danger was that the energy and the focus would  
go in to the façade,” Seona continues. “Of course, in  
terms of the city and the legacy of our built environment  
the building as object is incredibly important. But for  
us, what was more important was actually what it was  
going to do and give to us as an educational institution.  
What it would do for our educational programme for 
our students and staff. 

The competition was to appoint an architect-led team 
rather than pick a design and the partnership between 
Holl and Glasgow’s Henry McKeown and Iain Alexander
of JM Architects has allowed for a fluid and organic 
design process, one that by drawing directly on the 
GSA’s creative pool can reflect on life there too. Both 
McKeown and Alexander were students at the GSA 
and have taught at the School. 

‘He’s driven  
by architecture 
every day of his 
life,to witness 
that first hand 
is a wonderful 
experience. It’s 
a reminder that 
there’s still a 
bit of art left in 
architecture.’

‘You immediately got the 
idea that he had studied 
Mackintosh, that he had 
analysed very astutely the 
qualities of Mackintosh’

Image: Principle 6 -  
Complementary 
Contrast: Structure/
Material

Image: View at Dusk showing light from the Studios  
in the Mackintosh and the new building.

The GSA’s ambitious Garnethill 
Campus development, Steven Holl
Architects and JM Architects are set 
to deliver a 21st century campus.
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“It’s important to stress this methodology is based 
on ideas that are half-intuitive and half informed by 
context,” McKeown explains, “It’s the urban context of 
Garnethill, the presence of the Mack and its DNA. The 
other building will be counterpoint of that.

“We bring a lot of local knowledge and local inte-
lligence. It’s how the city works and how systems 
work and how the culture of the Mackintosh is. And 
we bring a lot of the undercurrent and underbelly of 
vital information that you wouldn’t necessarily get 
from someone working remotely. There are so many 
subtleties that we can pass on which blend together 
in making a bit of architecture and helps Steven Holl’s 
understanding of the place and culture of the School.”

One example of this is the decision to keep the Assembly  
Hall. McKeown told Holl of one of his student memories  
about the day the Clash turned up unannounced for  
an impromptu afternoon gig. “The rumour went round  
the School the Clash were playing an acoustic set and  
before you knew it the entire Art School was packed in 
to the Assembly Hall and Joe Strummer was thrashing  
away.”

“Swapping stories like this we were able to concretise 
with Steven the mythology of the Assembly Hall. The  
purpose of the building and its function and the fact  
that it belongs to the students and it has this vast 
history unlike the Foulis and the Newbery. It’s underscored  
their intention to keep that as an urban object every bit 
as much as a cultural object. There’s been a nice wee 
chemistry there in validating Steven’s intuitive decision 
to keep it.”

The idea of retention had to be rigorously argued: the  
School resisted it first time round asking that both  
financial function, and poetic arguments be made. 
“Steven did that very successfully – it’s now embedded  
into this scheme that is evolving. This fabulous story 
that in time will unfurl and amplify it.”

Visiting other art schools Reid doesn’t see the same 
sense of community and exchange of ideas that she  
does in Glasgow. Whatever the overall building looks 
like, one thing that will definitely feature highly is  
dedicated studio space. With many institutions dis- 
posing of them many years ago, what was once 
common place is now something of a rarity. 

“We believe that studios are at the heart of our education  
and still have dedicated space for students in the vast 
majority of our programmes,” she says.

“Walk round the studios at the GSA and they’re always  
full. Studio life is hugely important because it means 
there’s a huge amount of peer to peer learning. If you 
have a lively studio you have lots of opportunities 
for that learning. You’ve got an ability to be in pretty  
much constant contact with tutors and that relationship  
is very rich. It also means if a student is straying or 
suffering life issues it’s often detectable. It’s that studio 
life that means we’ve got the best retention rate in 
Scotland and the third in the UK after Oxford and 
Cambridge.”

The School of Design is spearheading the redevelopment  
of the estates. The first phase will replace the School of 
Design buildings the Newbery Tower (currently housing 
Textiles, Jewellery & Silversmithing) and The Foulis 
Building (Product Design Engineering, Product Design, 
Visual Communications and The Centre for Advanced 
Textiles). Professor Irene McAra-McWilliam, Head of  
the School of Design believes too that the studio 
system is vital to life at the Art School and a feature 
she’s keen to retain in the new building. “It’s key to who 
we are and tied in with our identity. 

“Studio is our home but it’s also our laboratory. The 
fantastic thing about studio is it’s a shared environment. 
You can see very clearly in our type of discipline, which 
is visual and tangible, what other people are doing and 
it gives you a point of contact and influence. Studio is 
a place they can work where they can say ‘That’s my 
desk, that’s my area of work’. We use that in a way that 
is highly creative: we pin things up on the wall, we have
things around. It’s like an exhibition in flux. That’s 
quite an immersive learning experience compared to 
somebody who has to do all of that on their own. It’s 
not enough to have the workplace of a desk. 

Image: The Clash, who 
played an impromptu  
gig at the Art School, 
17 May, 1985.

Set List:
1/ Cool Under Heat 
2/ Straight to Hell 
3/ The Guns of Brixton 
4/ (White Man) In 
Hammersmith Palais 
5/ Pressure Drop 
6/ Bankrobber 
7/ Police on My Back 
8/ Brand New Cadillac 
(Vince Taylor cover)
9/ White Riot

‘The rumour 
went round 
the school the 
Clash were 
playing an 
acoustic set 
and before 
you knew it 
the entire Art 
School was 
packed in to 
the Assembly 
Hall and Joe 
Strummer  
was thrashing 
away.’

Images: First Year Design Studio, Level 4. 
Section study - interiors shaped by light
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It’s the nature of this environment is very conducive 
to the type of education that we want to be able to 
provide.

“That the studio is part of the learning process is 
absolutely fundamental. What we’re hoping to explore 
within the new building is that we have studio space 
for our disciplines but also to allow us to work with 
others in an interdisciplinary way. It means that groups
of students and staff can come together formally and 
informally and that will be an absolutely fantastic 
advantage for us.”

As the new Estates Strategy research proved, the GSA  
needed to change. With the exception of the Mackintosh  
Building it struggles with its other accommodation, 
the majority of which wasn’t built for its purpose. 
Spaces were found over the years as they were needed,  
scattered over Garnethill and latterly also at Pacific 
Quay with the new Hub for the Digital Design Studio. 

That the current estate lacks cohesion means that 
many functions are duplicated and the basic issue of 
geography creates barriers between the students, staff 
and departments.

Allowance for minds to meet is being actively built in to 
Steven Holl’s design, a process that Seona Reid calls 
creative abrasion. “Part of the problem in having  
scattered buildings is you have to work very hard 
in getting people in different disciplines to connect 
with each other. The chance meetings, the chance 
conversations, the chance opportunities to see somebody  
else’s work doesn’t happen as much as it should. These 
opportunistic meetings are often the spark of ideas of 
working relationships and partnerships.”

McKeown is of the same opinion. “The big issue was the 
fact that some of the buildings are just running out of 
steam and can’t cope with the new programmes that 
are evolving and the research going forward. 

“The School will always survive no matter what sort  
of accommodation it’s in but the new building will 
consolidate the campus into a much more tightly-
knit, dynamic space. What Seona is trying to achieve 
with the project is the idea that people from different 
disciplines can rub up against each other. Not literally, 
but intellectually and philosophically.”

Designers don’t have far to find a perfect example of 
this fertile friction in practice – just across the street in 
fact. “I think Mackintosh got it very well with all the little 
nooks and crannies,” says McAra-McWilliam. “The desks  
and tables and seats where you can get together and 
work are almost like a little piece of studio. 

“I think that was very much anticipated by Mackintosh in 
terms of thinking about the way that people work and 
the way we come upon unexpected encounters or the 
way we want to move out of our formal workplace to  
share ideas. We would like to have passages and spaces  
to meet people that encourage those kind of encounters.”

When introducing Steven Holl at a GSA lecture earlier  
this year Reid cited five reasons he’d been the unanimous  
choice of the judges. It was his poetic use of natural 
light, beautifully crafted buildings, sensitive response 
to historic environments, innovative engagement with  
sustainability and [in the Art School’s case] his respectful,  
but not subservient response to Mackintosh.

“He has a very articulate respect for Mackintosh,” Reid 
explains. “You immediately got the idea that he had 
studied Mackintosh, that he had analysed very astutely
the qualities of Mackintosh, particularly his use of light. 
One of Mackintosh’s great materials is light and it’s also  
one of Steven’s.”

McKeown describes Holl’s “new language of light” as 
“light through every orifice”, not just the traditional 
north light of an art school. “It’s an idea of different 
kinds of light blending and working with each other to 
create all sorts of atmospheres and ambiences within 
the space itself.”

When he spoke to the School in January 2010 Holl 
himself stated that the design, although just in the 
early stages, was “a building about light”. He described 
that the building would relate to the Mack in a “calm  
and rather minimal way” with a “complementary contrast”  
between the two.

The Mac, although a hundred years old, is still at the  
heart of the campus, and it’s this theme - enduring 
fitness for purpose – which Reid hopes the new building  
will take into the future. “It demonstrates that if you  
get a good designer and that designer is working with, 
and for, the people that inhabit the building, then you  
can create something that will be sustainable. Not  
just in green terms but also sustainability in approp-
riateness, functionality and the pleasure it gives people  
inside and outside.

“Mackintosh proved that you could achieve this at the 
turn of the 20th century and now, just in the second 
decade of the 21st, we hope that Steven Holl will prove 
it again for a hundred years and more.”

Article by Rory Weller and first appeared in GSA Flow magazine.

‘The chance meetings,  
chance conversations, 

chance opportunities. These 
opportunistic meetings are 
often the spark of ideas of 
working relationships and 

partnerships.’

Image 1:  
Steven Holl visits the site during construction. 

Image 2–4:  
First Year Design Studio, Level 4. 
West elevation. 
Demolition: Foulis and Newbery.

For all of the latest news and further information 
on the new estate, visit www.gsa.ac.uk/
campusredevelopment

‘The Mac, 
although a 
hundred years 
old, is still at  
the  heart of  
the campus.’

‘… the idea 
that people 
from different 
disciplines can 
rub up against 
each other. Not 
literally, but 
intellectually 
and philo-
sophically.’



Zoe  

Williams

Originally from the south west of England I came to 
Glasgow in 2010 to study on the Masters of Fine Art 
programme at the GSA. 

I began my arts education with an Art Foundation at 
The Arts Institute in Bournemouth in 2002/3, during 
this time I was quite torn between doing a fashion 
or fine arts based degree, as both of these things had 
always been major interests. I decided in the end however,  
that the freedom that a fine art degree would allow 
to explore my ideas without being tied down to one 
vocation or medium would be preferable. Due to these 
dual interests I think there has always been a strange 
tension between the applied and fine arts within my  
practice and one of my key interests is exploring and 
testing the rigidities of the boundaries that exist between  
these areas as a result. 

Although formally based in object and image making, 
over the past few years moving image and events 
based work have become increasingly integral parts 
of my practice. My treatment of moving image allows 
the fetishistic qualities of the materials that I use such 
as ebony, mother of pearl, ceramic and gold to be 
both intensified and abstracted. This way of working 
is employed as a tool to explore the representation of 
seductive and illusory surfaces. 

Glasgow based visual artist  
Zoe Williams talks about ancient 
rituals, car bodies, precious  
materials and perfume. 

The use of High Definition video acts as a cold, modern  
counterpart to the natural richness and exclusivity of 
my crafted objects, enforcing a sense of an uneasy 
temporal fusion of epochs and materialities. This can 
be seen in much of my recent video work (please see  
Image 2 below) in which the objects viewed through 
the lens exist in a strange hinterland, where they are 
removed from their immediate physicality, allowing 
them to be situated somewhere between artefact, luxury 
commodity and prop. Through the reframing and merging  
of their functions, I wish the objects to be seen not as 
static end points, but as tools of activation. 

‘I was quite 
torn between 
doing a 
fashion or 
fine arts 
based degree, 
as both of 
these things 
had always 
been major 
interests.’

Images 1–2:  
‘The Black Platter’, quails egg, human hair, malachite,  
cast bronze, obsidian, marble, 2010. 
‘I Feel Love’, film still, 2013.Image opposite: ‘Orgy Urn and Curtain’ Soft paste, 2013.

ARTIST ARTIClE
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‘I Feel Love 
could find its 
origins  
between 
the abstract 
gimmicks of 
car advertising 
and ironic 
teleshopping.’

         

‘…drawn from a wide  
range of sources including 
the worlds of luxury culture, 
fashion, craft, ancient 
symbolism, classical 
iconography, and the 
histories of artefacts and 
their materiality.’

Images 1–2: 
‘Drench’, HD video 
Installation shot, 2012. 
‘Motivate’, Still from 
music video for electronic 
music collective Lovers’ 
Rights, 2013.

Image: ‘COCKTAIL’, showing shot of dancers in  
tailor-made tracksuits at one night event,  
Nottingham Contemporary, 2013. 

Music also plays an important role within my film works,  
which are often set to emotive electronic soundtracks, 
situating them somewhere between advert and music 
video. 

My practice is primarily concerned with the creation 
of immersive environments and objects, which, holding  
a veneer of seduction, seek to access the cerebral through  
sensual experience. Elements are branded with a recurrent  
visual language of isolated motifs, whose diversity and  
tension mobilise a subtly transgressive dialogue, confusing  
the erotic and the abject, the sacred and the profane. 
These motifs and the techniques supporting them are  
drawn from a wide range of sources including the worlds  
of luxury culture, fashion, craft, ancient symbolism, 
classical iconography, and the histories of artefacts and 
their materiality.

In my most recent solo exhibition Soft Paste at Studio  
Warehouse Gallery which ran from June until July this  
year (see image on page 13) I wanted to develop and  
explore further the relationships between craft, perfor- 
mance and video that are present in my practice. The 
gallery was treated as a sensory mise en scène, in- 
corporating a fragmentary collation of incense, objects 
and video. Through this arrangement I wanted to create  
a space that existed in a state of flux, sitting awkwardly  
somewhere between a cinema lobby, religious space, 
car showroom, and luxury scent emporium. The work 
drew more explicitly on the excessive language of 
advertising and branding combined with that of 
ancient fertility symbolism and rituals in order to expose  
and dissect certain mechanisms of desire, sex, power 
and value. 

The soundtrack for my film I Feel Love, was remastered 
from an advert for GUCCI Flora perfume (itself 
a rendition of classic disco track I Feel Love) which 
has been slowed down almost beyond recognition, 
intended to fill the gallery with a haunting sound akin 
to a dark church choir, drawing a line between a 
club and a place of worship. The video languorously 
discloses shapes and textures directly echoing the  
other pieces in the show. I Feel Love could find its origins  
between the abstract gimmicks of car advertising and 
ironic teleshopping. Although it doesn’t properly sell  
anything, I’m interested in referencing the fetish-
isation and adoration of such product representation. 
I guess it is this linkage between branding and icono- 
graphy that is one of my chief interests at the moment  
and something I would like to explore and develop 
further in future works. 

Zoe has been working for Continuing  Education on 
and off since graduating in 2012, both working as a  
visiting tutor and within the office. Earlier this year she 
was offered consistent part-time work at Con Ed to 
cover maternity leave.

Biography

Zoe Williams is an artist based in Glasgow. 
She graduated from the MFA The Glasgow School 
of Art in 2012, and a BA in Fine Art at UWE, Bristol, 
2006. Notable exhibitions and awards include The 

Rootstein Hopkins Artist’s Award, Spike Island, Bristol, 
(solo) 2009-10; A Skvader an exhibition selected 
by OUTPOST Gallery celebrating the Centenary 
of The Contemporary Art Society, Norwich, (solo) 
2010; Castles of Illusion, Intermedia Gallery, Glasgow 
2011; Easy Living, Less is More Projects, Paris, 2012; 
EXTRACT II, Kunstforeningen G L Strand, Copenhagen, 
2012/13; She received EXRACT II Young International 
Art Prize 2012. This year she has worked on a music 
video commission for Glasgow based electronic 
music collective Lovers’ Rights as well as OD, One 
Thoresby Street, Nottingham, 2013; Soft Paste, 
Studio Warehouse Gallery, Glasgow, (solo) 2013 
and COCKTAIL, Nottingham Contemporary, 2013. 
Forthcoming projects include GOLDEN SUNRISE for 
Sleepingupright.com to be broadcast over Peckham 
Moving Image Festival, 2013 and a solo presentation 
of work at G L Strand Gallery, Copenhagen in 2014. 

www.zoewilliamsonline.co.uk
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Waterbased Media
Tutor Cathy Campbell  

This course will cover many aspects of transparent  
and opaque water based media including inks, gouache, 
acrylic and watercolour paint. There will be an emphasis 
on exploring a range of contemporary and traditional 
techniques and applications. An important aspect of 
this course will also include the study of artists who 
work in this media. Students will be encouraged to 
gather ideas from as varied and experimental a range 
of sources as possible depending on the individual. The 
aim of this course is to develop each person’s own style 
and handling of the material whether working within a 
representational or non-representational format.  

Day Thursday 

location Mackintosh Building

Places 12  Time 10am – 4pm 

Fee £500  Discounted Fee £480  

Stained Glass Workshop
Tutor Eilidh Keith 

This course covers the various techniques for creating 
leaded and stained glass windows. You will explore the 
processes of cutting glass, painting, staining, etching, 
leading, fusing and slumping. Exploring ideas and 
technical details through drawing is also an important 
component of the course. Tuition will be delivered 
through demonstrations and one-to-one assistance, 
as students work at their own pace on their chosen 
personal projects. An initial stock of lead and glass is 
provided for demonstrations and sampling. Students are 
asked to supply their own glass and drawing materials 
as the course continues and their individual designs 
progress. Beginners and experienced students alike are 
welcome, however the Wednesday option will be more 
suited to those who have existing skills in this subject.   

Day Choose either Tuesday or Wednesday 

(Wednesday is most suitable for experienced students)  

location Haldane Building

Places 10  Time 10am – 4pm 

Fee £550  Discounted Fee £530    

Drawing & Painting*
Tutor Donald Sutherland

The focus of this course is to build technique and 
develop a wide range of skills while exploring the 
drawing and painting process. Still life and imagination 
will be the main component of the course but you will  
also have the opportunity to work directly from the 
nude life model, one class each term. Students will be 
encouraged to experiment with materials and work 
towards developing an individual approach. More 
experienced students will be encouraged to challenge  
old habits, try new approaches and re-assess their 
working process. Group discussion, demonstration and 
individual direction will aim to help you examine the 
interaction of ideas, subject matter and expression. 

Day Monday 

location Mackintosh Building

Places 12  Time 10am – 4pm 

Fee £500 Discounted Fee £480  

Exploring Colour*
Tutor Rosemary Beaton 

The first term will be an imaginative approach to 
drawing and painting working directly from the nude 
model with various mediums whilst experimenting with 
line, texture, tone, colour and collage and incorporating 
working with movement. Term 2 focuses on developing 
and exploring colour and composition, producing 
finished paintings based on ideas from the first term.  
This course is aimed at the more advanced student.  
Individual tuition will be given.    

Day Monday

location Mackintosh Building

Places 12  Time 10am – 4pm

Fee £530  Discounted Fee £510  

The Artist’s Skill Box:

Working with the life Model
Tutor Donald Sutherland 

The aim of this course is to create a ‘toolbox’ of skills 
and ideas which each student can use to make work 
which satisfies their individual requirements. Confidence 
and understanding is created through the exploration 
of drawing and painting practice and theory, while 
working with the nude life model. The skills acquired, and 
discoveries made, are relevant and applicable to all other 
drawing and painting disciplines, for example portrait, 
still life, landscape etc. 

Day Tuesday 

location Mackintosh Building

Places 12  Time 10am – 4pm 

Fee £550  Discounted Fee £530 

Portrait Drawing & Painting
Tutor Jim Ramsay 

This course will take you through the techniques of 
drawing and painting with the opportunity to work 
directly from the life model in the first term and learn 
about the art of portraiture.  Preparatory sketchbook 
work, photographs, imagination and memory will 
support your study with group exercises running in 
conjunction with individual projects. One-to-one 
tuition as well as demonstrations will teach you about 
different techniques and painting approaches. A variety 
of materials and experimentation will be encouraged. 
Beginners and more experienced artists alike are 
welcome on this course. 

Day Wednesday 

location Mackintosh Building

Places 12  Time 10am – 4pm 

Fee £550  Discounted Fee £530   

Day Courses Aspects of Drawing & Painting 
Tutor Cathy Campbell 

This course offers a practical approach to techniques of 
watercolour painting. An emphasis is placed on learning 
how to see and understand colour, light and tone and to 
develop your composition. The course revolves around 
the study of three dimensional objects in the studio and 
landscapes (photographs) and aims to equip you with 
enhanced visual awareness of the world around you 
coupled with the confidence and skill to express. 

Day Wednesday 

location Mackintosh Building

Places 12  Time 10am – 4pm 

Fee £500  Discounted Fee £480   

oil Painting
Tutor Conor Kelly 

This course is designed for anyone using oil paint for 
the first time, or those with limited experience that 
want to enhance their knowledge and skills of drawing 
and painting further. Working from still life and 
sourced images you will be introduced to fundamental 
drawing and painting techniques, receiving step-by-step 
instruction throughout. You will learn about the nature 
and use of materials, tone, composition and colour 
through a series of progressive exercises designed to suit 
each individual’s interests and stage of development. 
This course is designed for a wide range of students, 
from beginners to artists who are more experienced. 

Day Thursday 

location Mackintosh Building

Places 12  Time 10am – 4pm 

Fee £500  Discounted Fee £480   

Term 1 : Tuesday 1 October to Friday 29 November 2013   
Monday 7 October to Monday 2 December 2013*
Term 2 : Monday 6 January to Friday 7 March 2014
*Please note: Courses due to start on Monday 30 September will start the following week  

Monday 7 October due to a holiday weekend in Glasgow.

Image: Life Drawing and Painting Workshop: Life Studies,  
Summer School 2013
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Fused & Stained Glass Jewellery 
Term 2 only
Tutor Eilidh Keith  

This course will explore various glass techniques  
to produce a range of wearable jewellery pieces. You 
will learn essential skills for cutting, leading, painting, 
enamelling, lustering, sandblasting and fusing. The course 
will allow you to make a selection of finished pieces and 
explore the qualities and potential of coloured glass.  
This course is suitable for beginners and those with 
previous experience.   

location Haldane Building

Places 10  Time 6.30pm – 9pm  

Fee £180 (Initial materials included)  

Jewellery Workshop one*
Tutor Malin Winberg

This course will introduce you to a variety of practical 
skills that form the basis of precious metal jewellery 
design and fabrication. You will learn how to cut, form, 
solder and construct silver and other metals to create 
wearable jewellery pieces. A range of technical and 
decorative techniques such as roll-printing, press-
forming, doming and polishing will be covered. You will 
work towards completing a number of simple pieces, 
progressing to more sophisticated techniques as your 
skills develop through the course. Tuition is provided on 
a one-to-one basis along with practical demonstrations.  
Each student will be required to buy their own basic 
kit of hand tools for the course (approx £60). Tool lists 
and supplier details will be sent to students prior to the 
course starting and metal can be purchased from these 
suppliers or during the class. 

location Skypark 5th Floor

Places 12  Time 6pm – 9pm  

Fee £325  Discounted Fee £305  

  

Twilight Portrait 
Drawing & Painting
Tutor Cynthia Bowles  

Working directly from the life model, this course will 
explore a range of techniques and approaches relevant 
to the art of portraiture. Preparatory sketchbook work, 
photographs, imagination and memory will support 
your study with group exercises running in conjunction 
with individual projects. One-to-one tuition as well as 
demonstrations will teach you about different drawing 
and painting techniques and methods. A variety of 
materials and experimentation will be encouraged.  
Beginners and more experienced artists alike are 
welcome on this course. 

location Mackintosh Building

Places 12  Time 5.15pm – 6.45pm  

Fee £235  

Portrait Drawing & Painting
Tutor Gareth Reid 

The emphasis of this course is to develop your drawing 
and painting skills through a practical approach to the 
art of portraiture. Working directly from the model, the 
basis of this study will be founded in drawing. You will go 
on to examine the relationship between colour and form, 
painting and compositional techniques and work with a 
range of media. The course is suitable for beginners and 
experienced artists alike.    

location Mackintosh Building

Places 12  Time 7pm – 9pm 

Fee £285  Discounted Fee £265  

landscape Drawing & Painting
Tutor tbc

Drawing from observation, memory, imagination, 
sketchbook material or photographs, this course will 
explore a broad range of techniques and materials such 
as charcoals, pastels, waterbased media and oil paints.  
You will be introduced to colour theory and practice 
with projects and exercises running in conjunction with 
individual study projects and advisory sessions. This 
course is designed for a wide range of students, from 
beginners to artists who are more experienced.  

location Mackintosh Building

Places 12  Time 7pm – 9pm  

Fee £265  Discounted Fee £245  

life Drawing
Tutor Jason Mathis

The practice of Life Drawing is integral to art education 
and is an excellent starting point for anyone learning 
how to draw and equally important for experienced 
artists continuing to improve their drawing practice. 
This course covers a variety of techniques and drawing 
approaches and will encourage you to experiment with 
different drawing materials. You will work directly from 
the life model, with your tutor on hand to provide one-
to-one guidance. This course will equip you with the 
technical and perceptual skills to competently render  
the human form and is suitable for beginners and  
those with previous experience alike.   

location Mackintosh Building

Places 12  Time 7pm – 9pm 

Fee £285  Discounted Fee £265 

Evening Courses 
Monday

Term 1 : Monday 7 October to Monday 2 December 2013 
Skypark Courses : Monday 7 October to Friday 22 November 2013*

Term 2 : Monday 6 January to Friday 7 March 2014 
Reid Building Courses : Monday 6 January to Friday 21 March 2014*

*Please note: Courses held at Skypark will start on the above dates and finish a week earlier in the first term then move  
studio’s from Skypark to the new Reid Building on the Garnethill Campus and will be extended in the 2nd Term. 

Image: Life Drawing and Painting, Summer School 2013 Image: Screenprinting, Summer School 2013
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Screenprinting
Tutor Lindsey McAulay   

Aimed at the beginner and experienced printer alike,  
you will learn all aspects of photo-stencil screen 
production. Based in the Printmaking Department’s fully 
equipped Screenprinting Workshop, you will explore 
autographic/hand-drawn, photographic and electronic 
imagery and work both in monochrome and colour.  
This course will provide you with the skills to produce  
a portfolio of high quality edition prints. 

location Mackintosh Building

Places 8  Time 6.30pm – 9pm    

Fee £330  Discounted Fee £310  

(Materials included: except specialist paper) 

Black & White Photography
Tutor Betty Meyer 

This workshop offers a hands-on approach to black and 
white photography and film processing and will instruct 
you in the use of the camera and its primary functions.  
Working with a 35mm film camera you will learn about 
camera handling, exposure control, contact printing, 
developing and enlarging. Using these skills you will 
learn to shoot and develop your own photographs to a 
professional standard. Please note, you will need your 
own camera for this course. 

location Richmond Building

Places 10  Time 7pm – 9pm     

Fee £325  Discounted Fee £305  

(Materials included) 

Architecture Portfolio Preparation 
Term 1 only
Tutor Isabel Garriga

This course is designed to assist you in putting together 
a portfolio of work for application to Architecture School 
or a similar course of study. A range of studio based 
exercises and projects will introduce you to skills such 
as perspective drawing and model-making, while small 
scale design projects will help develop your practical 
understanding of spatial organisation and proportion. 
Please note that this course does not guarantee 
acceptance into any Art or Architecture Programme.   

location Bourdon Building

Places 12  Time 6pm – 9pm 

Fee £200

Twilight life Drawing

for 5th & 6th year Pupils
Tutor Cynthia Bowles  

These classes are exclusively for students who are in 
5th and 6th Year of Secondary School and would be of 
special interest if you intend to apply to Art School in 
the near future. Building a body of life drawing work will 
help support your portfolio submission and improve your 
drawing and observational skills across all subject matter. 
The course will explore the practice of life drawing  
by working directly from the nude model. You will 
learn about measurement and analysis, materials and 
technique, and develop an understanding of form, 
proportion and structure. By the end of the course, you 
will be able to render a pose competently using the 
appropriate technique and media. Previous experience  
is not required. 

location Mackintosh Building

Places 15  Time 5.15pm – 6.45pm  

Fee £235  

Acrylic Painting
Tutor Conor Kelly

Acrylic paint offers tremendous versatility with an 
out-standing colour range, environmental benefits and 
great value for money. You will explore a variety of 
art making strategies, including the use of repetition 
and technical procedures ranging from controlled to 
chance manipulation of materials. These exercises 
are a means of spontaneous image development and 
visual self discovery! This course takes advantage 
of the quick drying quality of acrylic paint, to work 
rapidly, emphasising immediacy, directness and colour 
sensitivity. Suitable for all levels of ability.       

location Mackintosh Building

Places 12  Time 7pm – 9pm 

Fee £265  Discounted Fee £245  

Introduction to oil Painting
Tutor John Quinn   

This course is designed for anyone using oil paint for 
the first time, or those with limited experience that 
want to enhance their knowledge and skills of drawing 
and painting further. Working from still life and 
sourced images you will be introduced to fundamental 
drawing and painting techniques, receiving step-by-step 
instruction throughout. You will learn about the nature 
and use of materials, tone, composition and colour 
through a series of progressive exercises designed to suit 
each individual’s interests and stage of development.   

location Mackintosh Building

Places 12  Time 7pm – 9pm   

Fee £265  Discounted Fee £245 

Foundation for life Painting
Tutor Cynthia Bowles 

This course will provide you with a thorough understanding  
in figure drawing with an introduction to the underlying 
anatomy that will lead into painting the human form. 
Initially working with a variety of drawing media, you 
will learn to draw with oil paint. This course offers 
simple procedures for organising a limited palette, laying 
a ground, and working with directional lighting. This 
course is most suitable for those with some previous 
experience.      

location Mackintosh Building

Places 12  Time 7pm – 9pm 

Fee £285  Discounted Fee £265  

Evening Courses  
Tuesday  

Silversmithing* 
Tutor Malin Winberg

This course provides instruction on a complete range 
of silversmithing techniques. Although silver is the 
predominant material used, you are free to explore 
alternative materials. The class is suitable for beginners 
through to advanced levels. Beginners will primarily be 
acquiring basic skills while working towards making a 
simple piece. More experienced students will be able 
to expand their skills and learn new or more complex 
techniques. Tuition is provided on a one-to-one basis 
along with practical demonstrations. Each student will 
be required to buy their own basic kit of hand tools for 
the course (approx £60). Tool lists and supplier details 
will be sent to students prior to the start of the course 
and metal can be purchased from these suppliers or 
during the class.

location Skypark 5th Floor

Places 12  Time 6pm – 9pm    

Fee £325  Discounted Fee £305

Stained Glass Workshop 
Tutor Eilidh Keith  

This course will introduce you to the various techniques 
for creating leaded and stained glass window panels.  
You will cover the processes of cutting, painting, staining, 
etching, leading and fusing. You will receive one-to-one 
instruction and demonstrations while working towards 
completing a small window, panel or object. Initial lead 
and glass materials are provided for the creation of 
your first piece. Students are asked to provide their own 
materials as the course and individual projects progress. 
Your tutor will advise you on suppliers and what you 
will need for your designs. This course is suitable for 
beginners as well as those with previous experience.

location Haldane Building

Places 10  Time 6.30pm – 9pm    

Fee £325  Discounted Fee £305  

(Initial materials included)

Term 1 : Tuesday 1 October to Friday 29 November 2013 
Skypark Courses : Monday 7 October to Friday 22 November 2013*

Term 2 : Monday 6 January to Friday 7 March 2014 
Reid Building Courses : Monday 6 January to Friday 21 March 2014*

Image opposite: Screenprinting, 
Summer School 2013



22 23Leaves are falling & the grass is growing Con Ed Courses 2013/14

Figurative Sculpture
Tutor Cath Whippey  

Sculpting in clay directly from the nude life model, 
this hands-on course is designed to broaden your 
observational and practical skills and teach you various 
hand-building techniques. Considering the qualities 
of form and exploring ways to convey body mass 
and proportions, you will develop an understanding 
of how to accurately render the human form three 
dimensionally. You will receive instruction both as a 
group and individually, covering surface treatment 
techniques, painting and finishing, as well as guidance on 
firing. This class is suitable for a wide variety of students, 
from the beginner to more experienced sculptors. Each 
student may select two pieces per term to be fired. 

location Haldane Building

Places 8  Time 6.30pm – 9pm    

Fee £330  Discounted Fee £310  

(Materials included)   

Plate lithography
Tutor Aoife McGarrigle 

In this single term course you will explore the 
printmaking process of plate lithography including the 
medium of zinc plate lithography as well as photo plates. 
You need no previous printmaking experience, just a 
desire to experiment with lithography as a means of 
creating prints that replicate the same line and tonal 
qualities of drawings as well painterly washes. Working 
directly on the plates’ grained surface allows a direct 
approach to mark making, which is constantly open to 
manipulation. You will explore a wide range of drawing 
and transfer techniques, including litho crayons, rubbing 
ink, and tusche washes. You will look at how to create 
multi-colour prints and will be introduced to the 
techniques of colour layering and printing in transparent 
and opaque inks. Beginners and those with previous 
experience are welcome. Materials are included, with 
the exception of more specialist papers which can be 
purchased directly from the Printmaking Department  
if students require.  

location JD Kelly Building

Places 6  Time 7pm – 9pm  

Fee £325  Discounted Fee £305  

(Materials included: except specialist paper)  

Jewellery Workshop one*
Tutor Jonathan Boyd

This course will introduce you to a variety of practical 
skills that form the basis of precious metal jewellery 
design and fabrication. You will learn how to cut, form, 
solder and construct silver and other metals to create 
wearable jewellery pieces. A range of technical and 
decorative techniques such as roll-printing, press-
forming, doming and polishing will be covered. You will 
work towards completing a number of simple pieces, 
progressing to more sophisticated techniques as your 
skills develop through the course. Tuition is provided on 
a one-to-one basis along with practical demonstrations.  
Each student will be required to buy their own basic 
kit of hand tools for the course (approx £60). Tool lists 
and supplier details will be sent to students prior to the 
course starting and metal can be purchased from these 
suppliers or during the class.  

location Skypark 5th Floor

Places 12  Time 6pm – 9pm  

Fee £325  Discounted Fee £305  

Black & White Photography
Tutor Betty Meyer 

This workshop offers a hands-on approach to black and 
white photography and film processing and will instruct 
you in the use of the camera and its primary functions.  
Working with a 35mm film camera you will learn about 
camera handling, exposure control, contact printing, 
developing and enlarging. Using these skills you will 
learn to shoot and develop your own photographs to a 
professional standard. You will need your own camera for 
this course, a basic model will cost you approximately 
£40. Photographic paper and processing materials are 
included in the fee. 

location Richmond Building

Places 10  Time 7pm – 9pm     

Fee £325  Discounted Fee £305  

(Materials included) 

Twilight life Drawing

for 5th & 6th year Pupils
Tutor Patrick Dorrian  

These classes are exclusively for students who are in 
5th and 6th Year of Secondary School and would be of 
special interest if you intend to apply to Art School in 
the near future. Building a body of life drawing work will 
help support your portfolio submission and improve your 
drawing and observational skills across all subject matter. 
The course will explore the practice of life drawing  
by working directly from the nude model. You will 
learn about measurement and analysis, materials and 
technique, and develop an understanding of form, 
proportion and structure. By the end of the course, you 
will be able to render a pose competently using the 
appropriate technique and media. Previous experience  
is not required. 

location Mackintosh Building

Places 15  Time 5.15pm – 6.45pm  

Fee £235  

Portraiture: Structuring the Head
Tutor Cynthia Bowles 

The underlying form of the skull is the framework on 
which we develop the drawn head. Initially students will 
draw as if ‘sculpting’ the head, working with construction 
lines to suggest proportion and seeking a basic overview. 
Massing the larger forms and locating underlying anatomical  
landmarks, supports the confident placement of features. 
Analytical drawing exercises will culminate in more developed  
drawings using directional/form lighting. There will be 
demonstrations and a slide lecture to encourage studio 
work. This course is suitable for a broad range of abilities.        

location Mackintosh Building

Places 12  Time 7pm – 9pm 

Fee £285  Discounted Fee £265  

life Drawing & Painting
Tutor Donald Sutherland

Initially focusing on investigative and analytical studies 
which will develop in to more expressive approaches, 
this course is an in depth exploration of figure drawing 
and painting. You will be encouraged to experiment with 
media and challenge your skills with different techniques 
and approaches. Previous experience of drawing the life 
model is desirable for students enrolling on this course. 

location Mackintosh Building

Places 12  Time 7pm – 9pm   

Fee £285  Discounted Fee £265  

An Introduction to Illustration
Tutor Cathy Campbell

This course offers an introduction to Illustration and  
the study of various techniques and skills that will assist 
your development as an Illustrator. Through a series 
of exercises you will experiment with different media 
and learn about the processes of creating illustrations 
for articles and children’s literature. This course aims 
to provide an insight to the broad scope of possibilities 
within illustration and is aimed at imaginative, inventive  
students whether you are a beginner or more experienced.       

location Mackintosh Building

Places 12  Time 7pm – 9pm 

Fee £265  Discounted Fee £245  

Evening Courses  
Wednesday 

Term 1 : Tuesday 1 October to Friday 29 November 2013 
Skypark Courses : Monday 7 October to Friday 22 November 2013*

Term 2 : Monday 6 January to Friday 7 March 2014 
Reid Building Courses : Monday 6 January to Friday 21 March 2014*

Image opposite: Portraiture: Structuring the Head, 
Summer School 2013 
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Sculpture Workshop
Tutor tbc   

This course introduces you to the fundamental 
techniques, materials and equipment used to create 
sculpture. With a varied approach to ideas and methods 
of construction, you will learn how to manipulate a 
range of materials. With an emphasis on contemporary 
techniques in casting, students will aim towards a 
developed piece of cast sculptural work by the end of 
the course. This course is suitable for beginners and those 
with some experience who would like to try  
new techniques. 

location Haldane Building

Places 8  Time 6.30pm – 9pm    

Fee £325  Discounted Fee £305  

(Materials included)   

Twilight life Drawing
Tutor Cynthia Bowles   

Working directly from the life model, this course  
will introduce you to a variety of materials, techniques 
and drawing approaches and aims to challenge and 
develop your drawing and observational skills. You will 
learn about measurement and analysis and develop  
an understanding of form, proportion and structure.  
This course is suitable for beginners and those with 
previous experience. 

location Mackintosh Building

Places 15  Time 5.15pm – 6.45pm  

Fee £235 

oil Painting: the Next level
Tutor John Quinn

This course is designed for those who have used oil 
paint before and who wish to advance the development 
of their work in rendering a greater sense of three 
dimensional space and realism. In addition to colour 
mixing, tone, composition and the application of paint 
being explored through a series of progressive exercises, 
the course also aims to alter the students way of  
seeing and interpreting of subject matter.       

location Mackintosh Building

Places 12  Time 7pm – 9pm 

Fee £265  Discounted Fee £245  

Exploring Watercolour
Tutor Cathy Campbell

This course offers an opportunity to explore the 
techniques of watercolour that are unique to the 
medium. An emphasis will be placed on learning through 
a series of progressively graded exercises showing 
you how to see and understand colour, light and tone 
and to develop your composition. Studies from still 
life, landscape, memory and imagination form your 
subject matter and will equip you with enhanced visual 
awareness of the world around you. Students with all 
levels of experience are welcome.    

location Mackintosh Building

Places 12  Time 7pm – 9pm   

Fee £265  Discounted Fee £245   

Foundation for life Painting: 
Advanced
Tutor Cynthia Bowles

This course will provide you with a thorough understanding  
in figure drawing with an introduction to the underlying 
anatomy that will lead into painting the human form.  
Initially working with a variety of drawing media, you 
will learn to draw with oil paint. This course offers simple 
procedures for organising a limited palette, laying a ground,  
and working with directional lighting. This course is most 
suitable for advanced students.     

location Mackintosh Building

Places 15  Time 7pm – 9pm 

Fee £285  Discounted Fee £265  

Evening Courses  
Thursday

Jewellery Workshop Two*
Tutor Anne Graham

This course is suitable for more advanced students, 
such as those who have attended Jewellery Evening 
Courses previously or professional jewellers who would 
like to develop their skills. The aim of the course is to 
broaden your existing knowledge in the design and 
fabrication of jewellery. A broad variety of techniques 
are demonstrated, while one-to-one tuition will focus 
on your creative development. Some examples of 
techniques covered include inlay, patination, hinging, 
stone setting, forging, etching and riveting. You will 
require to bring your own toolkit and silver can be 
purchased during the class.   

location Skypark, 5th Floor

Places 12  Time 6pm – 9pm    

Fee £325  Discounted Fee £305   

Figurative Sculpture
Tutor Cath Whippey 

Sculpting in clay directly from the nude life model, this  
hands-on course is designed to broaden your observational  
and practical skills and teach you various hand-building 
techniques. Considering the qualities of form and exploring  
ways to convey body mass and proportions, you will 
develop an understanding of how to accurately render 
the human form three dimensionally. You will receive 
instruction both as a group and individually, covering 
surface treatment techniques, painting and finishing, as 
well as guidance on firing. This class is suitable for a wide 
variety of students, from beginner to more experienced 
sculptors. Each student may select two pieces each  
term to be fired.   

location Haldane Building

Places 8  Time 6.30pm – 9pm  

Fee £330  Discounted Fee £305  

(Materials included) 

Term 1 : Tuesday 1 October to Friday 29 November 2013 
Skypark Courses : Monday 7 October to Friday 22 November 2013*

Term 2 : Monday 6 January to Friday 7 March 2014 
Reid Building Courses : Monday 6 January to Friday 21 March 2014*

Image opposite: Life Drawing, Summer School 2013
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Courses can be booked Morning 
only, Afternoon only or for a  
Full day. Please see page 28  
for further details.

2D/3D Drawing & Painting
Courses in drawing and painting involve 2-dimensional 
and 3-dimensional work. Teaching is based around hands- 
on learning, encouraging experimentation with different 
materials and ideas to stimulate lateral thinking and 
creative development. Class sizes are up to 15 students, 
so one-to-one guidance is prominent alongside  
group learning. 

Mixed Media Sculpture
This class offers a wide variety of materials to work 
with in an open and inventive way. Emphasis is given 
to recycling and the unconventional use of everyday 
materials and images from our natural surroundings. 
You will explore the use of different forms, structures, 
surfaces, textures and colours. There are 12 places 
available on each course.  

Children’s Saturday Courses: 
Courses are based around hands-on learning with 

activities designed to stimulate creativity, lateral thinking 
and experimentation with materials, in a relaxed  

and supportive environment. 

Black & White Photography
This workshop offers a hands on approach to black and  
white photography and darkroom techniques. You will  
be guided through controlling the exposure and composition  
of a 35mm film camera and learn how to process and 
print your own films using our darkroom facilities. 
Beginning with making a pinhole camera (a camera 
made out of a cardboard box) and experimenting with 
photograms, you will develop an understanding of the 
basic principles of photography. SLR film cameras can be 
borrowed from the Department or you can bring your 
own. There are 10 places available on each course.

Portfolio Preparation  
for 5th & 6th years
This course is aimed specifically at 5th & 6th Year 
Secondary School students who are interested in 
application to HE/FE Art and Design courses. Centred 
on drawing you will learn how to examine and develop 
visual ideas through a variety of 2D and 3D media and 
methods. You will be encouraged to solve problems 
creatively through research and practice and develop 
a greater sense of critical awareness. An integral 
component of the course is resourcing and exploring 
ideas through independent sketchbook work, which 
should extend your practice out with the studio and 
class hours. Please note that this course does not 
guarantee acceptance into any Art School programme. 
There are 12 places available on each course. 

Term 1 (8 weeks) 
Saturday 26 october to  
Saturday 14 December 2013

Term 2 (10 weeks) 
Saturday 11 January to  
Saturday 15 March 2014

Morning Times 10am to 12noon
Afternoon Times 2pm to 4pm

Morning Courses 

  Age  Fee Places

2D/3D Drawing & Painting  7 – 9 £235 15

2D/3D Drawing & Painting  10 – 11 £235 15

2D/3D Drawing & Painting  12 – 13 £235 15

2D/3D Drawing & Painting  14 – 15 £235 15

Mixed Media Sculpture  12 – 15 £235 12

Black & White Photography 12 – 15 £240 10

Portfolio Preparation 5th Year £240 12

Afternoon Courses   

  Age  Fee  Places

2D/3D Drawing & Painting  7 – 9 £235 15

2D/3D Drawing & Painting  10 – 11 £235 15

2D/3D Drawing & Painting  12 – 13 £235 15

2D/3D Drawing & Painting  14 – 15 £235 15

Mixed Media Sculpture  12 – 15 £235 12

Black & White Photography 12 – 15 £240 10

Portfolio Preparation 6th Year £240 12

Images: Summer School 2013



28 29Leaves are falling & the grass is growing Con Ed Courses 2013/14

Enrolment Procedure Enrolment is by telephone or in person 
direct to the Continuing Education office. Places are allocated on 
a first come first serve basis from the time that the brochure is 
issued. Booking and payment can be made by debit/credit card 
by phoning the Continuing Education department on +44 (0)141 
353 4565/4596. It is not possible to reserve a place on any course. 
Full payment is required in order to place your booking.

Payment Full payment is required at the point of booking. The 
School can accept payment by cheque or major debit/credit cards, 
cash will only be accepted in person. If paying by cheque please 
make sure to book your place by phone or in person before posting 
your cheque to the below address:

Continuing Education
The Glasgow School of Art
167 Renfrew Street
Glasgow G3 6RQ

Fees Fees vary according to class size, facilities/equipment or 
essential materials required, tuition and/or life models.

Discounted Fees If you are a senior citizen in receipt of a state  
pension, unemployed or a full time FE or HE student, the discounted  
fee as stated in the course description is applicable. You will be 
required to provide photocopied evidence of your status along 
with your application form.

Discounts not available for Children’s Courses. For more information 
see Children’s Course Bursaries on this page.

Booking Confirmation Confirmation of your booking will be 
sent by post or email (as requested when applying). You will 
receive confirmation as soon as full enrolment is reached; which 
in some circumstances can be up to a few days prior to the 
start of the course. All mail from GSA is sent 2nd Class. Material 
lists and any additional information will be included in your 
confirmation.

Cancellation Refunds cannot be offered if you choose to cancel 
your booking. We understand that personal circumstances can 
change, however GSA cannot accept responsibility for this. If 
there is a change to your personal circumstances beyond your 
control prior to the start of your course, we will make every effort 
to offer you an alternative course or discuss payment plans. The 
only exception for a refund will be students withdrawing from 
a course on medical or compassionate grounds (documentation 
may be requested). Refunds will only be authorised by the 
Head of Finance in consultation with the Head of Continuing 
Education.

Occasionally Continuing Education may be forced to cancel a 
course due to insufficient enrolment in which case an alternative 
course or a full refund will be offered. At the time of going to 
print, all course information is correct, in the event of changes 
directly affecting your course, you will be notified.

Children’s Course Bursaries As part of the School’s strategy to 
encourage participation in Further and Higher education from  
currently underrepresented groups, a system of bursary support 
is available for Children’s Saturday Courses. This support is aimed  
at low-income and unemployed parents/guardians of children who  
would otherwise be unable to join the Continuing Education 
Programme.

Bursaries are available for Children’s Courses only. Our aim is 
to offer direct assistance to such students in the form of a fee 
waiver directly from the Continuing Education Department.

There are a limited number of bursaries available and only one 
bursary may be awarded per household.

Please contact us on +44 (0)141 353 4596/4565 for further 
details and to request a Bursary Application Form. 

Please note that you must first book a place on your chosen 
Children’s Course by phone or in person before you can apply 
for a bursary. Bursary applications received without prior 
booking can only be accepted if there is a place available on 
the course at the time of award.

Tuition Students are provided with tuition of the highest quality. 
Course tutors are members of the GSA staff or invited artists and 
designers drawn from the wider artistic community who specialise 
in their field. Our aim is to ensure that students have access to 
current initiatives in education especially in the area of skill 
acquisition. Tuition is through demonstration, group discussion and 
one-to-one advice and guidance. 

life Models Some courses include a life model. Life Models are 
nude/unclothed and a level of studio etiquette must be followed 
(life room rules and etiquette information will be available for 
these classes). The model works to the direction of the tutor, 
involving short, moving or sustained poses. Models are clothed 
for portraiture classes. Photography is not permitted within the 
studio during a life class. In the rare circumstance that a life 
model cannot attend at short notice, a clothed model will be 
provided if possible.

Studios/Workshops Courses are held in workshops and studios 
across the GSA’s two main campuses. Most courses are held on 
the main campus at Garnethill, with design courses running in the 
newly refitted Skypark building. The Mackintosh Building houses 
all our drawing and painting courses while specialist technical 
workshops are used as per the needs of your selected course. 
Continuing Education does not take responsibility for personal 
belonging lost or damaged while students are on campus. We 
would ask you to be vigilant of any belongings and report any 
cause for concern. 

Materials You are asked to supply your own materials for your 
course, unless otherwise indicated. A materials fee has been 
included in some course fees (see course descriptions). Any 
materials used in excess will be your own responsibility. There 
is no discount on the materials fees included in the cost of the 
course. You will be advised in your confirmation notification of 
recommended materials to bring with you.

Information: 
Contact Us/ 
our Department

Gordon Webb 
Head of Continuing Education
+44 (0)141 353 4565  
g.webb@gsa.ac.uk 

lorraine Garner & Zoe Williams
Continuing Education Co-ordinators  
(part-time)
+44 (0)141 353 4596/ 
+44 (0)141 566 1311 
l.garner@gsa.ac.uk (Tuesday – Friday)
z.williams@gsa.ac.uk (Monday – Wednesday) 

Jason Mathis
Continuing Education Assistant  
(Evening & Saturdays during term time) 
+44 (0)141 566 1311 
j.mathis@gsa.ac.uk 

office opening Hours
9am – 5pm (Monday – Friday)
Closed on Public Holidays

Term Time office opening Hours
9am – 7pm (Monday – Thursday) 
9.30am – 4pm (Saturday)

www.gsa.ac.uk/continuingeducation 
www.facebook/GSAContinuingEducation

our Tutors
Rosemary Beaton 

Cynthia Bowles

Jonathan Boyd

Cathy Campbell

Patrick Dorrian

Isabel Garriga

Anne Graham

Eilidh Keith

Conor Kelly

Jason Mathis

Lindsey McAuley

Aoife McGarrigle

Betty Meyer

John Quinn

Jim Ramsay

Gareth Reid

Donald Sutherland

Cath Whippey

Malin Winberg

Adult Day and Evening Courses:  
Term 1 (9 weeks) 
Tuesday 1 october to Friday 29 November 2013 
Monday 7 october to Monday 2 December 2013*

Term 2 (9 weeks) 
Monday 6 January to Friday 7 March 2014 
*Please note: Courses due to start on Monday 30 September will start the 
following week Monday 7 October due to a holiday weekend in Glasgow.

Skypark Courses*  
Term 1 (7 weeks) 
Monday 7 october to Friday 22 November 2013*

Reid Building Courses  
Term 2 (11 weeks)  
Monday 6 January to Friday 21 March 2014
*Please note: Courses held at Skypark will start on the above dates and  
finish a week earlier in the first term then move studio’s from Skypark  
to the new Reid Building on the Garnethill Campus and will be extended  
in the 2nd Term. 

Each course is 18 weeks long split over two terms.   
Terms cannot be booked individually.

Adult courses are open to those over the age of 16 years.  

Adult Day Courses are offered one weekday per week over 18 weeks,  
10am – 4pm each day.

Adult Evening Courses are offered one weekday evening per week over  
18 weeks, Monday to Thursday at various start times from 5.15pm  
to 7pm and ending at 9pm.

Children’s Saturday Courses  
Term 1 (8 weeks): Saturday 26 october to  
Saturday 14 December 2013

Term 2 (10 weeks): Saturday 11 January to  
Saturday 15 March 2014 
Each course consists of 18 Saturday Morning (10am to 12noon) 
or 18 Saturday Afternoon classes (2pm – 4pm), split over two terms.  
Terms cannot be booked individually. 

Children’s courses are open to young people from 7 to 15 years of age. 

Entry requirements
There are no entry requirements for the Autumn to Spring courses detailed  
in this brochure. We accept bookings on a first come first served basis.  
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library The GSA Library which is located in the Bourdon building 
and is scheduled to be open Mon to Thurs 9am – 7.45pm, Fri 9am 
– 4.45pm and Sat 12noon – 4pm. Discounted joining fees to the 
Library are available for Continuing Education students. Further 
information is available from the Library front desk.

Artstore A branch of the Artstore is located on the main Garnethill  
campus within the Haldane Building on Rose Street (+44 
(0)141 225 3650). At the time of going to print, opening hours 
are expected to be Monday to Friday 9am – 5.30pm, Thursday, 
9am – 6pm and Saturday 9am – 12noon. Students attending 
Continuing Education courses will be eligible for a 10% discount 
on materials purchased from Artstore. This discount is also 
applicable on items purchased at the main branch located at 94 
Queen Street, opposite The Gallery of Modern Art.    

Parking & Transport Parking around the School campus is difficult. 
We therefore advise that you use public transport where possible. 
Park and ride facilities are available at the following underground 
stations: Bridge Street, Kelvinbridge, Sheilds Road and West Street. 
(Cowcaddens is the nearest underground station to the Art School).  
For rail transport: Queen Street, Charing Cross and Central Station 
are all within easy walking distance. Alternatively, there is a NCP 
car park at Cambridge Street very near to the School. The School 
has negotiated discounted parking for visitors to the GSA. Please 
contact the office for more details on this scheme. Parking at 
Skypark is free and details will be provided with relevant course 
confirmations.

Disabled Access As the school sits on a very steep hill, it is 
recommended that students with mobility difficulties discuss 
their access requirements with the Continuing Education 
Department prior to making a formal booking. We will endeavour  
to accommodate all levels of need. Curbs are lowered in areas 
surrounding the School for wheelchair access and lifts are 
available in buildings used for our courses.

Health & Safety The Health and Safety regulations of the Art 
School can be obtained from the Continuing Education office on 
request. Health and Safety guidelines will be issued at the start 
of courses where required. Risk assessments have been carried 
out on all studios and equipment prior to the start of the course.  

Equal opportunities GSA is committed to supporting equal 
opportunities. We aim to ensure that everyone – regardless of race, 
gender, disability, age or sexual orientation – is able to make the 
most of their time on the programme. It is the responsibility of the 
department, tutors and students to help achieve this goal. The GSA 
Promoting Diversity Policy is available on request.

Questions/Advice If you require any assistance with your 
application please do not hesitate to contact us:

Gordon Webb Head of Department
+44 (0)141 353 4565 / g.webb@gsa.ac.uk

lorraine Garner & Zoe Williams
Continuing Education Co-ordinators 
+44 (0)141 353 4596 / +44 (0)141 566 1311  
z.williams@gsa.ac.uk (Mon, Tue, Wed) 
l.garner@gsa.ac.uk (Tue, Wed, Thur, Fri) 

Jason Mathis Continuing Education Assistant 
+44 (0)141 353 4596 
j.mathis@gsa.ac.uk

 

Map Key
1 Mackintosh Building
2 Phase 1 Campus Redevelopment
3 Haldane Building & Artstore
4 Barnes Building
5 Margaret Macdonald House
6 JD Kelly Building
7 Richmond Building
8 Library & Learning Resources
9 Bourdon Building
10 Rose Street
11 Old School House

Courses Across Campus
Drawing & Painting 
Mackintosh Building

Printmaking  
JD Kelly Building 

Photography  
Richmond Building  

Textiles & Jewellery  
Skypark/Reid 

Glass & Sculpture  
Haldane Building  

Architecture  
Bourdon Building  



Continuing Education Department

The Glasgow School of Art

167 Renfrew Street,  

Glasgow, G3 6RQ

 

Contact Us

Telephone: +44 (0)141 353 4596/4565 or 

+44 (0)141 566 1311 

Email: con-ed@gsa.ac.uk 

 

 

www.gsa.ac.uk 

www.facebook.com/GSAContinuingEducation 

The office is open 9am–5pm, Monday to Friday.   

Closed on Public Holidays. 

 

 

Note: Personal data provided on your application form will be entered into 
the School’s computer records. Some information is also required by the 
Higher Education Statistics Agency for use in statistical analysis. At all times 
use of this data will be strictly in accordance with the principles laid down the 
Data Protection Act 1998.

The information contained in this brochure is correct at the time of going 
to print. The School however reserves the right to alter or cancel any of the 
courses without notice. This brochure is available in alternative formats on 
request.  

The Glasgow School of Art is a company limited by guarantee.  
Registered in Scotland No. 2271.
Registered Office: 167 Renfrew Street Glasgow G3 6RQ.  
Recognised Charity No. SC 012490
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