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This magazine provides an  
overview of studying at the  
GSA at undergraduate level.  
Each area features a specific link  
to more detailed information on 
our website and other content 
such as video, accessible directly 
through your smartphone via  
QR codes that you’ll find around 
the pages or via the website at 
www.gsa.ac.uk

QR code readers are available  
to download free from various  
App Stores.

A digital version of this magazine, 
along with individual programme 
content, is also available on  
our website should you need  
to rescale the text size. If you  
do not have access to the 
internet, require more specific 
information or need a copy of 
this magazine in an alternative 
format please contact us and  
we will be happy to help.

Limited edition cover 1 of 4
Each cover image represents a 
School at the GSA – Architecture, 
Design, Fine Art, and our cross-
school programme, Digital Culture.

Credits:
1.  Untitled - Bruce Doran, BArch 

Architecture 2013 
2.  Weightless (one of a series) –  

Jade Starmore, Communication 
Design 2013. 

3.  Untitled – Julius Klimas, Digital 
Culture year 3

4.  Haarlem, Summer of ‘69 I –  
M-C Redman, Painting and 
Printmaking 2013

All covers: Risograph printed tab 
courtesy of Risotto studio, founded 
by Gabriella DiTano (Communication 
Design 2012) risottostudio.com
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Glasgow
The GSA is at the heart of one of the 
most vibrant cultural cities in Europe, 
rich with galleries, venues, museums 
and green spaces – discover some of 
the highlights, including special events 
happening across the city in 2014. 

2O

Our Alumni
GSA alumni can be found in an eclectic 
range of creative careers, and include 
some of the leading practitioners in art, 
design, architecture, music, literature  
and more – let us introduce you to 
a selection of them.
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Entertainment
An introduction to The Art School,  
the GSA’s legendary students’ 
association, and the history of 
Glasgow’s renowned and diverse 
music scene.
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Introduction
Get to know The Glasgow School  
of Art with a look at recent successes 
and highlights, vital statistics and  
our unique studio environment. 
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Programmes
Our undergraduate programmes 
encompass disciplines across 
architecture, design, fine art and 
digital – find out more and see 
students from each programme  
talk about their experiences.
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Exhibitions and Events
Find out about our year-long 
programme of exhibitions and Events, 
including lectures, talks, off-site 
projects, fashion shows and more.
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International
Explore the GSA’s reach beyond 
Glasgow with a look at our first 
overseas campus, GSofA Singapore, 
and exchange and study abroad 
programmes around the world.

New Campus
A look inside the Steven Holl- 
designed Reid Building, opening  
in early 2014, along with a report  
from the architects’ studio where  
it was designed.
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Library and Archives
The GSA Library and Archives & 
Collections Centre are fascinating  
and comprehensive resources 
waiting to be explored – read about 
students and alumni who have used 
them as a starting point for creative 
projects, and see some highlights 
from the collections.

9O
Directory
Everything you need to know  
about applying to the GSA – 
programmes, fees and finance, 
student support, entry 
requirements, application  
processes and deadlines,  
and information for  
international students.

1OO

Workshops
Details on the wide range of 
technical equipment and support 
available to students,  
from traditional letterpress in the 
typographical caseroom, to state  
of the art 3D making workshops.

96



Welcome to The Glasgow School 
of Art (GSA), an international 
community of artists, designers 
and architects, located in the 
vibrant, cosmopolitan heart  
of Glasgow. Founded in 1845,  
the GSA is one of the few 
remaining independent art 
schools in the UK. With a proven 
history of producing some of  
the world’s most influential  
and successful creative 
practitioners, the GSA’s studio-
based specialist, practice-led 
education draws talented 
individuals with a shared passion 
for visual culture from all over  
the world. 

1,900 students from 69 
different countries make up the 
GSA’s international student body, 
studying in specialist fine art  
or design departments, within the 
Mackintosh School of 
Architecture, or as part of 
cross-school programmes.  
The GSA was listed in Design 
Week’s Hot 50 as leaders in 
design education; has produced 
four Turner Prize winners and 
25% of all nominees since 2005; 
and is routinely ranked as one  
of the best places to study 
architecture in the UK. 

Across the GSA and our 
academic schools – Architecture, 
Design and Fine Art, our students 
work with staff engaged in 

research of national and 
international significance. 

You will find the GSA a 
stimulating and intellectually 
challenging environment in which 
to experiment and explore  
new ideas. Students also have  
the opportunity to work with 
practising artists, designers  
and architects such as Professor 
Thomas Joshua Cooper 
(Guggenheim Fellow),  
Brian Cairns (Gold Medal Winner, 
Society of Illustrators),  
Professors Charlie Hussey and 
Charlie Sutherland (Stirling Prize 
nominees), alongside an array  
of visiting staff and lecturers  
from every discipline.

Many students choose  
to remain in Glasgow after 
graduation because of the unique 
network of creative people, 
spaces and organisations in the 
city, and are joined by artists, 
designers, architects, writers and 
musicians from around the world 
who are drawn here by the quality 
of life and the clear sense of 
creative opportunity.  

As a new student at the GSA, 
you will become part of this 
network. This magazine invites 
you to take a glimpse into  
our community and the city of 
Glasgow, looking at what makes 
it such a unique place to live, 
study and be creative. 

This is noT a 
prospeCTus
 
This is not a prospectus.  
This magazine is designed  
to give you a taste of life  
at the GSA and to lead you  
to our online content, on our 
website, blogs and social 
media. You can find a wealth  
of detailed information on  
our programmes, how to 
apply, fees and finance  
and more at gsa.ac.uk 
 
Contact marketing@gsa.ac.uk  
for information in  
alternative formats.

Detailed information on each  
of our undergraduate programmes 
is available online, including 
programme specifications, 
examples of students’ work, 
links to programme-specific 
social media and blogs, and more:
gsa.ac.uk/study

See the How to Apply section on 
our website for details on making 
an application to the GSA:
gsa.ac.uk/howtoapply

 
 

Join the Gsa for news  
and updates on Facebook
/glasgowschoolofart

Join our community of 
applicants at the Gsa registry 
page to speak with other 
prospective students  
and ask questions about  
the application process 
/GSARegistry
 

Follow us on Twitter
@GSofA

Watch student profiles, 
projects, lectures and more
/glasgowschoolofart

Browse images of student work, 
events and exhibitions on Flickr
/glasgowschoolart

Gsa onLine

Welcome 
to The GSA

Opposite: Mackintosh Building 
façade, Degree Show street party.

www.gsa.ac.uk

Introduction Welcome 3



MaCkinTosh 
BuiLDinG: 
LoGGia 
at the heart of the Gsa  
campus is the iconic 
Mackintosh Building,  
designed by alumnus  
Charles rennie Mackintosh, 
one of modern history’s  
most influential designers. 

“The only art school in the 
world where the building  
is worthy of the subject...  
this is a work of art in  
which to make works of art”

Sir Christopher Frayling,  
former Rector of the Royal 
College of Art, London



Graduate destinations include 
BBC, Dyson, Apple, Rockstar 
Games, The Modern Institute, 
Graven Images, Foster and 
Partners and JM Architects  

Mackintosh Building 
 
 
 
 
 
 
Voted ‘Best British Building’ of 
the past 175 years, attracting 
26,000 annual visitors

 
 
 
investment in a new urban 
campus in Glasgow 

Founded in

As the government school of design. 
One of the few remaining 
independent art schools in the UK

a drop out rate of only  
 
 
 
 
one of the highest student 
retention rates in the UK  
(source: HESA statistics 2012)

The school of Fine art has 
produced  
 
 
 
 
  
25% of nominees since 2005,  
and virtually all the artists  
chosen to represent Scotland  
at the Venice Biennale

of research recognised as 
world-leading or internationally 
recognised. (Source: RAE 2008)

1845

strategic research partners 
include Historic Scotland,  
NHS, Institute of Directors, 
University of Edinburgh, Glasgow 
Housing Association and US-UK 
Fulbright Commission

all Gsa degree programmes  
are validated by the University  
of Glasgow

The Mackintosh school of 
architecture is consistently 
ranked highly amongst UK 
Architecture programmes  
in the Architects’ Journal

 
 
 
 
 
 
Design Week lists the GSA in  
its ‘hot 50’ – leaders in design 
education in the UK

population

international exchange 
programme with  
 

Almost 33% from outside the UK 
representing 69 countries

1,9OO

5O

3.1%

5O%
£5OM+

H 
O
T

turner
Prize 
winners

partner 
institutions

4

Best 
British 
Building75

6 Introduction Vital Statistics

open Day 

The best way to get a flavour 
of life at the GSA is to 
experience it for yourself.  
Visit on Open Day to meet 
staff, tour studios and  
find out what makes the 
School unique.

open Day:  
Thursday 30 October 2014
gsa.ac.uk/openday

The human dimension of 
organ donation - Michael 

Walker, Product Design 2013



TURNER PRIZES  & TIMELORDS>>

8 Introduction Turner Prizes and Timelords

March 2013
The annual GSA Fashion  

Show is held at Glasgow  
venue The Arches, selling  

out all four shows.

april 2013
Disney Pixar’s Oscar®-winning 
director Mark Andrews visits  
the GSA to mentor students 
over two weeks.

april 2013
Digital Culture students  
lead a two-day workshop  
on creating an iPad app  
at Glasgow’s Apple Store.

July 2013 
Bruce Doran, Emmeline Quigley 
and a group of Stage 4  
students from the Mackintosh  
School of Architecture  
scoop awards at the Royal 
Incorporation of Architects 
(RIAS) and Art + Design  
Scotland (A+DS) Awards 2013.

June 2013 
The GSA’s Fine Art Photography 
programme, the first ever fine 
art photography programme  
in the UK, celebrates its 30 year 
anniversary with a reunion of 
alumni from around the world.

May 2013 
David Shrigley (Sculpture and 

Environmental Art, 1991) is 
nominated for the 2013 Turner 

Prize. The GSA has produced  
4 Turner Prize winners overall, 

and 25% of nominees since 2005.

august 2013 
Actor, Oscar-winning Director 
and School of Design alumnus 
Peter Capaldi (Graphic Design, 
1980) is announced as the 
12th actor to play the titular 
Timelord in BBC’s Doctor Who.

september 2012
The inaugural GSA Graduate 
Degree Show is held at  
The Lighthouse, Scotland’s  
Centre for Design,  
and Architecture showcasing 
work from the School’s growing 
postgraduate community.

January 2013
Fine Art alumni Hyojun Hyun  
(MFA 2012), Alex Millar (Painting 
& Printmaking, 2012) and Theresa 
Moerman Ib (Fine Art Photography, 
2012) are all featured in the 2013 
Catlin Guide, an annual publication 
celebrating 40 of the UK’s most 
promising art school graduates.

april 2013
Lu Sisi (Communication Design, 
2011) wins the Sky Arts Futures 
Fund award, securing £30,000  
to develop a live version of his 
award-winning graduate film, 

‘Digital/Analogue’.

november 2012
Textiles manufacturers 
Scott & Fyfe open a new 
Innovation Space and Museum, 
developed with GSA Interior 
Design students.

Top row: Graduate Degree Show preview; 
Emergency Exit – Theresa Moerman Ib 2012; 
Digital/Analogue (still) – Lu Sisi 2011; How Are 
You Feeling? installation view – David Shrigley 
2013, courtesy of Cornerhouse Manchester 
and TAPE.

Middle row: Mark Andrews and Digital Culture 
students in Mackintosh Library; Digital Culture 
Apple Store event, courtesy of Alex Michie; Fine 
Art Photography reunion, Mackintosh Museum; 
Street View - Lanes Courts & Communities 
project - Angela McIntyre, Liam Potts, Louise 
Gydell, Mari Nysveen Hullum, Martin Sunjic, 
Nicola McLachan, Sucymurniati Zul Ahiyar 2013.

Bottom row: Innovation space courtesy  
Scott & Fyfe 2012; Knit by Laura Muir 2013;  
A Mausoleum for Vatnajokull & Observatory 
onto Jokulsarlon – David O’Reilly 2012;  
Peter Capaldi as Malcolm, In The Loop,  
directed by Armando Iannucci, an IFC Films 
release, image courtesy of Nicola Dove.

May 2013 
Architecture student David 
O’Reilly is one of the seven 

joint winners of the 2013 
Archiprix, regarded as the 

most prestigious architectural 
student award in the world.



DeGree shoW, 
June 2013 

The culmination of each 
academic year at the Gsa  

is the annual Degree show. 
The exhibition showcases 

work from across architecture, 
Fine art and Design  

and is a highlight of Glasgow’s 
creative calendar.  

gsa.ac.uk/degreeshow2013 

Installation George Gray,  
MFA Degree Show 2013



The  
studio

12 Introduction The Studio

Every student at the GSA has access to studio space, a space in which to develop work, try out 
ideas and critically engage with peers, tutors and visiting lecturers. This supportive and highly 

creative environment mirrors the spaces you may work in after graduation – from architectural 
offices to design agencies and artists’ studios.

These are some selections of student work from the GSA’s Tumblr page, a rolling showcase  
of work produced in studios across architecture, design and fine art – follow GSofA  

on Tumblr for an ongoing look.
Hamish – Ewan McCaffrey, 

Fine Art Photography
ewanmccaffrey.tumblr.com

Deer Flesh - Tracey Campbell, 
Painting and Printmaking
traceyicampbell.tumblr.com

Urban Sheltered Housing 
Glasgow – Chris Dove,  
Stage 5 Architecture  

89dove.tumblr.com

gsofa.tumblr.com

Ruth Brown, - Silversmithing  
and Jewellery
ruth-dans-un-atelier.tumblr.com





Watch ‘The Glasgow  
school of art: studio’,  
a film by Martin Clark  
and Cara Connolly (Fine art 
photography, 2003, 2000)



The CiTy:  
an eXTenDeD 
sTuDio
pop-up exhibitions, shops and 
events appear regularly in 
Glasgow, and are a vital part  
of the city’s creative scene.  
Gsa students often organise  
and take part in pop-ups – 
architecture students host  
parties and talks in full-size build 
structures relocated from the 
studio, and the environmental art 
public art project is an annual 
takeover of the city’s unused 
spaces. The 2013 Communication 
Design Work in progress show, 
held in a vacant shop space in 
Glasgow’s Merchant City over 
three days, was a recent example 
of students taking the initiative  
to bring their work outside the 
studio and into the public realm.

Watch a timelapse video 
of the Communication 
Design Wip show 
preview, courtesy of 
mcateer photograph 



Louise Lockwood,  
producer/Director,  
Fine art photography  
1997

‘‘Glasgow is seen as  
a very cultural and  
a very hip city. I think 
having the art school 
in the middle of  
it is a big part of that. 
I’m not sure that it 
would be the same  
if the art school 
wasn’t there.”

  The art  
  school at 
middle



Glasgow is a city where grit and glamour  
collide – where beautiful architecture  
and green spaces sit alongside relics  
of an industrial past. The cultural heart  
of Scotland, it is rich with museums,  
galleries, venues and independent shops  
to explore – here are some highlights.

Glasgow The City 21

Public artwork by Turner Prize 
winner and GSA alumnus 
Douglas Gordon in one  
of the city’s side streets.  
Image courtesy Herald & Times

Trans Europe Café in Glasgow’s 
Merchant City, a hub of bars, 
restaurants and galleries.  
Image: Kirsty Anderson Herald 
& Evening Times

Aye Aye Books, just one  
of Glasgow’s many 
independent shops. 

Image: Tetsuo Kogawa

The Botanic Gardens  
in Glasgow’s West End,  
one of the city’s many  

green spaces.  
Image: Colin Mearns,  

Herald & Evening Times

The Glasgow school of art 
presents The City of Glasgow
A short film by GSA alumni  
Cara Connolly and Martin Clark  
(Fine Art Photography 2003, 
2000) exploring the city through 
the eyes of its cultural residents. 

people Make Glasgow
peoplemakeglasgow.com
A comprehensive guide to events, 
festivals, shopping, attractions  
and more.

Further afield in scotland
Scotland’s other cities – the Capital 
Edinburgh, with its castle and 
historic Old Town streets; Dundee, 
forthcoming site of a new V&A 
Museum – are within easy reach  
of Glasgow by road and rail. 

If you want to get out of the city,  
some of the best hill walking, 
climbing and skiing in the UK  
are not far away. The stunning 
coastline of the west coast of 
Scotland is less than an hour away 
by train or car, as is Loch Lomond 
and The Trossachs National Park.
visitscotland.com 

The Glasgow school of art 
presents The City of Glasgow

The  
city of 
glasgow





“ Glasgow is regenerating and 
evolving at a dizzying pace… 
this city is edgy, modish and 
downright ballsy. its Victorian 
architectural legacy is now 
swamped with cutting-edge 
style bars, world-class venues 
to tickle your taste buds,  
and a hedonistic club culture 
that will bring out your 
nocturnal instincts…  
Glasgow combines urban 
mayhem and black humour  
and is so friendly, it’s sometimes 
downright unnerving.”  
 Lonely Planet 2013

Image: Glasgow’s Gallery  
of Modern Art bathed in light. 
Courtesy Herald & Times



2O14: 
CULTURAL  GAMES

Since becoming European City of Culture  
in 1990, Glasgow in the last two decades  
has grown from strength to strength;  
with a plethora of annual festivals as well  
as our biannual festival of visual art,  
Glasgow International, it remains a vibrant 
cultural capital. With long–standing ties with 
the vanguard of visual art, music and 
performance from across the globe, in 2014 
we tackle our most ambitious and exciting 
cultural programme to date as Glasgow takes 
on the Commonwealth Games. 

While the main sporting events of the 
Commonwealth Games will run for two weeks 
in July/August 2014, the city benefits from  
an extensive year–long celebration of culture; 
from the ‘One Year to Go’ marker until after 
the closing of the Games in the autumn. 

Throughout the year doors will be opened 
to a wealth of presentations, from the 
audacious and spectacular to the quirky  
and unexpected. Events will take place in both 
established venues and the more curious ‘DIY’ 
spaces for which the city is famed, allowing 
the public to access that little bit of Glasgow 
magic that is so precious to its cultural 
inhabitants. The full spectrum of artists will  
be showcased, from brand new graduates  
to the firmly established, and the influence  
of the GSA will never be far from sight.

GSA alumnus and Turner Prize nominee, 
Jim Lambie (Sculpture and Environmental Art, 
1994), has designed the visual identity for the 
Cultural Programme. Inspired by the façade  
of one of Glasgow’s most iconic music venues, 
the Barrowland Ballroom, Lambie recreates  
its famous shooting star emblem. It reflects  
all the boldness and vibrancy of his work  
as an artist while emanating the tangible 
energy that is already present in the run–up  
to the Games. Lambie’s familiar, brightly 
coloured stripe motifs can be seen throughout 
the Games’ branding and his links to pop 
culture appear in the theme’s primary source. 
The Barrowland Ballroom dates back to the 
late 1950s, when it was a popular dancehall, 
and in recent years has been graced by just 
about every rock/pop band you can think of, 
including celebrated home-grown Glasgow  

24 Glasgow Cultural Games

Floor installation by GSA 
alumnus and Turner Prize 
nominee Jim Lambie,  
designer of the Cultural 
Commonwealth brand. 
 
Jim Lambie, Zobop, 2008 
(Detail) Vinyl tape 
Dimensions Variable 
Installation view Eight Miles 
High, ACCA, Melbourne, 2008 
Courtesy of the Artist and The 
Modern Institute/Toby Webster 
Ltd, Glasgow 
Photo: John Brash

As Glasgow prepares to host the 2014 Commonwealth 
Games, The Skinny’s arts writer Emma Ewan  

(Painting and Printmaking, 2012) explores the varied 
cultural programme taking place across the city  

to coincide with this major sporting event.



The ‘GLasGoW MiraCLe’

The term ‘Glasgow Miracle’ was coined  
in 1993 by lecturer hans-ulbrich orbist 
to describe the emergence of Glasgow’s 
famously vibrant art scene, linked to 
graduates of the Gsa working in the city, 
establishing studio spaces and artist-led 
galleries such as Transmission and Wasps, 
and providing a network for others to  
do the same. as a result, Glasgow offers  
a multi-tiered system of artist-run spaces 
and more established galleries, providing 
artists with opportunities to exhibit at 
every stage of their development. new 
spaces and collectives are founded  
with each generation of Gsa alumni,  
with diverse venues such as David Dale 
Gallery, The Glue Factory and kendall  
koppe being recent additions.

The emergence of the ‘miracle’  
has also led to Glasgow and scotland 
becoming more prominent in the 
international art world: scotland now  
has a pavilion at the Venice Biennale,  
and Glasgow has its own international  
art festival. Commercial galleries such  
as The Modern institute put work made 
by Glasgow artists on an international 
stage through loans and sales to galleries 
and museums overseas. 

Francis Mckee, Director of Glasgow’s 
Centre for Contemporary arts (CCa)  
and lecturer at Gsa is heading a funded 
project that sets out to explore  
the phenomena – follow its development  
on the ‘Glasgow Miracle’ blog: 
glasgowmiracle.blogspot.co.uk

GLasGoW inTernaTionaL

held every two years, the Glasgow 
international Festival of Visual art is a 
celebration of Glasgow’s vibrant art scene, 
bringing local and international artists to 
venues across the city for two weeks in  
the spring. The 2012 edition brought new  
work from celebrated artists Jeremy 
Deller, Wolfgang Tillmans and karla  
Black alongside emerging local talent,  
and the 2014 Festival promises a similarly 
diverse and exciting programme, under  
the guidance of new Festival Director 
sarah McCrory, latterly curator of Frieze  
London. Find out more about Gi at: 
glasgowinternational.org

talents such as Belle and Sebastian,  
Twin Atlantic and Frightened Rabbit.

Glasgow-based firm 4c Design – founded 
by GSA alumni William Mitchell (Product 
Design 1995) and Robin Smith (Product 
Design Engineering 2001) – have designed  
and created the Queen’s Baton for the Games; 
a baton that will carry the Queen’s message 
across 71 different countries in the 
Commonwealth. It is estimated that it will  
be seen by approximately 30% of the world’s 
population. Two of the GSA’s current third  
year Product Design Engineering students 
have been enlisted as interns for the project: 
Francesca Stephens and Michael Tougher will 
work alongside the team to develop the baton 
design, perhaps the most important object  
in the launch of the Games. 

For Festival 2014 – the celebration in the 
city over the duration of the Games – author 
and former GSA writer–in-residence Louise 

Welsh will open The Empire Café in 
collaboration with Glasgow–based practice 
Collective Architecture. The café will be  
a functioning tea-stop, offering welcome 
respite for one week during the Games,  
while exploring the role of the slave trade  
in Glasgow’s history. Louise previously 
collaborated with Collective in 2012 on 
Merchant City Soundscapes; a series of seven 
sound installations in streets and alleyways 
that explored the area’s ties with merchant 
trade in tobacco and sugar.

Kate Cullen (DipArch Architecture 2001) 
proves that GSA alumni are not only key 
participants in the cultural aspects of  
the Games, but are also instrumental to its 
operation behind the scenes. After graduating 
in Architecture, Cullen went on to become  
a successful cyclist, winning a bronze medal  
at the Commonwealth Games in Melbourne  
in 2006. In 2014 she takes on the role of 
Overlay Manager for the Games, overseeing 
the full infrastructure installation of the 
Games’ biggest venue, the Scottish Exhibition 
and Conference Centre (SECC). The SECC 
precinct will host six sports; gymnastics, 
boxing, judo, netball, wrestling and weightlifting.

Set to be a highlight of the cultural 
programme growing around the Games is  
The Common Guild’s new commission by 
artist Phil Collins. Re-imagining Glasgow 
through a range of real and fictional sources, 
the new film work by Collins will be screened 
in Queen’s Park – one of Glasgow’s many 
green spaces – alongside musicians who will 
provide a live accompaniment. One of the 
city’s most popular independent galleries,  
The Common Guild, recently curated the 
Scottish Pavilion at the Venice Biennale, 
bringing the work of GSA alumni Corin Sworn, 
Duncan Campbell and Hayley Tompkins  
to an international audience. 

As athletes and visitors pour into the city 
from across the globe, the cultural programme 
for 2014 reflects Glasgow’s international 
reach. While the arts community in Glasgow  
is a close-knit one, organisations across the 
city are increasingly proactive in engaging with 
a wider audience, both within the UK and 

internationally. A new global network is being 
established by artist-led space David Dale 
Gallery, inspired by the international context 
of the 2014 Games. They will take their own 
set up as the premise to initiate discussions 
with other artist-led spaces across the 
Commonwealth, with a view to engaging  
with a variety of contemporary cultures.  
Set up by GSA graduates in 2009, David Dale’s 
ever–ambitious programme continues to 
gather attention from its base in the east  
of Glasgow. Their project for 2014 is indicative  
of the increasing desire to engage with artists, 
organisations and communities outside  
of Scotland.

This will be echoed in Sports Stories from 
around African Commonwealth countries, 
presented by Africa in Motion. Over 15 films 
that address the impact and importance  
of sport in African culture will be screened 
alongside workshops, speakers and panel 
discussions across the country.  The Africa in 
Motion festival has been running for the past 
eight years, with the aim of bringing quality 
African film to Scottish audiences. Currently 
co-directed by GSA alumnus Natalia Palombo 
(Communication Design 2010), Africa in 
Motion provides a platform for African 

filmmakers to exhibit their work while 
encouraging increased accessibility of  
African film in Britain.

An ambitious new project called 
Generation will look at Scotland’s impact  
on contemporary art; providing a country–
wide appraisal of Scottish art over the past  
25 years and determining its impact in an 
international context. Perhaps the largest 
scale cultural project of 2014, Generation  
will see the collaboration of some of 
Scotland’s most prominent galleries and 
institutions – including Tramway and the 
Gallery of Modern Art in Glasgow – but will 
also extend its reach to a wide range of 
locations from the borders to the highlands. 
The most groundbreaking works from the  
past two decades will be re-presented 
alongside new work created especially  
for the project. With a number of GSA alumni 
taking pride of place within the programme 
– David Shrigley (Sculpture and Environmental 
Art 1991), Ross Sinclair (Master of Fine Art 
1992) and Cathy Wilkes (Sculpture and 
Environmental Art 1988) among them –  
the exhibition will undoubtedly consolidate 
Glasgow’s position at the very heart  
of contemporary art in Scotland. 

As athletes and visitors  
pour into the city from 
across the globe, the cultural 
programme for 2014 reflects 
Glasgow’s international reach. 
While the arts community  
in Glasgow is a close-knit  
one, organisations across  
the city are increasingly 
proactive in engaging with  
a wider audience.

26 Glasgow Cultural Games

William Mitchell (far left) 
and Robin Smith (third left) 
of 4c show off their design 
for the Queen’s Baton with 
representatives of the Games

The famous sign for the 
Barrowland Ballroom, 
inspiration for Jim Lambie’s 
branding for the  
Cultural Programme.  
Image: Kristian Dela Cour



alumnus Ross Sinclair –  
whose work features in  
the upcoming Commonwealth 
Cultural programme 

‘Generation’ exhibition –  
is also a tutor in sculpture  
and environmental art,  
one of several alumni who 
teach at the Gsa alongside 
their own creative practice.
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Life at the GSA prepares students for careers 
across art, design and architecture, but can  
also lead to other more idiosyncratic career 
paths. Let us introduce you to some of  
our alumni working in Glasgow and beyond.

Printed textiles company 
Timorous Beasties c1990s, 

Paul Simmons (right)  
and Alastair McAuley (left) 

(Textiles, 1989).  
Image: Alan Dimmick





www.gsa.ac.uk

Graven Images is an award-
winning interior and graphic 
design practice based in  
Glasgow, founded by Ross  
Hunter (DipArch Architecture, 
1985) along with Janice 
Kirkpatrick (Graphic Design, 
1985), who was recently 
awarded an OBE for services  
to design in the UK.  
Image: Radisson Blu Aqua  
Hotel Chicago, courtesy  
Graven Images

Gareth Hoskins (DipArch 
Architecture 1993) is Director 

and namesake of the Glasgow-
based architecture firm whose 

many awards include a RIAS 
Best Building in Scotland 

award for the National Gallery 
of Scotland. 

Image: Gareth Hoskins 

Mack alumnus Harry Parr  
(BArch Architecture 2008)  
is one half of jelly-making duo 
Bompas and Parr, who have 
made edible architectural 
experiences for the ICA, 
Selfridges, the V&A and more. 
Image: St. Paul’s Jelly by  
Bompas & Parr.  
Photography by Greta Illieva

Bere Architects Director  
and Mackintosh School  
of Architecture alumna  
Sarah Lewis (DipArch 
Architecture, 2007) is ranked  
as one of the top women  
in sustainable architecture  
by Architects’ Journal. 
Image: Camden Passivhaus 
courtesy Bere Architects 

Designer Louise Gray (Textiles, 
2004) has collaborated with 

leading brands Topshop  
and Tatty Devine, as well  

as producing her own 
critically-acclaimed fashion 

line – following in the 
footsteps of previous GSA 

fashion successes such as Pam 
Hogg and Jonathan Saunders. 

Image: Louise Gray AW13

The Pipe Factory, a gallery  
and studio complex in 
Glasgow, is one of many visual 
art spaces in the city founded 
and populated by GSA alumni.
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Dan Watson (Product Design 
Engineering, 2009) won the 
international James Dyson 
Award 2012 for his project 
SafetyNet, created whilst  
a student at the GSA.  
James was awarded £30,000  
for the development of  
the project, a net designed  
to promote sustainable fishing.

our aLuMni inCLuDe
Christine Borland (Environmental Art 1987) Artist 

andy Bow (Architectural Studies 1988)  
Senior Partner Foster and Partners

Martin Boyce (Environmental Art 1995)  
Turner Prize winner 2011

John Byrne (Mural Design 1964) Artist & Playwright

ian Callum (Industrial Design 1977) Director, Jaguar Cars

peter Capaldi (Graphic Design 1980)  
Actor & Oscar-winning Director

Douglas Gordon (Environmental Art 1988)  
Turner Prize winner 1996

alasdair Gray (Mural Design, 1957) Writer & Artist

Muriel Gray (Graphic Design, 1979) Writer & Broadcaster

robert hardy (Painting, 2003) Bassist in Franz Ferdinand

Charlie hussey (Architecture 1987) Architect,  
shortlisted for Stirling Prize 2003

Liz Lochhead (Drawing & Painting, 1970) Poet & Playwright

andy MacMillan (Architecture, 1952) Architect with Gillespie 
Kidd & Coia

norman McLaren (Interior Design, 1937) Filmmaker

rosalind nashashibi (MFA, 2000) Artist, Beck’s Futures Award 
winner 2003

Jenny saville (Drawing & Painting, 1992) Artist

David shrigley (Environmental Art, 1991)  
Turner Prize nominee 2013

simon starling (MFA, 1992) Turner Prize winner 2005

Charles sutherland (Architecture 1987) Architect,  
shortlisted for Stirling Prize 2003

andrew Whalley (Architecture, 1983) Architect for the  
Eden Project, Cornwall

For stories from established practitioners and recent 
graduates, visit the alumni section of our website:  
gsa.ac.uk/alumni



hannah Jenkins (product 
Design engineering 2013) 

as a pDe student during her 
four month internship at 4c 

Design, hannah worked on an 
individual pro bono project. 

Through the royal hospital 
for sick Children in yorkhill, 

Glasgow, she was introduced 
to Lenny yule, a 10 year old boy 

with interstitial lung disease; 
a life-long condition, which 

means he must carry a constant 
supply tank of liquid oxygen 
when he is away from home. 

The backpack supplied by the 
nhs was built with adult, less 

active users in mind. hannah 
designed a bag better suited 

to a child, to carry the bag 
securely and be fit for playing 

football, school or resting.  
Image and film courtesy 4c 
Design and Hannah Jenkins 

https://vimeo.com/51905139

 



“ Contemporary spaces  
for creativity are often 
neutral — white galleries 
and black auditoria.  
The Mac evokes  
creativity by being  
a powerful presence  
to kick against that  
is not too precious  
or controlling. It cannot 
easily be damaged  
even by 100 years of 
teenagers’ artistic mess.”

   The mac     
    evokes   
 creativity

Claire Wright,  
architect,  
Diparch architecture,  
1979
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COnversations 
with  

traditiOn
The innovative year-round public programme of exhibitions at 

The Glasgow School of Art forms an integral part of student life 
at the GSA, as well as contributing to the city’s vibrant cultural 

scene. Exhibitions Director Jenny Brownrigg shares  
her programme highlights, details on upcoming projects,  

and ways that GSA students can get involved.
GSA Exhibitions curate a year round public 
programme in gallery spaces across the 
School that involves students and staff along-
side contemporary artists, designers and  
architects from the UK and overseas.  
Our programme of exhibitions, performance, 
seminars, talks, off-site projects and publish-
ing initiatives aims to explore the creative,  
social and educational nature of contempo-
rary practice. We often make connections  
between contemporary practice and the past, 
whether through responding to the School’s 
history and collections or further afield. 

Projects often engage with our special con-
text of the Mackintosh Museum, the main gal-
lery space in the GSA. Historically it was the 
Drawing Studio where students learned their 
craft, so in December 2013 we turned the Mu-

seum back into a studio for ten artists for two 
weeks, as part of Three Points of Contact Resi-
dency. It was really exciting to see an empty 
space grow with work, showing ideas develop-
ing and processes building. 

There will be new galleries in the Reid 
Building – opening late 2013 – which will host 
department–led student shows during the ac-
ademic year. We are excited about the new 
galleries and what conversations can evolve in 
our programme between the new spaces and 
the Mackintosh Museum.

We also place importance on creating  
opportunities outside the gallery, as we wish 
to show as full a spectrum of how practice  
exists in the world as possible. In 2012  
we worked with Glasgow venue Platform  
to commission GSA alumnus Alex Frost  

Christine Borland: 
set Conversation pieces – 
Convolvulus (detail, 1998), 
bone china, human female 
pelvis hand painted porcelain 
skull: human infant skull size, 
courtesy of the artist  
and sean kelly.



(Master of Fine Art, 1998) to make the public 
work The New Easterhouse Mosaic. As part of 
this, we worked with the Sculpture and Envi-
ronmental Art Programme to set up an oppor-
tunity for students to work at the venue. The 
‘GSA at Platform’ exhibition has now com-
pleted its third year, and participating stu-
dents get great support from the Platform 
team, from writing proposals right through to 
the finished works. It’s important for us to col-
laborate and create opportunities for students 
and others through our network.

This year, we are heading up north for A 
Convocation, a project bringing together a 
group of scholars and artists for a residency on 
Raasay, an island off Skye, responding to the 
legacy of 6th Century Irish monk Colm Cille 

(St Columba). The project offers the opportu-
nity to make a contemporary response to the 
extreme past. This is part of a Derry/London-
derry City of Culture project called Colm 
Cille’s Spiral. We are leading the Scottish  
project in partnership with a number of Glas-
gow–based arts organisations, culminating  
in an exhibition at the Mackintosh Museum 
and an event at the Centre for Contemporary 
Arts, Glasgow.

There are several ways for students to get 
involved with Exhibitions at the GSA: We have 
a team of 14 invigilators, students from all dis-
ciplines and year groups, who look after the 
exhibitions and speak to the public about  
the work. We also give technical experience to 
those on the team who wish to develop their 

exhibition install skills, putting up the shows 
and working with exhibiting practitioners.  
We also provide a social opportunity at our 
previews to meet and network with others 
from around the School and beyond, infor-
mally offer advice on exhibition proposals and 
funding applications, and offer tutorials with 
those practitioners involved in our shows.

For details on upcoming exhibitions, events, 
previews and more, visit GSA Exhibitions 
online and on social media:
gsa.ac.uk/exhibitions 
GSAExhibitions

Far left: Professor Thomas Joshua 
Cooper, artist and Fine Art 
Photography tutor, works as part  
of ‘A Convocation’, a GSA Exhibitions 
residency on Raasay. Image: Laura 
Indigo Cooper  
Left: Ruth Barker performs in  
the Mackintosh Museum as part  
of The Erratics exhibition.  
Image: Janet Wilson  
Below: The New Easterhouse Mosaic 
by Alex Frost, co-commissioned  
by GSA Exhibitions 
Image: Ruth Clark  
Bottom: Atelier, The Inventors of 
Tradition, pop-up showcase in the 
Mackintosh Museum, September 2011 
Image: Janet Lindsay Wilson 
 

We often make 
connections between 
contemporary practice and 
the past, whether through 
responding to the School’s 
history and collections  
or further afield… we wish 
to show as full a spectrum  
of how practice exists  
in the world as possible.
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a Conspiracy of Detail, 
Mackintosh Museum,  
summer 2013.  
image: Janet Wilson

Video: exhibitions Director 
Jenny Brownrigg on the 
artwork featured in the 
exhibition, including works  
by pio abad, Jim Lambie,  
hew Locke and more.
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EVENTS   AT THE GSA

The GSA hosts a year-long 
programme of diverse events, 

across campus and offsite, devised 
by and open to students and staff, 

alongside members  
of the public and wider cultural 

community. Regular events 
include A Feral Studio (pictured), 

design workshops and talks,  
and The Friday Event, a series of 
lectures by luminaries of art and 

culture. Previous guests  
have included Simon Starling, Will 

Self and Martha Rosler.  
The Mackintosh School of 

Architecture hosts the Architecture 
Friday Lecture Series, a themed 
term-long programme of talks 

from visiting architects from 
around the world.
gsa.ac.uk/events

Exhibitions + Events

a Feral studio presents 
Malcy Duff and Good  

press at the new  
Glasgow society. 

image: Callum rice 
 
 
 

See students talk about their 
experience participating in  

A Feral Studio – just one of the 
many videos of GSA events 
available on our Vimeo site:

Video: a Feral studio



performance in Botanic 
Gardens by amy pickles, 

sculpture and  
environmental art 2013



FINE ART,  
DESIGN,  
ARCHITECTURE AND BEYOND

sChooL oF Fine arT
 
Fine art photography
painting and printmaking
sculpture and environmental art

 
The GSA’s School of Fine Art prepares 
students for working as artists in the 
contemporary world. The school comprises 
three programmes: Painting and Printmaking,  
Fine Art Photography and Sculpture  
and Environmental Art, reflecting the breadth  
of artistic activity in the Glasgow art scene 
and internationally. Each programme aims  
to enable students to develop their own 
individual practice through engagement  
with materials and ideas. 

The School of Fine Art is renowned, having 
produced some of the most innovative and 
highly regarded artists in the world: Alumni 
include Jenny Saville, Karla Black, Alasdair 
Gray and Turner Prize winners Douglas 
Gordon and Martin Boyce. Graduates are  
also active in the wider creative world,  
and have gone on to be successful in the  
fields of music, literature and film. Ambitious, 
diverse and stimulating; the school is a 
microcosm of the Glasgow art scene itself.

sChooL oF DesiGn
Communication Design
Fashion + Textiles
interior Design
product Design
product Design engineering
silversmithing + Jewellery

The school of Design is committed to  
the development of design education,  
practice and research, and has been 
acknowledged by Design Week as a leader  
in the field. Design at the GSA covers a wide 
spectrum of activity, comprising six diverse 
programmes. Self-motivation and  
sustained independent learning are 
encouraged, preparing students for work  
as design professionals. 

Students of design graduate ready for industry 
or further study; some go on to specialised 
graduate study, others choose to develop  
their career in the creative industries,  
with many setting up their own businesses  
or working for major international companies. 
The success of graduates is reflected in their 
success in major competitions: alumni  
have gone on to win awards at New Designers,  
the D&AD New Blood and Scottish Screen 
Awards and the New York TV Program  
and Film Festival.

Both Communication Design and Interior 
Design can be studied at our Singapore 
campus, GSofA Singapore. 

Cheese Shop - Tanvi Patel, 
Interior Design 2013

Blackbird - Liga Kocane, Fine Art 
Photography 2013 

 
Untitled - Xiao Hui Shi, Painting 

and Printmaking 2013

Programmes Fine Art and beyond 49



MaCkinTosh sChooL  
oF arChiTeCTure
architecture (Barch)
architecture (Diparch)

The approach of the Mackintosh School  
of Architecture is fundamentally simple – 
investment in and passion for how buildings 
and places are made and used. This is 
reflected in the school’s reputation –  
for aesthetically and intellectually rigorous 
architecture set in a social and urban  
context. The Mackintosh School of 
Architecture has always been a hotbed  
of progressive thought and has been part of 
the GSA since the middle of the 19th century.

Graduates of the Mack have gone on to work 
for and form some of the leading practices  
in the UK, including Gareth Hoskins Architects, 
Sutherland Hussey Architects, and Wright & 
Wright. Architecture students consistently 
triumph in the RIAS Student Awards, and have 
recently seen success in the prestigious 
International Archiprix. 

Architecture is an art form that everyone 
participates in – it transforms lives and 
communities – and that’s why it’s so vital  
to our future.

Cross-sChooL Gsa
Digital Culture
international Foundation in Fine art and 
Design

Some programmes within the School, such as 
Digital Culture or our Foundation programme 
work right across specialisms and do not  
fall under the remit of any one school.  
In addition, GSA students from design, fine art 
and architecture also have the opportunity  
to be involved in a number of cross-school 
projects during their time at art school, 
beginning in first year.

The annual Cross-School Course involves  
all first year students, excluding PDE. It is  
an opportunity over an intensive fortnight  
for students to share ideas and to learn new 
perspectives and working methods from their 
peers in different disciplines across the School.

Part of each year of study involves cross-
school historical and critical studies delivered 
by the GSA’s Forum for Critical Inquiry.  
The Forum is a critical mass of diverse research 
expertise in design, art, architecture and 
cultural studies, and students are taught  
in mixed programme groups. Teaching varies 
from traditional keynote lectures to interactive 
discussion groups and experiential learning, 
underpinning studio practice and encouraging 
a culture of independent research.

Intertwined - Ashley Martin, 
BArch Architecture 2013  
A Sanctuary of Pain 
Relief - Camilla Sand, BArch 
Architecture 2013 (main image)  

‘Central Axis’ 1:50 model – 
Jordan Stocks, BArch 
Architecture 2013

Digital Culture year 2 group 
workshop
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Students in 
conversation

Students from each of our programmes talk about  
life at the GSA in a series of short films – visit our  

dedicated Vimeo channel to watch.

53Programmes Student Profile

such elegance requires a 
new approach to Beauty – 
Rachel Jones, painting and 
printmaking

Images clockwise from top left: Hannah 
Jenkins, Product Design Engineering; Alex 
Michie and Andrew Chan, Digital Culture; 
Jade Starmore, Communication Design; 
Liina Lember, Interior Design; Gordon 
Douglas, Sculpture and Environmental 
Art; Ross Finnie, Fine Art Photography; 
Luis Miguel Sanchez, Fashion + Textiles; 
Francesca Flynn, Silversmithing & Jewellery. 
Centre: Katy Crerar, DipArch Architecture.

hear students from each 
programme talk about their 
experiences on our studying  
at Gsa Vimeo channel  
vimeo.com/channels/523851



The Glasgow school of art 
Fashion show, March 2013  
at The arches, Glasgow. 
Collection by Chris hargan, 
Fashion + Textiles



1913: 
A NEW 
RITE

In May 2013, students from the GSA collaborated 
with the BBC Scottish Symphony Orchestra,  
Scottish Ballet and students from the Royal Con-
servatoire of Scotland on MONAD, a new perfor-
mance work celebrating 100 years of Stravinsky’s 
Rite of Spring. This cross-School, cross-institution 
project was performed at Tramway, a major cross-
artform venue in Glasgow befitting the multidisci-
plinary nature of the work. Students from Fashion  
+ Textiles provided costumes, Communication  
Design students devised a visual identity for the 
work used on promotional material, and sets and 
visuals were a collaboration between students of 
Architecture, Painting and Printmaking and Sculp-
ture and Environmental Art. MONAD was comple-
mented by 1913, a programme of events and exhi-
bitions across the city exploring the Rite, featuring 
work by GSA alumni and students – a mini–festival 
of sorts, typical of the collaborative, multi-venue 
events and happenings that go on in Glasgow all 
year round.
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Clock wise from left:  
MONAD poster designed  
by Communication  
Design students.  
The performance itself,  
featuring costumes, sets and 
visualisations by GSA students. 
Image: Kim O’Neill/Mairi 
Mackenzie  
Fashion + Textiles students work 
on costumes in the studio. 
Image: Kim O’Neill/Mairi 
Mackenzie  
Sculptures by GSA student  
Alys Owen at one of the 1913 
satellite events.  
Image: Sukaina Kubba

Find out more about the 
collaborative process behind 
MONAD in the accompanying 
film by Kim O’Neill and  
Mairi Mackenzie



“ [The GSA] seems most 
important for the 
cultural life of the city. 
It brings a wonderfully 
diverse, young, 
energetic community 
to Glasgow and  
that’s crucial.”

Wonderfully 
diverse, 
young, 
energetic

Simon Starling,  
Turner  
prize-winning  
artist, MFa 1992



The GSA is the last remaining art school in the UK  
to have its own students’ association premises,  
known locally as simply The Art School. The ideology 
of the place, the experimental spirit of innovation that 
still radiates, attracts visitors – students and otherwise – 
through gigs, clubs and events that are amongst  
the most innovative and most popular in the city.
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GSA students who use The Art School as a 
space to showcase work benefit from the 
Glasgow and Scotland-wide reputation that 
the venue has, allowing them instant access 
to a huge audience eager to see new, innova-
tive work – whether that be short exhibitions 
testing out new work in the bookable gallery 
spaces, or performing as part of new music 
festivals that are held several times a year.

Students can also be supported financially 
by The Art School, and can apply for funding 
for projects outwith their academic pro-
grammes. The SRC (Student Representative 
Council) currently funds around 10 – 15 stu-
dent exhibitions a year, alongside other offsite 
projects and publications, contributing signifi-
cantly to the creative life of Glasgow. Recently 
funded projects include Skye Shelter, a porta-
ble bothy that serves as a project space for 
architects to try out full-size builds in unusual 
places; O-Pin, an accessible jewellery initiative 
that has gone on to secure a further £10,000 
of funding through the Deutsche Bank Awards; 
and GRID, a publication and website collating 
details of current exhibitions in Glasgow’s 
multitude of galleries and museums. 

Well known for nurturing Glasgow’s music 
talent, in recent years it has become a breed-
ing ground for the city’s thriving DIY scene.  
As bands become more established and move 
on to larger venues, The Art School retains  
its reputation for innovation by creating all 
day events such as New Projects Weekend,  
a biannual event that serves as a space for es-
tablished members of the DIY scene to try out 
new line-ups and new collaborations, along-
side emerging GSA student bands who are 
playing their first show. The line-up is the re-
sult of an open call for participants, and bands 
play amongst student installations and film 
projections, reflecting the unique fusion and 
democracy of all art forms that is Glasgow’s 
creative scene.

Because of the nature of The Art School as 
a hotbed for emerging, eclectic talent, it’s dif-

ficult to predict what to expect next. High-
lights of the past year have included a DJ set 
from Turner Prize-nominated artist David 
Shrigley, gigs from the likes of CHVRCHES and 
Zebra Katz, and the Degree Show After Party 
– this year held at legendary club The Arches 
to accommodate the huge ticket demand. 

The opening of the Reid Building sees  
The Art School move from its temporary loca-
tion at the art deco Beresford Building to its 
original site on campus, The Vic Bar. The fa-
çade is the same, but the radical interior refur-
bishment allows for  larger club and exhibition 
spaces, which means larger audiences and big 
ambitions for how to attract them. The Stu-
dents’ Association has recently been granted 
charitable status, allowing for more funding. 

Radical restructuring has allowed it to run 
better as a business, securing it as a space for 
students and the wider creative community to 
use for years to come. When The Art School 
returns to its home on Renfrew Street at the 
end of 2013, it will be returning better than 
ever, with a feeling that can’t be replicated, 
thanks to the constant energy brought to it  
by each intake of new students. This energy  
is what every arts centre, every gallery, and 
every venue wants, but this place just has it.

 
theartschool.co.uk
@ArtSchool_
/TheArtSchool

Installation and performance  
at Art School clubnight  
by art duo Pester and Rossi 
Image: Bart Madejski 

Overleaf: a selection of posters 
from Art School events over 
the years.



FOR  
EXPERMENTtS
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Main image:  Hallowe’en party 
2012, poster by Gabriella DiTano 
(Communication Design, 2012) 
 
Clockwise from top left: Launch 
of Freak Moves Thursday club 
night c1990s; My Machines 
Christmas party, featuring 
Optimo DJ Jonnie Wilkes c1990s; 
Adopted as Holograph May 
2013, poster by Emer Tumilty 
(Communication Design, 2013); 
Degree Show After Party 2013, 
poster by Kim Grant 
(Communication Design, 2012); 
Scissor Sisters play the regular 
Thursday Record Playerz night, 
2004; call for proposals for  
New Projects Weekend 2013, 
poster by Aaron Mccaughlin 
(Communication Design, 2012); 
an early show by Franz Ferdinand, 
2003. All images courtesy  
of The Art School archive.



The art school Degree show 
after party at The arches 
image: Bart Madejski



THE  
 HISTORY   
 OF A  

Glasgow is well known throughout the 
UK and across the world for its legendary 
music scene. In 2009, Glasgow was 
named as one of 5 international UNESCO 
Cities of Music, and hosts an average 
of 130 live music events a week, from 
international touring bands to emerging 
underground acts. Here music journalist 
Stewart Smith of The List magazine 
introduces the city’s eclectic and 
consistently exciting music scene 

MUSIC 
CITy

Lauren Mayberry  
of ChVrChes, debut gig  

at The art school 
image: allan roney 
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The contributions of GSA 
students and alumni to the 
music scene are significant - 
from playing in bands  
and DJing, to booking  
shows, and designing posters,  
artists are at the heart of  
the city’s musical community.

Cry Parrot and Never Come Ashore to thrive.  
Run on a non-profit basis, these DIY promoters 
boast an inclusive music policy, which takes in 
everything from scuzzy punk and kaleidoscopic 
electronica, to Saharan trance rock and wild-eyed 
avant-folk. 2013 Turner Prize nominee and GSA 
alumnus David Shrigley is a prominent supporter 
of Cry Parrot, and he speaks for many in saying 
that independent promoters represent ‘all that  
is great about the Glasgow cultural landscape: 
a DIY attitude towards presenting wonderful, 
interesting and peculiar musical events to the 
people of the city based on passion, curiosity  
and generosity rather than a desire for profit  
or personal gain. When people ask me why I 
choose to live in Glasgow, I would cite the fact 
that people like Cry Parrot do what they do here 
as one of the reasons’.

DIY promoters also make an effort  
to offer an alternative to the standard gig 
experience, putting on dance parties  
and festivals in warehouses, art spaces and 
community centres, as well as more conventional 
venues. Artist collectives have embraced this 
approach, organising innovative multi-media 
events in former industrial spaces such  
as SWG3, the Glue Factory and The Whisky Bond.  
Such activities have had an influence on  
the city’s ‘official’ events, with pioneering festivals 
such as Arika, Counterflows and Tectonics 
presenting experimental music alongside 
installations, talks and performances.  

German curator Hans Ulrich Obrist has 
described the city’s explosion of award-winning 
art and culture as the ‘Glasgow Miracle’.  
The GSA has been at the heart of this cultural 
renaissance, and new students will have  
a fantastic opportunity to participate  
in this hotbed of creativity, shaping the  
art of the future and its soundtrack. 

 Glasgow is a great music city. 
New students at The Glasgow School of Art  
will find themselves at the heart of a vibrant 
and diverse community of musicians,  
DJs, promoters and fans. GSA alumni have  
found fame as members of Franz Ferdinand  
and Frightened Rabbit, to name but two,  
their success made possible with the 
opportunities provided by the city’s rich 
infrastructure of venues and art spaces.  
Beyond the grassroots scene lies a world of 
possibilities: large venues and arenas, plush 
concert halls and a musical calendar packed 
with festivals and special events.  

The GSA has played a significant part in  
the history of Glasgow pop and rock.  
The Art School venue was where Orange Juice 
played their first Glasgow gig in 1979, and it 
continues to host shows by cult bands and 
future stars, such as the hotly tipped Glasgow 
electronic trio CHVRCHES, who made their  
live debut there in 2012. More significant still 
have been the contributions of GSA students 
and alumni to the music scene. From playing  
in bands and DJing, to booking shows,  
and designing posters, artists have been at the 
heart of the city’s musical community. 

This fruitful exchange can be traced back  
to the early 1970s and the Third Eye Centre  
(now the Centre for Contemporary Arts or CCA), 
where playwright, poet and pianist Tom 
McGrath presided over a visionary programme 
of avant-garde jazz and folk music, alongside 
theatre, readings, exhibitions and radical 
intermedia happenings. As punk bands were 
banned by the city council, it wasn’t until the 
post-punk era that Glasgow would produce  
its own distinctive scene. Behold the Sound  
of Young Scotland: Postcard Records. Home to 
the sighing pop reveries of Aztec Camera and 
Orange Juice, as well as the more angular sounds 
of Josef K, Postcard would prove influential on 
several generations of Glasgow indie, providing  
a model for bands and labels to carve out their 

own little corners of the music world.  
While some Glasgow bands such as the Jesus 
and Mary Chain and Primal Scream moved to 
London to further their careers, others such as 
The Pastels, The Vaselines and Teenage Fanclub 
remain in the city to this day, helping to run club 
nights, organise shows and keep record stores 
stocked with the latest underground sounds. 

As Britpop went into decline, Glasgow 
emerged as a hotbed of post-rock, lo-fi and indie 
pop. From the Chemikal Underground label 
emerged Mogwai, Delgados, Arab Strap and Bis, 
each with their own distinctive sound and 
attitude. Meanwhile, Belle & Sebastian’s wistful 
pop gems captured the mystery and magic  
of Glasgow. The runaway success of Franz 
Ferdinand in the early noughties highlighted  
the importance of the GSA to the city’s music 
scene. Although only bassist Bob Hardy had 
studied there, all the band members had strong 
connections to the art community. As a result, 
they became the house band at The Chateau,  
an art deco warehouse turned studio and 
performance space.  

The GSA is close to a hub of venues and  
bars in Garnethill: The Art School itself is a gig, 
club and exhibition space with an excellent 
reputation for leftfield events. Down the hill  
on Sauchiehall Street is the famous Nice & 
Sleazy, a local indie institution which also serves 
the finest burgers in town. The CCA offers an 
excellent performance space, plus galleries and 
two café-bars. For larger bands, there’s the O2 
ABC, and for emergent touring acts, Broadcast. 
Moving across town towards Central Station, 
you’ll find the Stereo café and venue and the 
versatile art and music space the Old 
Hairdressers down Renfield Lane. Beneath 
Central Station lie The Arches, a vast network  
of underground spaces hosting gigs, club nights, 
art and theatre. In nearby Jamaica Street is  
the Sub Club, home to the famous Optimo,  
an eclectic club night which has played a major 
role in shaping the city’s music culture, as well  
as the bass-worshipping Numbers, and house 
stalwarts Subculture. 

Walk along Argyle Street towards the 
Trongate and you’ll reach the artists’ quarter  
of King Street, home to the Transmission Gallery 
and Glasgow Print Studio, as well as the mighty 
13th Note Café, the site of innumerable loud 
and sweaty subterranean gigs. Kings Court, 
meanwhile, is home to vegan café-bar and 
venue Mono and its fantastic in-house record 
store Monorail, co-owned by Stephen McRobbie 
of local indie legends The Pastels. Other great 
record shops in the city include Rub-a-Dub,  
for electronic music, and Volcanic Tongue,  
for esoteric underground transmissions.  

These places have been hugely supportive  
of the city’s creative community, allowing 
independent promoters such as Nuts & Seeds, 

Left: Richard Youngs & Luke 
Fowler at Cry Parrot’s Music 
Is The Music Language 2012. 
Image: Alex Woodward  
Below: Alex Kapranos of  
Franz Ferdinand.  
Image: Herald & Times  
Opposite: GSA Degree Show 
rooftop after party 2012
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The GSA’s city centre campus is evolving, and the  
first phase of its redevelopment is the Reid Building,  
designed by Steven Holl Architects and situated  
opposite the School’s iconic Mackintosh Building.  
The Building will house technical workshops,  
digital media labs, lecture theatres and exhibition 
spaces, as well as studio spaces and seminar rooms  
for the School of Design. The site also includes  
a refurbishment of ‘The Vic’, the original home  
of The Art School, the GSA Students’ Association.  
Here Phil Miller, Arts Correspondent of The Herald, 
explores the concepts behind the Building,  
and reveals what to expect when it opens in early 2014.

New Campus 21st Century Vision 71

21st 
CENTURY 
VISION

It is a monument that cannot be missed,  
a freshly built edifice for Glasgow that has  
the rare privilege of standing opposite an  
icon. The Reid Building at The Glasgow School  
of Art has been compared to a cliff of  
ice, or a monolith. Not everyone will admire 
its “uncompromisingly modern” exterior – 
even Seona Reid, the former Director of the 
GSA after whom the building is named,  
has admitted that.

But New York-based practice Steven Holl 
Architects’ design for the £50m building was 
not prompted by the love of sheer scale, or the 
desire to immediately impress with its bulk 
and volume. Previous designs from the prac-
tice include the Kiasma Contemporary  
Art Museum in Helsinki, and other buildings 
devoted to the arts in the US, Korea, China and 
Beirut. Holl, a watercolourist as well as an ar-
chitect, had long admired the GSA’s Mackin-
tosh Building for its “tremendous light and 
magical scale.” He says that the intensity of 
the Charles Rennie Mackintosh design aspires 
to a degree of detail, light and use of material 
that made it a “seminal reference.”

So, after winning the international compe-
tition for the building in 2009, along with 
Glasgow firm JM Architects, Holl was devoted 
to the concept of the new building to be filled 
with natural light, and for each interior space 
to somehow relate to its neighbouring spaces. 
Its interior architectural key is the series  
of ‘Driven Voids of Light’ – huge tubular wells 
of space and light that plunge through the 
building and appear in different cross-sections 
or shapes on every floor. The concrete walls  
of these voids lend curves and recesses to 
every floor, opening up large studio spaces 
with apertures or providing softer lines to  
utilitarian working space. The connection  
between each floor and level, a ‘Circuit  
of Connection’, will lend fluidity to the    

The architect examines one  
of the ‘Driven Voids of Light’  
on a visit to the Gsa  
during construction



The connection between each floor and  
level, a ‘Circuit of Connection’, will lend 
fluidity to the interior that will be  
repaid in a feeling of academic cohesion  
and community, with stairs and neutral  
passing places becoming social spaces.

interior that will be repaid in a feeling of  
academic cohesion and community, with 
stairs and neutral passing places becoming  
social spaces.

Despite its scale, the building was designed 
to not be overbearing or loom over  
the Mackintosh. In an interview before she left 
the GSA, Seona Reid said: “The integrity of the 
building is extraordinary – the quality of the 
façade, of the materials used, and the way in 
which Holl cuts spaces out of that façade 
means it is not in any way a big block. It is  
actually very nuanced, very sophisticated in 
the way it is conceived, and I think most peo-
ple will love it. But you cannot dictate that, so 

we will have to wait and see.” Light will be a 
constant presence in the building, even below 
ground: “The basement will be for our central-
ised workshops, and there may have been 
concerns about that – but actually once peo-
ple go and see the space, and see the light, 
they will be completely positive about the 
possibilities of it.”

Other details include a green area on the 
south-facing balcony, a ‘machair’ inspired by 
the pastures of the Outer Hebrides and the 
northwest coast, thick with wildflowers in  
the spring. Holl has designed discreet nooks 
and crannies where students can sit and talk, 
or repose in silence – an idea taken deliber-

ately from Mackintosh’s building opposite. 
The ground floor will house public project and 
gallery spaces, but above the ground floor  
will be a secluded domain for students and 
staff only.

The matt green glass shell will be the most 
recognised aspect of the building’s exterior, 
intended as a foil to the weathered stone  
of the Mackintosh opposite. The glass panels 
are non-reflective, so as not to dazzle, and are 
bolted onto the main concrete structure.  
It is not only green on the outside: the building 
involves storm water retention, collection and 
reuse, and green roofs. The driven voids of 
light provide natural ventilation throughout 

the building, meaning there is no need for  
air conditioning.

But the essence of the building is not that 
green exterior, nor its size, but the large, high-
ceilinged rooms within, natural light flooding 
each working area. The 7,800 square metres  
of accommodation will only find its real living 
character once it is used – when its studios, 
seminar rooms, workshops and communal 
areas are populated by GSA students.  
 
Visit our website to find out more about the 
evolution of the GSA’s campus through image 
galleries, videos and more.
gsa.ac.uk/campusredevelopment

 

A visualisation of the Reid 
Building opposite the 
Mackintosh Building on 
Renfrew Street. 
All images courtesy of Steven 
Holl Architects

Left: An impression of a studio 
space in the new building 

All images courtesy of Steven 
Holl Architects

Right: Steven Holl’s watercolour 
showing the ‘Circuit  
of Connection’ through  
the building. 
All images courtesy of Steven 
Holl Architects
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A year out is effectively a gap year that most 
architecture students take after the first  
three years of study at the Mackintosh School 
of Architecture to get some practical experi-
ence in the construction industry, anywhere 
in the world. I was lucky to spend the year 
working in the New York studio of Steven  
Holl Architects, the designers of the new  
Reid Building.

I was convinced that Steven Holl’s studio 
would be quite large, so it came as a surprise 
when I found out that there were only thirty 
people in the New York office: the output  
and the global impact of the practice seems 
to be that of a much bigger firm. During the 
placement, I learned that Steven is actually 
quite passionate about keeping the studio 
compact – this way, he can take part in all  
aspects of the design process, and the team 
stays flexible and very focused.  This also 
means that the bars of responsibility and 
what’s expected of each person are set ex-
tremely high – making it a demanding,  
yet very inspiring place to learn.

Coming straight from the GSA, I was not 
sure where my skills stood in the professional 
world – soon I found myself at ease perform-
ing the same tasks as the older and more ex-
perienced Masters graduates from Ivy League 
schools. It was also great to realise that in the 
studio, there is little hierarchy when it comes 
to ideas: young people are often given incred-
ible opportunities and, under Steven’s guid-
ance, can sometimes shape entire buildings. 
Discussing the progress during weekly pinups 
was not unlike school, and the external re-
views, Saturday ‘Theory Hours’ and countless 
design changes were similar to what I had ex-
perienced at the GSA. Finally, the explana-
tions he gave about the importance of using 
physical study models and hand-drawing 
were so familiar, they could have come from  
a number of Architecture tutors at the School; 
the office uses those tools extensively and 
tens of study models at different scale are 
created for each project – one can quite clear-
ly see how the discoveries made during this 
process help the ideas evolve and become a 
real building.

This is why I was especially excited to help 
prepare the Reid Building study models for  
a feature in the prestigious El Croquis maga-
zine – it was a great way to see the very begin-
ning of the project, and where the process led 
as a result. The first models date back to the 
autumn of 2009, the time I was just starting 
my first year in Glasgow. It has been an amaz-

ing journey since, and the project has been 
rapidly taking shape, right under the windows 
of my studio. Now that I have spent the year 
in the place where it was designed – getting 
some insightful comments from the Archi-
tects behind the process  – I am looking for-
ward to coming back to Glasgow and seeing 
the completed structure – even better, using 
it for the next two years! I do not think there 
could have been a better learning experience.

In the brief periods outside the studio,  
I have been trying to make the most of my 
time in New York City. Luckily, I already had  
a network of people here with me – a total  
of five architecture students came to work  
in NYC this year; it was actually the third 
most popular year out destination after Lon-
don and Glasgow. At several parties, I also 
met other designers and artists from the GSA 
who have been working in the city for several 
years now – it often felt as if I was part of this 
giant network of people spread all over the 
world whom the School still connects despite 
the age or geographical differences.

As the year out offers a certain freedom  
to work, live and travel anywhere in the 
world, we tried to explore as much as possi-
ble, both in the City and the neighbouring 
states – one of the memorable adventures 
was the two-day pilgrimage to Fallingwater 
with my classmates Lucy, Neil and Textiles 

graduate Anna. On other occasions, our fel-
low students came to visit – the apartment in 
Brooklyn I was renting with my fellow year 
out students Ronan and Neil quickly became 
a local GSA ‘embassy’ as we had visitors stay-
ing over on a frequent basis. It’s been great. 
The only problem is that with the intensive 
work, constant exploration and something 
happening in NYC at all times, time has really 
flown by – I cannot believe it’s really been  
a year! Then I realise that in September, I’ll be 
seeing all my classmates, listening to their 
stories from all over the world, starting a new 
design brief – and it does feel like it’s a good 
time to come back to Glasgow.

 

 
 

Read more about Arseni’s year out experience 
at his New York blog:  blog.arsenit.com

Visit our website for more on studying  
at the Mackintosh School of Architecture:
gsa.ac.uk/architecture

A YEAR 
OUT IN  
NEW YORK
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above: The view from arseni’s 
desk in Steven Holl’s office.

Model making in the steven 
holl studio
 
opposite: Model making in the 
Steven Holl studio 
 
all images courtesy of arseni 
Timofejev

The Glasgow School of Art campus is evolving, and the latest 
addition to the GSA’s city centre campus is The Reid Building, 
designed by New York-based firm Steven Holl Architects.  
While The Building was being constructed in Glasgow, 
Architecture student Arseni Timofejev was spending a year  
in the studio where it was designed. Now back in Glasgow  
to start Stage 4 of his Diploma in Architecture, Arseni reflects 
on his time at Steven Holl’s Architecture practice in Manhattan. 



Arseni Timofejev,  
reading penicuik



“ The combination of  
the setting, building  
and the importance 
that the city puts on 
the creative fields 
makes it irreplaceable. 
I’m glad to say that  
I did my degree there.”

Setting, 
building 
and  the 
importance

Jonathan Saunders,  
fashion designer,  
Textiles 2000



A VIEW FROM   THE HILL  
A typical day in Garnethill, Glasgow, where the 
Mackintosh and Reid Buildings sit proudly 
astride a steep hill. In the streets below, stu-
dents from some 69 nationalities come and go, 
occasionally stopping to chat on the famous 
steps of ‘the Mack’. But the Renfrew Street 
campus, whilst being the heart of GSA activity, 
only represents a part of the growing global 
community that is The Glasgow School of Art.

Students choosing to study at the GSA  
today are joining a vibrant, international com-
munity of artists, designers and architects,  
of like-minded people from a range of back-
grounds and cultures, where a third of students 
on the Glasgow campus are from outside the 
UK and where they can learn from staff  
engaged in a range of international research 
and teaching projects.  Their experience is  
further enhanced and their practice developed 
through a range of options open to students – 
participation in field trips, live industry projects 
in other cities, joint projects and exhibitions, or 
joining the 15% of GSA students who elect to 
take part in an exchange opportunity with one 

of the institutions forming a part the GSA’s ex-
change network - 75 of the world’s leading art, 
design and architecture schools. 

The Renfrew Street campus is also home  
to a number of international students  
from other institutions around the world who 
choose to study at the GSA as a ‘Study  
Abroad’ student for 3-9 months, and some in-
ternational students join the GSA for a dedi-
cated one-year International Foundation pro-
gramme before going on to further study in the 
visual arts.

Now the GSA’s reach extends beyond  
Glasgow: The School has recently launched  
its first overseas campus, GSofA Singapore,  
in conjunction with the Singapore Institute of 
Technology (SIT), to offer ‘top up degrees’ - 
years 3 and 4 of the BA (Hons) programmes in 
Communication Design and Interior Design. 
The aim is to introduce additional programmes 
over the next few years to support Singapore’s 
ambition to be the creative hub of South  
East Asia, and meet its growing demand for in-
novative and skilled designers. These students 

are taught by a dedicated staff of GSofA  
Singapore lecturers and by visiting lecturers 
from Glasgow. “We are delighted to work in 
partnership with the Singapore Institute  
of Technology,” says GSofA Singapore Director 
Frazer Macdonald Hay.  “With our combined 
expertise and vision we will develop a new  
generation of graduates who will bring their  
creativity and critical thinking to support  
the continuing growth of Singapore.”  Frazer 
considers a GSA education to be ‘campus-
blind’. “Equipped with the creative and critical  
thinking that our education programmes pro-
vide, our graduates are able to build successful  
careers whatever they choose to do and  
wherever they choose to do it.” 

As part of the Singapore programmes  
students also travel to the Glasgow campus  
in their third year for a three-week ‘Immersion 
Programme’ where they learn first hand  
about their Glasgow peers and add to  
the joyous mix of cultures and experiences that 
make the GSA landscape and education so 
unique, wherever it is based. 

“I’ve already been hearing about 
how art schools in the United 
Kingdom adopt a character-
development stance in education, 
rather than one based on 
meritocracy. I really feel that  
given the materials and the space,  
people can excel. I could feel the 
vibe from the students that walked 
out of the Mackintosh Building  
on the first day we step (sic) foot 
there. There was something about 
the place that exuded greatness;  
a place that looked inviting  
and full of productivity.” - 
Extract, reflective journal, GSofA Singapore 
BA(Hons) Communication Design

Sun Tsu – Art of Seafood 
War, GSofA Singapore 
Communication Design 

eXChanGe oF VieWs
Fashion student Luis Miguel Sanchez from 
Spain, about to embark on his chosen 
Exchange with the Paris College of Art, 
talks about life in Glasgow.
vimeo.com/65222269

2013 Singapore/Glasgow Overseas 
Immersion Project on Tumblr, 
Communication Design students: 
gsofasingaporeoip.tumblr.com
Interior Design students: 
gsainteriordesign.tumblr.com 

International A view from the hill 81

Continued overleaf  
Take a glimpse at Gsofa 
singapore third year students 
enjoying their three week 
immersion programme at the 
Gsa’s campus in Glasgow in a 
short film by Gsa alumni ross 
Finnie (Fine art photography 
2013) and alexander harvey 
(sculpture and environmental 
art 2013) 



Gsofa singapore 
Communication Design  
work at overseas immersion 
project exhibition, June 2013 
vimeo.com/72336795 



International Expanded Notions 85

sTuDy aBroaD anD
eXChanGe 
The GSA is a truly international 
institution, with students 
from 69 different countries 
populating its studios, 
workshops and lecture 
theatres. As well as being 
part of this international 
community in Glasgow, 
our students also have the 
opportunity to live and study  
in cities around the world  
as part of the GSA’s exchange 
programme, which has 75 
partner institutions in thriving 
creative places such as Berlin, 
Reykjavík, Tokyo and New 
York. Students from these 
institutions are also welcomed 
to the GSA on Exchange, along 
with students from a multitude 
of other creative programmes 
around the world coming to 
study at the School through 
Study Abroad programmes 
for periods of 3 – 9 months. 
Here two students – one Study 
Abroad, one Exchange –  
share their experiences.

nick o’reilly, architecture
Exchange student at University of Porto, 
Portugal
My adventure began in Lisbon where I spent a 
month studying Portuguese on an intensive 
language course, provided free of charge by 
Erasmus. It was absolutely essential in provid-
ing me with a base in what I discovered is  
a fairly tricky language. While Lisbon is beauti-
ful, I found it too touristy and was relieved 
that Porto was to be my city of study.

In Porto I shared a flat with a Norwegian 
girl, a French guy and his girlfriend, and a Ger-
man – a living situation that worked out really 
well. The flat epitomised one of the great 
things about the Exchange programme-  
the fact that you meet so many people from 
different cultures and learn so much about 
other European countries. Besides Portu-

guese, I met many South Americans and Euro-
peans from almost every country; particularly 
Italy, Poland, France and Turkey.

The architecture faculty is composed of  
a wonderful series of modernist buildings de-
signed by the legendary local architect  
Alvaro Siza, overlooking the river Douro.  
I found it to be a very inspiring place to study. 
At the Mackintosh School of Architecture, stu-
dents are given a lot of freedom to develop 
their own approach and philosophy towards 
the process of design, whereas in Porto you 
are expected to follow the process preferred 
by the school. I found these differences very 
interesting and cannot over-emphasise how 
much I gained in seeing both approaches.

The city of Porto is wonderful. It has  
significant problems with dereliction, but it is 
beautiful, interesting and a very inspiring 

place to study architecture in particular.  
The people are great – calm, thoughtful, quite 
serious and very likeable. It was easy  
to make Portuguese friends. The city is  
also amazing at providing cultural events for 
its inhabitants – outdoor concerts, museum 
open days, festivals – mostly free of charge, 
and this contributes to a fantastic atmosphere 
in the city.

allyce Wood, sculpture and  
environmental art
Study Abroad student from Cornish College of 
the Arts, Seattle
There were many contributing factors as to 
why I studied abroad. The first of which came 
from the basic desire to leave Seattle, the only 
city I had ever lived in, to immerse myself in a 
different landscape, culture, and art scene.  

I was attending a small college in Seattle and 
was interested in gaining some new perspec-
tives and expanding my peer group, and I was 
also excited by the GSA’s Sculpture and Envi-
ronmental Art programme.

There were many memorable moments at 
the GSA and the surrounding city alike. I loved 
the Friday Event lecture series that was held in 
the Glasgow Film Theatre, learning about the 
practices and influences of professional art-
ists.  I also enjoyed the critiques given by class-
mates – the frank exchanges taught me so 
much about intention, historical reference, 
and perspective. Putting on exhibitions was 
very rewarding – it was a thrill to partake in 
events at the Centre for Contemporary Arts 
and SWG3 gallery, as well as at various  
flats and studios. Never before had I lived in 
an area so full of exceptional venues! 

I also enjoyed becoming close to many  
of my fellow students: Cooking meals togeth-
er, going on trips outside of the city via bicycle 
and train were comforting and joyful.  
There were a number of great pints shared 
over stories of our pasts, similarities and fu-
ture ambitions. 

Glasgow granted me an expanded notion 
of what art could be, giving me the freedom to 
push my practice further. Seeing so many art-
ists involved with the construction of venues 
was a great lesson in courage: You needn’t 
wait for a gallery to select you if you have the 
drive to build the space yourself. I continue to 
live by that lesson, and apply it to many  
facets of my artistic career, my job searches 
and peer outreach.

I had the good fortune of travelling quite a 
bit when I finished my two terms at GSA.  
I went around Scandinavia, Germany, the UK 
and France, with some of my best friends  
I made whilst on exchange. I have been able to 
come back to the UK once a year since  
I graduated from University, both for social 
reasons as well as for exhibitions and collabo-
rations. My home is still Seattle, although my 
considerations for where I will live next have 
expanded greatly – there is a good chance  
I will make my home abroad again. 

Allyce and friends on a trip to 
the West Coast of Scotland

Porto, where Nick O’Reilly 
spent a year on Exchange:

Find out more about our Exchange  
and Study Abroad programmes, including 
details of funding available through the 
Erasmus + programme, on our website, where 
you can also find our Erasmus Policy 
Statement. 
www.gsa.ac.uk/exchange

EXPANDED  
NOTIONS



architecture stage 1  
full size build project



“ Glasgow and Scotland 
would be a poorer 
place without the GSA. 
Both the course and 
my fellow students  
taught me to look  
at things differently.  
That’s its main and 
essential strength.”

Muriel Gray,  
author and broadcaster, 
Graphic Design and 
illustration 1979

 glasgow and 
scOtland 
would be a 
poOrer



Emma Cowing, Senior Writer at 
Scotland on Sunday, discovers  
an extraordinary world of inspiration 
within the GSA Library and Archives 
and Collections.

Library and Archives Hatching Camels 91

AND  
OTHER 
STORIES
On a cold December day in 2012, a one-
humped seven foot camel named Kokoso 
picked his way through the basement  
of the Mackintosh Building, inspecting  
the crumbling marble statues. For a time he 
paused under a door frame, his tail swishing 
gently, flared nostrils twitching as he took  
in his unusual surroundings. He was, perhaps, 
wondering how on earth he had ended  
up in this strange white corridor, deep in  
the bowels of The Glasgow School of Art.

In fact, Kokoso’s arrival was thanks to the 
School’s archive. Part of the extensive library 
and archive collection housed at The Glasgow 
School of Art, it was a discovery there by  
Fine Art student Rosie O’Grady that brought 
Kokoso trotting into the building, and saw 
O’Grady made a finalist for the Saatchi New 
Sensations Prize.

“I had heard that in the early part of the 
20th century there used to be this animal  
life drawing room at the School that used 
animals from Hengler’s Circus,” says O’Grady. 
“So I went to the archives and while they 
didn’t have the original drawings of the 
animals they had this letter which specifically 
refers to a camel “humping its way into the 
building”. I wanted to see if I could do it again. 
I knew the building could accommodate 
having an animal inside it, and by bringing  
a camel in and filming it this time, I could also 

try to fill in the gap of what had been left out 
in the archives.”

O’Grady, who graduated from the School 
in June 2013 with a Fine Art degree in Painting 
and Printmaking, will exhibit her piece, 
named Camellemac, a nine minute long video 
installation, during Frieze Week in London  
in October as part of her role as one of the 
four finalists for the New Sensations Prize.

She is just one of a number of GSA 
students, past and present, who have used 
the School’s library and archives – a sprawling 
treasure trove where anything from a piece  
of Rennie Mackintosh cutlery to an early Joan 
Eardley drawing to over 65,000 books can  
be found – as a living resource, an extension 
of the studio. A place, essentially, to create.

For many students, the library itself  
is a work of art, a space that breathes and 
evolves, and not only informs their work,  
but feeds, hosts and changes it too.  
Gareth Lindsay is one such student. As part  
of his final year in Communication Design, 
Lindsay, who graduated in June, created  
a piece named Heterotopia, Heterodoxy, 
which involved every book he had ever 
borrowed during his three years at the art 
school. A week long installation displayed  
all of the books in a sealed cabinet, while a 
second unsealed cabinet contained his own 
personal collection of books made available 

to library users – a substitute while the  
library books themselves were unavailable.

“During this time I was working from  
a desk at the same location in the library,  
kind of like a sub-librarian with a slightly 
different agenda,” he says. “While in the 
library, I composed a book containing scans  
of texts and images from the library books –  
a kind of ‘best of’ take on the books, 
highlighting what I found especially 
interesting. This was also available to browse 
and copy during the week. Following the 
installation, this book was then accessioned 
into the library collection – creating a 
permanent record of this temporary work.”

 Lindsay had wanted to produce 
something in the library for a long time.  
“I wanted to challenge the perceived role  
of such spaces by treating the library almost 
like a studio,” he says. “I wondered if the 
library could be more than just a place for 
research, could it also facilitate the 
production of work? My use of generic library 
materials was integral to this, it provided  
a language to communicate my ideas  
and defined the form of the project.”

For their part, the library staff were 
delighted. Last year the library launched 
something called the Hatchery, an ongoing 
project that seeks to encourage students past 
and present to produce works involving the  

HATCHING  
CAMELS,  

still from film 
Camellemac – Rosie 

O’Grady, painting and 
printmaking 2013



Sculpture made from alumnus 
Alasdair Gray’s Lanark,  

by an anonymous artist

Above: The letter from the 
Archives and Collections Centre 
that inspired Rosie O’Grady’s 
Camellemac film

Below: Shelton Walker’s  
work using the GSA archive, 
exhibited at the Glue Factory

library space, its resources and its 
environment.

Duncan Chappell, Academic Liaison 
Librarian, who looks after the Hatchery, says: 
“For a number of years we’ve had students 
engaging with us on an incredibly creative 
level. We wanted to start documenting that, 
as well as saying to prospective future 
students – the library is providing a space  
for these activities, it’s not a repository  
of information but an engaging space that 
you can use. 

“We’re really open to almost any kind  
of suggestion. We like to think of ourselves  
as relatively radical as a library service. We try 
not to be too staid or conservative. Our 
students are visual thinkers – they think 
outside of the box, and so do we.”

The notion of libraries as spaces for art –  
or even libraries as art themselves –  
is something that has gathered momentum  
in recent years. In 2000, Turner Prize winner 
Rachel Whiteread produced the Nameless 
Library, a memorial for Austrian victims of the 
Holocaust, which stands in the Judenplatz in 
Vienna. American artist Martha Rosler’s piece, 
the Martha Rosler Library, a unique collection 

of around 7,700 books which first opened  
as a storefront reading room for the New 
York-based arts project e-flux in 2005, has 
since exhibited across Europe. 

In Scotland, much intrigue was created 
when, in 2011, a mystery artist began leaving 
intricate book sculptures carved out of 
Scottish works by the likes of Edwin Morgan, 
Ian Rankin and James Hogg inside libraries 
including the Scottish Poetry Library,  
the Edinburgh Central Lending Library and,  
in 2012, the Mackintosh Library at GSA.  
The work, made out of GSA alumnus Alasdair 
Gray’s Lanark and featuring the author and 
artist himself, now stands on display in the 
library’s main foyer. The artist’s identity 
meanwhile, remains a closely guarded secret.

Alison Stevenson, Head of Learning 
Resources, says: “The library is a place that  
I hope people will come to be inspired.  
What we have here is special. It’s an active 
place and one that’s evolving. And perhaps 
most importantly, it’s somewhere that people 
can come and think.”

One alumnus who has incorporated  
the library and its contents into her work  
is Shelton Walker, an artist who graduated 
from the School with an MFA and now 
teaches at the Montserrat College of Art in 
Massachusetts. While at GSA she created a 
work that sought to address the issue of 

archival storage space – particularly amongst 
the unique collection of artists’ books held  
by the library.

 “Through a 12 panel drawing that spans 
4.5 metres, the work suggests that we solve 
the problem of storage by relocating these 
rare items to the coastlines of the ocean.  
The panels depict the removal of the artist’s 
book collection and its subsequent 
installation on the coastline by using the 
existing water ways of the Forth and Clyde 
Canal,” she says.

“You might be wondering why on earth 
would we do that, and why would we jettison 
this collection to the sea. Those are exactly 
the questions I’m hoping the work begs.  
The coastline is one of nature’s expressions  
of the concept of fractals – infinite line 
surrounding a finite space, which I thought 
was an apt metaphor for questions 
surrounding the archive. It also makes us 
think of issues of preservation and access, 
which formed two other substantial 
discussions around the creation of the work.”

 She is not the only alumnus who has 
produced such projects. Last year a number  
of artists including Gray and John Byrne came 
together to produce Carpets of Distinction,  
a collection of six rugs inspired by the 
recently opened Templeton/Stoddard archive, 
holding the business and design papers  

of the world-famous carpet firm James 
Templeton and Co of Glasgow Green  
and housed, of course, in the GSA Archives 
and Collections Centre. 

This was exhibited at Edinburgh’s Dovecot 
Studios before going on tour across the UK. 
Dovecot studio director David Weir says the 
collection was as much about inspiring new 
work as taking guidance from old. “Templeton 
and Co’s agents set out from Glasgow to find 
inspiration and innovation,” he says. “If we 
want to reinvigorate textiles in Scotland  
we need to have that same confidence  
and continue to work with the best designers.”

And that, perhaps, is what it’s ultimately 
about. Using the old to inform the new. 
Another student inspired by the library, albeit 
in a startlingly different way, was Justyna 
Ataman, who in 2011 as part of a public art 
project for second year Environmental Art 
recorded the ambient noise of the library  
at four different spots, including two shelves, 
the main stairs and the DVD collection.  
She also staged an event called Make the 
Silence Speak, where library users were 
encouraged to read aloud a sentence from 
whatever they were reading at a 
predetermined specific moment. It was yet 
another use of the library as a piece of art  
in and of itself.

GSA Archivist Susannah Waters says the 
breadth of material available in the School’s 
extensive Archives and Collections – another 
important archive, of landmark Glasgow 
architectural firm Gillespie, Kidd & Coia’s 
papers and drawings, has been used to inspire 
students ranging from those studying 
architecture to textile students – means there 
is much for students to explore during their 
time at the School. 

“There is just so much creative activity 
going on here,” she says. “It seems right that 
what we do in the library and the archives 
feeds off that energy, and works with it.”
Kokoso, no doubt, would agree.  

Library Blog: gsalibnews.blogspot.co.uk
The Hatchery: gsa.ac.uk/about-gsa/library-
learning-resources/hatchery
Archives and Collections Centre: 
gsaarchivesandcollections.wordpress.com

Hatching Camels 93Library and Archives
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arChiVes & CoLLeCTions
The GSA Archives and Collections 
Centre is a  fascinating and 
comprehensive resource for both 
GSA students and independent 
researchers – take a look at some  
of the highlights from its collections 
of architectural drawings, textiles, 
posters, photographs and more.

David Hockey talk poster, 
c1980s

Market drawing by Joan Eardley, 
alumnus and painter

Card illustrated by GSA  
alumnus and staff member 
Conrad McKenna

Photograph of costume  
designs, dating from the  
early 20th Century

Dorothy Carlton Smyth 
costume drawing, 1933

Bruce Lacey talk poster, 
c1980s

Follow the archives and 
collections blog for regular 
updates on new additions and 
highlights from the collections.
gsa.ac.uk/archives

Library and Archives Archives and Collections



WORKSHOPS FOR 
CREATIVITY

The use of technical facilities is at the heart of the 
creative work undertaken at GSA, and the School has 
recently invested heavily in facilities. Technical Services 
Manager John Ayers reveals some of the highlights, 
balancing the best of traditional processes with cutting 
edge and emerging technologies.

From left: Silversmithing 
+ Jewellery workshops; 
Columbian Press in the Intaglio 
printmaking workshop; Fine Art 
Photography darkroom

Whether creating a structure  
or crafting a video piece,  
solving an engineering problem 
or designing a weave, hands-on 
time to experiment with your 
materials is indispensable.  
The Technical Support 
Department aims to provide 
excellent facilities to support  
the work of specialist areas  
of study whilst also providing  
the opportunity to access 
resources outside of conventional 
discipline boundaries. 

Specialist facilities exist  
for all programmes and operate 
alongside shared spaces such  
as our new purpose-built 3D 
Making Workshop, which 
includes equipment for wood, 
metal, and advanced 
prototyping techniques such  
as 3D printing, laser cutting  
and CNC routing. 

Excellent facilities are only 
one part of GSA’s technical 
provision - the most valuable 
resource you will have at your 
disposal is access to our 
dedicated, experienced staff.  
The technical team has  
an abundance of expertise  
and experience across and 
beyond disciplines taught at 
GSA. The technical team will  
use their range of skills and 
knowledge to support practical 
aspects of your work,  
guiding you through 
complexities of turning  
ideas into a finished piece.

Workshops Workshops for creativity 97



The Case room is part  
of the technical facilities  
in the Communication Design 
department, providing  
a range of traditional and 
digital printing facilities
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arChiTeCTure (BarCh)

UCAS code: K100
Award: BArch (Hons) or  
BArch (Ord) 
gsa.ac.uk/barch 

The Architecture programmes  
of study (BArch and DipArch)  
are organised over five years, 
delivered through two academic 
programmes. The syllabus 
includes design, construction, 
structures, environmental science, 
history, sociology, economics, 
law and management, as well  
as skills in hand drawing,  
three dimensional visualisation, 
modelmaking and workshop 
techniques, photography, 
audiovisual and verbal 
presentation, and core skills 
including problem–solving  
and working with other people. 
The Bachelor of Architecture 
course leads to an Ordinary  
or Honours degree and to 
exemption from Part 1 of the 
Examination in Architecture  
of the ARB/ RIBA. Full-time 
students are required to 
undertake a year of practical 
training in an approved architect’s 
office between Years 3 and 4.

arChiTeCTure (DiparCh)

Apply directly to the School
Award: DipArch/Masters of 
Architecture by Conversion 
(also available in part-time mode)
gsa.ac.uk/diparch

The Diploma in Architecture is 
studio–based with all students 
working in open-plan studios  
to promote a creative 
environment in which students 
across all stages can innovate, 
experiment and share advice.  
The programme also provides a 
rigorous educational framework 
for students wishing to enter the 
architectural profession, and gain 
exemption from Part II ARB/RIBA 
Examination in Architecture.

CoMMuniCaTion DesiGn

UCAS code: W213
Award: BA (Hons) 
Communication Design
gsa.ac.uk/comdes
This programme is available to 
study at GSofA Singapore
gsa.ac.uk/singapore

Communication Design covers 
three streams; illustration, design 
photography and graphic design. 
Students are given the 
opportunity to explore the 
traditional skills of drawing, 
printing, photography and other 
graphic processes with video, 
sound, animation and other 
aspects of moving image and 
multimedia. The programme is 
brief led, and students work 
collaboratively as designers in an 
environment which places value 
on ideas and processes.

DiGiTaL CuLTure

UCAS code: W280
Award: BDes (Hons) Digital Culture
gsa.ac.uk/digitalculture 

The Digital Culture programme 
embraces the creative 
possibilities opened up by digital 
technologies to reveal alternative 
approaches to design and artistic 
expression. Students learn a 
specialised creative approach,  
an understanding of the digital 
world and an advanced ability  
in digital tool usage to create 
attention grabbing content, 
products and artefacts for 
different digital platforms. 

Fashion + TeXTiLes

Fashion Design UCAS code: W230
Textile Design UCAS code: W231
Award: BDes (Hons) Fashion and 
Textile Design
gsa.ac.uk/fashion 

The BDes (Hons) Fashion and 
Textile Design programme at the 
GSA nurtures highly specialised 
subject experts in an ‘expert 
amongst experts’ environment 
which values the interactive, 
synergetic and ever-evolving 
nature of Fashion and Textile 
Design. Studying in one of the 
two pathways of Fashion Design 
or Textile Design, students 
acquire a thorough understanding 
of the design process, developing 
in-depth drawing and colour 
expertise alongside traditional 
craft skills, CAD and the use of 
high-end technologic equipment 
such as digital jacquard looms.

Fine arT phoToGraphy

UCAS code: W640
Award: BA (Hons) Fine Art
gsa.ac.uk/fineartphotography 

Students on the Fine Art 
Photography programme  
blend conceptual, aesthetic  
and technological awareness. 
Students do not simply study 
photography, but photography  
in a fine art context alongside 
more ‘established’ forms such  
as sculpture and painting.  
The use of a range of media is 
encouraged; photo-mechanical, 
stills, video (time-based media) 
and text are all used as a means 
of artistic expression.

inTerior DesiGn

UCAS code: W250
Award: BA (Hons) Interior Design
gsa.ac.uk/interiordesign
This programme is available to 
study at GSofA Singapore
gsa.ac.uk/singapore

Interior Design at the GSA is 
about revitalising and enriching 
buildings to create exciting and 
practical environments in which 
people can live, work and enjoy 
themselves. Students focus on 
the production of appropriate, 
practical and creative solutions 
while working within specific 
types of constructed space,  
using traditional methods 
alongside digital methods of 
representation, such as CAD, 
3D-printing and immersive 
virtual-imaging.

All GSA degree programmes are validated by the University of Glasgow. 
Established in 1451, the University of Glasgow is a member of the prestigious 
Russell Group of leading UK research universities and a founder member  
of Universitas 21, an international grouping of universities dedicated  
to setting worldwide standards for higher education.

UNDERGRADUATE  
PROGRAMMES  

porTFoLio preparaTion

Apply directly to the School
gsa.ac.uk/continuingeducation 

The GSA’s Continuing Education 
department offers Portfolio 
courses that enable students  
to develop a portfolio of work  
for submission to HE/FE courses 
in Art and Design. A range of 
Portfolio courses are available 
including part-time evening and 
day courses, Saturday courses 
(for 5th and 6th years) and week 
long Summer School courses.

proDuCT DesiGn

UCAS code: HW72
Award: BDes/MEDes Product 
Design
gsa.ac.uk/productdesign

The Product Design programme 
focuses upon the role of the 
designer as the creator of objects, 
services and experiences. Student 
work extends traditional 
understandings of form, function 
and materiality to encompass  
the social, cultural and ecological 
context of products and their 
uses. The programme includes 
the study of European languages, 
research methods from the social 
sciences and an engagement with 
issues around sustainability along 
with study in partner institutions 
around the globe.

proDuCT DesiGn
enGineerinG

Apply to the University of 
Glasgow 
Institution name: GLASG 
Institution Code: G28
UCAS Code: H3W2 (BEng)  
4 year programme  
UCAS Code: H3WG (MEng) 
Accelerated Route  
5 Year programme  
UCAS Code: H3WF (MEng)
Award: BEng (Hons) /MEng 
Product Design Engineering
gsa.ac.uk/pde

Product Design Engineering is  
an internationally recognised, 
accredited and award-winning 
degree programme, offered 
jointly with the University  
of Glasgow. Students focus on  
the development of innovative 
products to support changing  
and increasingly sophisticated 
human needs and lifestyles  
The programme consistently 
produces high-calibre graduates 
who possess a rigorous design 
engineering process in conjunction 
with ingenuity, creativity and 
management skills.

sCuLpTure anD
enVironMenTaL arT

UCAS code: W130
Award: BA(Hons) Fine Art
gsa.ac.uk/sculptureenvironmental

The Sculpture and Environmental 
Art department offers two subject 
pathways, each with its own 
distinct focus, with elements 
shared across both courses. 
Sculpture extends beyond the 
conventional boundaries of 
object-making to encompass  
a wide range of contemporary 
processes and media. 
Environmental Art prepares 
students to develop work in 
relation to sites and contexts 
beyond the gallery. Students 
acquire a practical and 
philosophical understanding of  
the subjects with a focus on studio 
and exhibition practice, alongside 
site-specific projects.

siLVersMiThinG anD
JeWeLLery

UCAS code: W721
Award: BA (Hons) Silversmithing 
and Jewellery Design
gsa.ac.uk/
silversmithingandjewellery 

Silversmithing and Jewellery is  
a broad, balanced programme 
covering aspects of body 
adornment and fine metalworking 
from the development of original 
design concepts through to  
the finely crafted finished work.  
The programme embraces  
as broad an approach to 
silversmithing and jewellery  
as possible, from designing  
for the mainstream jewellery  
or silverware industries to the 
pursuit of very personal works 
intended for gallery exposure.

GsoFa sinGapore

Apply to Singapore Institute of 
Technology
gsa.ac.uk/singapore 

GSA delivers years 3 and 4  
of its Bachelor of Art (Hons) 
Programmes in Communication 
Design and Interior Design in 
Singapore, in partnership with  
the Singapore Institute of 
Technology (SIT) and Temasek 
Polytechnic (TP).  The programmes 
enable Diploma students from 
one of Singapore’s Polytechnics  
to ‘top-up’ their Diploma to a 
Bachelor of Arts (Hons) degree.

inTernaTionaL    
FounDaTion in arT 
anD DesiGn

UCAS code: WW12
Award: CertHE and IELTS 
equivalent of minimum 6.0
gsa.ac.uk/intfoundation

This year-long programme is 
aimed at students whose first 
language is not English, who  
wish to study art or design 
programmes at the GSA,  
or other institutions in the UK. 
 The programme allows 
international students to 
familiarise themselves with  
the very specific culture and 
language of the art school studio, 
and is designed to aid practice 
and critical theory and facilitate 
cultural integration before 
students apply to first or  
second year art, design or 
architectural programmes.

painTinG anD
prinTMakinG

UCAS code: W120
Award: BA (Hons) Fine Art
gsa.ac.uk/paintingandprintmaking 

Painting and Printmaking 
together form a specialist 
programme of study that equips 
students with the skills and 
expertise, through a wide range 
of media and processes, to help 
them realise their full creative 
potential and pursue a career in 
the visual arts or other related 
professions. The programme is 
studio-based and offers an 
inspiring environment where 
students learn the language of 
painting and printmaking in the 
context of both contemporary 
and historical fine art practice.
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“ The combination of  
the setting, building  
and the importance 
that the city puts on 
the creative fields 
makes it irreplaceable. 
I’m glad to say that  
I did my degree there.”

Jonathan Saunders,  
fashion designer,  
Textiles 2000
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STUDENT  
SERVICES

 
aCCoMMoDaTion

As Scotland’s largest city and 
with five higher education 
institutions, Glasgow has an 
excellent supply of student 
accommodation, whether you 
choose to apply for a room in one 
of the GSA’s Halls of Residence – 
all within 2 – 10 minutes’ walk of 
the GSA campus – or rent a 
private flat or room sharing with 
others. The approximate cost for 
single student’s accommodation 
is £300-350 per month, but this 
can vary. 

Detailed information can be 
found on our website:

www.gsa.ac.uk/accommodation

sTuDenT WeLFare

Our Student Welfare Service can 
support you in your search for 
appropriate accommodation,  
at one of their accommodation 
advice drop-in sessions and 
flat-hunting workshops. They also 
offer practical support and advice 
about funding and finances, 
childcare, immigration and the 
practicalities of being a student. 
welfare@gsa.ac.uk

+44 (0)141 566 1414

LearninG supporT &
DeVeLopMenT

Help and advice for all students 
about the process of learning, 
offering specific support to 
dyslexic and disabled students 
and English Language classes  
and support for international 
students.
learningsupport@gsa.ac.uk

+44 (0)141 353 4787

sTuDenT CounseLLinG
serViCe

A confidential service offering 
professional counselling about 
personal or academic related 
issues.
counselling@gsa.ac.uk

+44 (0)141 353 4484

sporTs

For a nominal fee, GSA students 
can enjoy the University of 
Glasgow’s sports and gym 
facilities. The number of GSA 
students given access to these 
facilities is currently subject to  
a cap of 250 students. For further 
information, visit the University 
of Glasgow website:

www.gla.ac.uk/services/sport

INTERNATIONAL 
STUDENTS 

appLiCaTions

The GSA welcomes applications 
for all its programmes from 
suitably qualified students from 
all over the world. International 
applicants should apply to the 
School through UCAS in the same 
way as other applicants – see the 
How to Apply section (p107) for 
more details. Students applying 
from outside the EU can do so  
at any time between 1 September 
and 30 June, although we advise 
all students to apply by 15 
January as competition for  
places at the School is high.  
All applicants for Fine Art & 
Design programmes are also 
required to submit Supporting 
Visual Material to accompany 
their UCAS application –  
this is done online, and details 
can also be found in the How to 
Apply section.

inTerVieW anD porTFoLio

Most undergraduate programmes 
conduct a portfolio interview 
with students before offering 
them a place. For students unable 
to come to GSA this is usually 
conducted by telephone or online 
meeting/skype.

enGLish LanGuaGe

Please note that you must be 
proficient in English before we 
can offer you a place on one  
of our programmes. See the Entry 
Qualifications section (p105)  
for details on the qualifications 
we require.

Visas

International students from 
outside the EEA who are not 
Swiss Nationals will need to 
obtain a Tier 4 General Student 
Visa before being allowed to 
enter the United Kingdom. If you 
would like to study at the GSA,  
it is your responsibility to 
determine exactly what you  
will need once you have received 
an official offer letter from  
the School and well before your 
proposed departure date.  
Please note, in addition to tuition 
fees, that you are required to 
show evidence of £800 per 
month for living expenses at  
the time of your visa application.

The UK Border Agency/Home 
Office website provides detailed 
information on the visa 
application process for Tier 4 
General Student Visa

ukvisas.gov.uk

CounTry GuiDes

Guides to academic and English 
language qualification 
requirements for your country, 
arranged by geographical area, 
are available on the GSA website 
at gsa.ac.uk/countryguides

parenT GuiDes

View or download our guides  
for parents of international 
applicants translated into  
a variety of languages at

 gsa.ac.uk/parentguides

WorkinG in The uk

Students with the correct stamp 
in their passports are able  
to work for up to 20 hours a week 
during term time and full time  
in vacations. 

heaLTh

All International Students studying 
in the UK for over 6 months are 
entitled to the same free health 
care under the National Health 
Service as UK nationals, when 
registered with a General 
Practitioner (GP). There will be an 
opportunity to register with a GP 
during Induction at the School.

supporT

In addition to the support 
provided for all students we also 
recognise that students from 
outwith the UK sometimes 
require additional support.  
We provide free English for 
Specific Academic Purposes 
classes for students on our 
programmes, and advice in 
applying for or extending a visa  
is also available to applicants  
from our Student Welfare Service. 
More details can be found at 

www.gsa.ac.uk/welfare

 inTernaTionaL sTuDenT
GuiDe

A wealth of information on visas, 
finance, budgeting and living  
as an international student  
in Glasgow, with links to further 
online content, is available to 
download at www.gsa.ac.uk/
international

www.gsa.ac.uk/studentservices www.gsa.ac.uk/international
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FEES AND  
FINANCE

TuiTion Fees

Tuition fees vary depending on 
where you are from. For up to 
date details on fees for students 
from Scotland, the rest of the UK 
(England, Wales and Northern 
Ireland), the EU and International 
(outside of the EU) students visit 
our dedicated website pages:
gsa.ac.uk/finance

 
Gsofa singapore

Tuition fees vary depending on 
whether students are Singapore 
citizens, permanent residents of 
Singapore, or international 
students.
tiny.cc/gsofafees

CosT oF LiVinG

Based on the following 
breakdown, we recommend that 
you budget approximately £680 
per month minimum (excluding 
entertainment) for a single 
student, and £950 for a couple. 
For each child, add approx 
£1,800 per year. The following is 
a rough breakdown of the 
estimated cost per month for a 
single student living in shared 
self-catering accommodation:

•	 Accommodation	£300

•	 Bills	(electricity,	gas)	£60

•	 Food	£140

•	 	Mobile	phone	(contract	or	pay	
as you go) £25

•	 	Miscellaneous	(clothes,	
toiletries, travel etc) £130

•	 Entertainment	–	variable

•	 Travel	home	–	variable

Estimated costs for materials, 
specialist equipment and study/
field trips are programme 
dependent, and are available on the 
programme pages of our website. 
Individual departments bulk buy 
some materials to save you money, 
and you will then be charged a set 
fee for usage. For example, a studio 
fee (currently £100) to cover 
consumables applies to all 
Architecture students. 

You should budget for each year  
of your programme of study and 
should allow for costs over and 
above your fees and maintenance, 
particularly if expensive materials 
or projects are chosen. A graduation 
fee of £52 (subject to annual 
change) is also applicable to 
graduating students of all 
programmes.

For visa purposes, international 
students must be able to 
evidence that they have £800  
per month of study in a bank 
account in their own name.

parT-TiMe eMpLoyMenT

Many students work 
approximately 15 hours a week  
to top up their student loan.  
For budget advice and 
information, please contact the 
Student Welfare Service:
gsa.ac.uk/welfare

For information or assistance 
regarding part-time employment 
opportunities, please contact the 
Careers Service:
gsa.ac.uk/careers

FinanCiaL supporT

Full details of the financial 
support systems of grants, loans 
and bursaries available to 
students wishing to study at the 
GSA are available on the finance 
pages of our website. Before you 
apply for one of our programmes, 
you should ensure that you 
receive any support to which you 
are entitled. You should also be 
aware of any conditions attached 
to such support. Our website also 
contains details of mature 
student bursaries, disabled 
student allowances and 
discretionary funds.

sChoLarships

The Glasgow School of Art 
welcomes applications for its 
many scholarships from eligible 
new students. The criteria for 
each scholarship varies. Full 
details and application forms are 
available from our website:
gsa.ac.uk/scholarships

ENTRY  
QUALIFI-
CATIONS
We accept a wide range of UK  
and international qualifications for 
admission. Below are our normal 
entry requirements, expressed as 
the qualifications most commonly 
presented for admission, which will 
be used as a baseline when 
determining equivalencies.  
The entry requirements shown here 
are the normal entry requirements 
for degree programmes. You should 
check this information carefully 
before submitting your application. 

Please note that entry requirements 
are subject to alteration after the 
publication of this magazine and 
their publication does not imply 
that the School must offer you  
a place at the level indicated.  
Please check on the GSA website  
or with GSA Registry for current 
entry requirements.

If you have already met these 
standards (or could achieve them) 
this does not imply that you will  
be made an offer. Offers are based  
not only on your academic record 
but on your evidence of potential  
as outlined in your personal 
statement, in the reference and in 
your suitability for the programme  
as indicated in your application,  
and demonstrated through your 
portfolio and interview  
(where required). We recognise  
that our applicants come from a 
wide variety of social, cultural and 
educational backgrounds and we 
are willing to consider applications 
for admission from those who  
do not have the published 
conventional qualifications for 
admission and/or who wish to gain 
recognition for formal or informal 
study undertaken elsewhere.

a LeVeLs

Design, Fine art or Digital Culture

3 A Levels at ABB and GCSE 
English at Grade A.

architecture
3 A Levels at ABB to include 
Maths or Physics, and GCSE 
English at Grade A.

BDes/MeDes product Design
3 A Levels at ABB. Should 
normally include a modern 
language other than English,  
and GCSE English at Grade A.

Beng product Design engineering
3 A Levels at AAB including Maths 
and Physics, and GCSE English at 
Grade A.

Meng product Design engineering
3 A Levels at A*AA including 
Maths and Physics, and GCSE 
English at Grade A.

inTernaTionaL
BaCCaLaureaTe (iB)

Design, Fine art or Digital Culture
30 points overall in the Diploma, 
including 18 at Higher Level, 
normally including English and 
Visual Arts or Design Technology. 
Students not presenting English 
at grade 5 or above at Higher 
Level will be required to submit  
an IELTS or TOEFL.

architecture
30 points overall in the Diploma, 
including 18 at Higher Level, 
including Maths or Physics and 
normally English and Visual Arts 
or Design Technology. Students 
not presenting English at grade  
5 or above at Higher Level will  
be required to submit an IELTS  
or TOEFL.

product Design engineering Beng 
34 points overall in the Diploma, 
including 5 Higher Level Maths 
and Physics, and normally 
English.

product Design engineering 
Meng
36 points overall in the Diploma, 
including 6 Higher Level Maths 
and Physics, and normally 
English.

SCoTTish hiGhers

Design, Fine art or Digital Culture

4 Highers at ABBB (one sitting)  
or AABB (two sittings).

architecture

4 Highers at ABBB (one sitting)  
or AABB (two sittings) to include 
English and Maths or Physics,  
and preferably Art.

BDes/MeDes product Design

4 Highers at ABBB (one sitting)  
or AABB (two sittings). Normally 
at least one of the Highers should 
be a modern language other than 
English.

Beng product Design engineering

Entry from S5: AAAA or AAABB 
including Maths and Physics  
at grades A/B or B/A
Entry from S6: Applicants who 
achieved a minimum of ABBB 
including Maths and Physics  
at grades A/B or B/A in S5  
may receive an offer based  
on them attaining AAAAAB  
by the end of S6. Applicants 
receiving these offers will be 
required to study Advanced 
Highers in relevant subjects.

Meng product Design 
engineering
AAAAA by end of S5 including 
Maths and Physics.

irish LeaVinG CerTiFiCaTe

Grades and subjects required  
as per Scottish Highers.

sCoTTish BaCCaLaureaTe

We are happy to consider holders 
of the Scottish Baccalaureate. 

www.gsa.ac.uk/finance

www.gsa.ac.uk/howtoapply
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WhaT To suBMiT To uCas

Your UCAS form should contain 
(along with your personal details 
and programme choice): 
	•	 	A	list	of	Academic	Grades	you	

have already achieved  
(e.g. Highers, GCSEs, A-Levels)

	•	 	Details	of	grades	you	are	
predicted to achieve from  
the exams to be taken in 
2013/14(this will usually  
be done by your referee)

	•	 	A	Personal	Statement	outlining	
background information about 
yourself and your motivation 
and interest in studying the 
programme you have chosen

	•	 	A	Reference	–	usually	from	an	
Art Teacher/Tutor or a Careers 
Counsellor, which should give 
details of any predicted grades 
and a statement on your 
suitability for the chosen 
programme

WhaT To suBMiT To The Gsa

All programmes (with the 
exception of Architectural Studies 
and Product Design Engineering) 
require you to submit Supporting 
Visual Material through our 
website. All applicants will be 
contacted directly by The Glasgow 
School of Art, with portfolio 
submission details. Applicants  
will be asked to submit between 
15 and 25 images (depending on 
the programme applied to)  
and a personal statement.  
Full portfolio details can be found 
at the application website, 
application.gsa.ac.uk, but please 
be advised of the following:
 
•	 	Applicants	will	be	required	to	

submit the full amount of 
images. i.e. if the upload site 
has 25 available upload boxes 
then please submit 25 images.

•	 	The	images	should	be	JPEG	
images and cannot be larger 
than 200KB in size. 

•	 	The	personal	statement	should	
be no more than 500 words. 
Details on what should be 
included in the personal 
statement can also be found  
at the application website.

porTFoLio inTerVieW

After your application and 
Supporting Visual Materials  
(if applicable) have been assessed 
by the relevant department you 
may be called for a portfolio 
interview. The portfolio interview 
is a two way process allowing you 
to gain a better understanding  
of the GSA and your chosen 
programme and for us to view 
your full portfolio and find out 
more about your interest in your 
chosen specialism. 

The portfolio interview will last 
around twenty minutes, and will 
be conducted by two members  
of staff. There will also be an 
opportunity for you to tour your 
chosen department. If called  
for interview, you will be required 
to bring a full portfolio of your 
work. This will be looked at by the 
department before the interview 
itself and should contain between 
10-15 pages of work, maximum 
A1 size. This would normally  
be your best work, and can 
contain images already submitted 
as Supporting Visual Materials  
(if required). Examples of 
previously successful submissions 
are available on the application 
website, in the programme 
Application Guides.

heLp anD aDViCe

The GSA’s Registry department 
are able to offer help and advice 
through the application process, 
either via email at registry@gsa.
ac.uk, or on their Facebook page.

 /GSARegistry  

aDVanCeD enTry
aCCeLeraTeD rouTe year 2
enTry

Fine art, Design or Digital Culture

Normally as Year 1 entry plus 
period of study equivalent  
to year 1 or 2 of the degree 
programme, eg Foundation 
Course or HNC/D qualifications, 
normally with Merit standard. 

Beng/Meng product
Design engineering

If you have exceptional A Level  
or Advanced Higher grades it is 
possible to gain exemption from 
Year 1 study and enter directly 
into Year 2 or follow a faster 
route advanced entry 
programme, both of which  
allow you to complete your 
degree in one year less than 
usual. For more information,  
see the University of Glasgow 
website at www.gla.ac.uk 

GsoFa sinGapore

Applications should be made 
through Singapore Institute of 
Technology in the first instance. 
Applications that meet SIT’s 
criteria will then be considered 
by GSA. 
tiny.cc/gsofaapply

enGLish LanGuaGe
reQuireMenTs

Generally the School expects  
all students to demonstrate 
proficiency in the English 
language, which for UK students 
is normally shown by a Higher  
or GCSE in English. International 
applicants will normally be 
expected to provide evidence  
of attainment equivalent to  
the following.

international
Foundation programme

	•	 	Academic	IELTS	5.0	overall	
(with a minimum 5.0 in  
each component)

	•	 	TOEFL	(ibt)		–	65	overall	 
(with a minimum of 16 in  
each component)

architecture

	•	 	Academic	IELTS	–	6.5	overall	
(with a minimum 5.5 in each 
component)

	•	 	TOEFL	(ibt)		–	88	overall	 
(with a minimum of 20  
in each component)

ENTRY  
QUALIFI-
CATIONS
(continued)

HOW TO  
APPLY
www.gsa.ac.uk/howtoapply

apply now application.gsa.ac.uk

Directory and Programmes A-Z

Beng/Meng product
Design engineering

•	 	Academic	IELTS	–	6.5	overall	
(with a minimum 6.0 in each 
component)

	•	 	TOEFL	(ibt)		–	92	overall	 
(with a minimum of 20 in each 
component)

all other undergraduate
programmes

	•	 	Academic	IELTS	–	6.0	overall	
(with a minimum 5.5 in  
each component)

	•	 	TOEFL	(ibt)		–	79	overall	 
(with a minimum of 17 in 
listening and writing, 18 in 
reading and 20 in speaking)



HOW TO 
APPLY
Con-
tinued

1.  Submit Application Form 
to UCAS (ucas.com)

Applications can be made 
from 15 September until  
15 January (30 June for  
non-EU applications)

4.  Selected applicants will 
be invited for a portfolio 
interview – a 20 minute 
discussion with two staff 
members about your 
interest in the programme 
and your portfolio 
(which you bring with you)

Interviews will be held from 
late January - mid March

5.  Applicants are informed 
of final decision through 
UCAS

The School will aim to 
process results by 31 March. 
Decisions for oversubscribed 
programmes or applications 
submitted past the  
deadline may be processed  
through UCAS until 8 May

6.  Applicants accept (Firm 
or Insurance) or decline 
offers through UCAS

Applicants must accept  
or decline places by 7 May  
(if offered before 31 March)  
or 5 June (if offered   
after 31 March)

2.  Submit Supporting Visual  
Materials and Statement  
to GSA (not required for  
Architectural Studies and  
Product Design 
Engineering) 

Supporting Visual Materials 
must be submitted by  
22 January

3.  GSA assesses application 
and visual material 
(if applicable) against 
entry requirements  and 
supporting visual criteria  
(see website for details)

Completed applications  
are assessed on receipt.  
Early submission is  
therefore encouraged

supporTinG VisuaL
MaTeriaLs  anD sTaTeMenT
suBMiTTeD To Gsa onLine 

Applicants to all programmes with 
the exception ofArchitectural 
Studies and Product Design 
Engineering are to submit this  
by 22 January 2014. Completed 
applications are assessed on 
receipt from the start of January, 
therefore early submission  
is encouraged.

seLeCTeD appLiCanTs
inViTeD For porTFoLio
inTerVieW

Late January – mid March 2014

appLiCaTion proCess key DaTes

application Form submitted to uCas online

15 sept 2013 - 15 Jan 2014 

(deadline 30 June for non-EU applications)

appLiCanTs inForMeD oF
FinaL DeCision ThrouGh
uCas

The School will aim to process 
results by 31 March 2014. Decisions 
for oversubscribed programmes  
or applications submitted past the 
deadline may be processed through 
UCAS until 8 May.

oFFers aCCepTeD (FirM or
insuranCe) or DeCLineD
ThrouGh uCas

Applicants must accept or decline 
places by 7 May 2014 (if offered 
before 31 March) or 5 June  
(if offered after 31 March).

   

CREDITS

Terms and Conditions
This magazine is a general guide. 
The information it contains is  
as far as possible up to date  
and accurate at the time of 
publication, but is subject to 
alteration without notice.  
The GSA will use all reasonable 
endeavours to deliver 
programmes in accordance with 
the descriptions set out in this 
magazine but reserves the right 
to make variations to the 
contents or methods of delivery 
of programmes, to discontinue 
programmes and to merge  
or combine programmes.

In the event that circumstances 
beyond the GSA’s control 
interfere with its ability to 
provide these programmes or 
services, the GSA will undertake 
to minimise, as far as is 
practicable, any disruption.
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