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Course Specification 
 

 
Course Code:   Session 
PELC205 2019/2020 
 

1. Course Title:  
Art Theory Practice since the 1960s 
 

2. Date of Production/Revision: 
06/11/2017 
 

3. Level:  
SCQF 11 

 

4. Credits:  
20 
 

5. Lead School/Board of Studies:   
School of Design 
 

6. Course Contact:  
Dr William Clark 
 

7. Course Aims:  
The overarching aims of the stage 2 electives are as follows: 
 
• Encourage interdisciplinary, critical reflexivity from within an open set of choices; 
• Foster deep investigative approaches to new or unfamiliar areas of practice and theory; 
• Cultivate self-directed leadership and initiative-taking in both applied and abstract modes of 

practice/ study not necessarily associated with a student’s particular creative specialism; 
• Enable flexible, ethical exploration and connection of diverse knowledge and understanding 

within a specialist programme of study. 

This course has been running for some time and has proved to be an influence and inspiration for 
successive generations of artists at Glasgow School of Art. It aims to:- 

• Introduce students to key themes and developments within western art practice and 
theoretical perspectives since c.1960s.  

• Enable students to conduct their own critical inquiry into the series of challenges and 
revisions to dominant models of advanced art.  

The course encompasses theoretical perspectives on the rapid expansion of the technologies of 
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image reproduction, and broadens this out to gain a perspective on how the figure of the 
author/artist has been understood at different moments in the west. Additionally the course 
examines the desire to broaden the scope of artistic practice to release it from the purely aesthetic 
concerns of the autonomous art object. Aspects of the course question visual representation as 
instruments of control and power, and explain how consumer culture and the use of the techniques 
and materials of mass production influenced artistic practice. The course will also enable the 
students to explore the problematic nature of both male and female identity and representation, 
and to understand the process of art’s reception and dissemination in and the influence of the artist-
run movement. 
 

8. Intended Learning Outcomes of Course:  
On completion of this course students will be able to: 
 
• Recognise and understand major artists and theories deriving from the 1960s to the present day, 

and assess the qualities of art in their historical, cultural settings associated with the themes of 
the course material; 

• Locate, interpret and analyse primary and secondary sources relevant to research questions with 
a view to enhancing their understanding of the relation between their own practice and its 
historical and intellectual contexts; 

• Use innovative theoretical and methodological approaches to generate new approaches to the 
history of representation and to understand the significance of context to interpretation; 

• Demonstrate knowledge of a visual vocabulary, critical debates and concepts appropriate for 
careers in a wide field of the visual arts and to make unbiased aesthetic and critical judgments; 

• Confidently participate in discussion and debate that relates to historical and contemporary 
issues within their specialism. 

9. Indicative Content:  
The course focuses on a selection of artists, moving  from Greenberg’s medium-specific purity to 
Krauss’s model of sculpture in the expanded field to encompass modernism in dispute. It  also covers 
the shift from nature to culture, with painting understood as a sign system. Cindy Sherman’s work 
becomes the basis for a focus on ‘the identity that is already spoken’ in terms of authorial meaning 
and intention. The importance of context is also introduced using Robert Smithson’s interest in 
combining absence and presence and Gordon Matta-Clark’s urban archaeology. Themes such as 
Louis Althusser’s conception of an ideological state apparatuses and its relation to representation 
and power are discussed alongside Jenny Holzer and Barbara Kruger’s subversion of media 
messages. Hans Haacke’s exploration of the politics of representation is presented alongside Martha 
Rosler and the problem of ‘speaking for others’ and Sophie Calle’s focus on presentation, 
representation and surveillance. Historicism and progress in art is explored via the work of Anselm 
Kiefer’s themes of history, mourning and melancholy and how this is also seen in anti-monuments 
and anti-memorials. Haim Steinbach and Jeff Koons’ interest in desire and the commodity form is 
discussed alongside cultural tourism (the Disneyland syndrome) Baudrillard and sign-value. Gender, 
difference and identity are also a feature of the course in terms of representation and gendered 
Identity, how artists have avoided binarism and problematized masculinity.  

Specific movements such as Pop Art are explored in terms of Neo-Dada and the ‘Duchamp Effect. 
The artist run ‘movement’ is explored with a specific focus on Glasgow.The theorists the course 
draws on covers a range of interdisciplinary work including: Roland Barthes, Jacques Derrida, 
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Ferdinand de Saussure, Jean Baudrillard, Rosalind Krauss, Jean- Marina Warner, Linda Nochlin and 
Griselda Pollock. These and other theoretical sources have been selected to aid the students in 
conceptualising their research question, understanding how to use research resources, finding and 
managing information, mapping the context and developing and managing a project of research. 
Practice as research and disseminating research outcomes are also a feature of the course. 

 

10. Description of Summative Assessment:  
On this course students will be assessed on their ability to:-  
 
• Demonstrate a critical understanding of the concepts, theories and practices presented within 

the course;  
• Reflexively relate these concepts, theories and practices to their own work; demonstrate a 

detailed knowledge of modes of artistic practice and theorization post-1960;  
• Devise and manage their own research projects. 

No. Assessment 
Method 

Description of Assessment 
Method 

Weight 
% 

Submission week 
(assignments) or 

length (exam) 

1 Essay 3500 word essay 100% Week 13, Stage 2  

OR 

1 Presentation 
25 minute oral or recorded 

presentation 
100% Week 13, Stage 2 

 

10.1 Please describe the Summative Assessment arrangements: 
Students will either submit a 3,500 word written essay (this should include examples of visual work 
and a bibliography).  Students intending to write an essay should have the topic approved in advance 
by the course tutor. 
 
OR 
 
Deliver a 25 minute oral or recorded presentation, supported by visual material in an appropriate 
format.  All Presentations should be electronically submitted to the tutor for assessment and should 
also include annotations.  
 
Please note: Both formats (essay or presentation) must be correctly presented and referenced, 
relating to a topic pertinent to the course.  

 

11. Formative Assessment:  
In week 6, formative feedback will take place.   
11.1 Please describe the Formative Assessment arrangements: 
Students will be asked to present and discuss their ideas mid way (week 6) for their final assessment. 
This is an opportunity to gain formative feedback from the tutor and their peers.  
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12. Collaborative:  
Yes  No  

12.1 Teaching Institutions:   
 
 

13. Requirements of Entry:  
Successful completion of Stage 1 
 

14. Co-requisites:  
 None 
 

15. Associated Programmes:  
This is a cross-GSA elective, open to all PGT students 
 

16. When Taught:  
Stage 2 
 

17. Timetable:  
 2 hours weekly for 12 weeks, taught on Wednesdays or Fridays. 

 

18. Available to Visiting Students:  
Yes  No  

 

19. Distance Learning:  
Yes             No  

 

20. Placement:  
Yes  No  

 

21. Learning and Teaching Methods:   
Method Formal Contact Hours Notional Learning Hours 

(Including formal contact hours) 
Lecture 12 12 
Studio             
Seminar/Presentation  12 (group tutorials) 12 
Tutorial   
Workshop   
Laboratory work   
Project work        
Professional Practice             
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E-Learning / Distance Learning             
Placement             
Examination             
Essay             
Private Study  176 
Other (please specify below)             
TOTAL 24 200 

 
22. Description of “Other” Teaching and Learning Methods: 
 
 

23. Additional Relevant Information:   
 None 
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Contemporary Art, Prentice Hall, Inc., 
http://faculty.winthrop.edu/stockk/contemporary%20art/Buren%20museum.pdf 

Calle, Sophie (1983) Suite Vénitienne, Bay Press. 
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June, pp. 39-41.  
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Anthology. ed. Frascina, Francis and Harrison, Charles, 
http://www.yorku.ca/yamlau/readings/greenberg_modernistPainting.pdf 

Guilbaut, Serge (ed.) (1991) Reconstructing Modernism: Reconstructing Modernism: Art in New 
York, Paris, and Montreal 1945-1964, Cambridge, MA: The MIT Press. 

Gunew, Sneja (ed) Feminist Knowledge , Routledge, 1990.  

Holt, Nancy (ed) (1979) The Writings of Robert Smithson, New York University Press. 
 
Kelly, Mary (1983) Post-Partum Document, RKP. 
 
Krauss, Rosalind (1879) ‘Sculpture in the Expanded Field’, October, Vol. 8., Spring, pp. 30-44, 
http://www.onedaysculpture.org.nz/assets/images/reading/Krauss.pdf 

Moi Toril (1988) Sexual/Textual Politics, Routledge.  

Pollock, Griselda (1988) ‘Modernity and the Spaces of Femininity’, in Vision and Difference: 
Femininity, Feminism and the Histories of Art, Routledge, London. 

Siegel, Jeanne (ed) (1988) Art Talk. The Early 80s, New York, Da Capo.  

Tickner, Lisa (1978) ‘The Body Politic: Female Sexuality and Women Artists since 1970,’ Art History, 
Vol 1, No 2.  

Walmsley, Anne (1992) The Caribbean Artists Movement 1966-1972: A Literary and Cultural History', 
London New Beacon Books. 

Williamson, Judith (1988) Consuming Passions: The Dynamics of Popular Culture, Marion Boyars Ltd.  

Wolff, Janet (1981) The Social Production of Art, MacMillan.  

 

 

http://www.yorku.ca/yamlau/readings/greenberg_modernistPainting.pdf
http://www.onedaysculpture.org.nz/assets/images/reading/Krauss.pdf

