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Natalie McGowan, Untitled Series, 2011-2012, oil on board, 29 x 42 cm (L) 

Folkert de Jong, from ‘The Immortals’, Mackintosh Museum, 2012 (R) 

My work is an on-going experiment that utilizes imagery of the female model 

through methods of manipulation, in an attempt to engage the viewer in a playful 

analysis of the self through expressive and absurd combinations.   In the past I’ve 

often made work that could be considered provoking, not namely through it’s 

content but more for its physical attributes.  I’ve worked in a variety of medium, 

where the chosen materials would ideally contribute to the somewhat frustrated 

dialogue of the work.  In my paintings especially, I work mostly in series with the 

intention to infiltrate imagery so that it grows more powerful in it’s numbers. 

More recently, my work has adopted quite playful ideas suggesting a reformation 

of humanity and a confusion of artificial innocence.  Mixing between painting, 

printmaking and sculpture (and a bit of video) I like to draw on the darker side 

of human emotions on a surface, which may appear alien or robotic. 

I think that generally, I create images that are quite clear and simple for what 

they are, but will have some strange qualities or features within them.  I’m 



interested in the tension between illusions and the real, and in my most recent 

practice I’ve completed a series of CATWOMAN portrait paintings, the creation of 

which started by digitally manipulating portraits of women with cat imagery 

until I came up with an ethereal image to paint from.  There are 15 paintings in 

the series and as a result of their illusionary context, when shown together will 

probably look like a hall of fame (or shame) for some weird, post-human hybrid 

school…  

In an effort to relate to this exhibition I’d like to mention how I’ve tried to access 

it with regards to my own practice and how it’s helped me to further delve into 

some of the ideologies that I include in my research. I’m interested in how 

manipulation of the human persona is featured in contemporary art, and 

installation art itself can inevitably manipulate scale and sensibility of a concept.  

It’s harder to manipulate the sensibility of an artwork or concept as the theme 

must be suitably familiar to allow quick recognition, but to also be witty or 

intriguing enough to excite curiosity.  Folkert De Jong manipulates the concept of 

his artwork largely by his choice of materials, not only are they fundamentally 

unusual, but they are relevant within the nature of how the work is made – 

lovingly to look in a state of disrepair.  

 ‘Post humanism” features in my practice and when I think of this work, I cant 

help but notice how he draws on human emotions on what could be described as 

quite a robotic surface.   The effect is provocative and in some cases, even sexual.  

It seems like by creating these figures with their emotionless faces and bodily 

revelations of neurotic and desperate behaviour, he’s almost spawning a race of 

post-humans?  The emphasis of their appearance versus the essence of their self-

identity, which to me reveals an emptiness or abnormality beneath the surface.  

There is performance in their figurative energy that deals with new conceptions 

of the body.   

Folkert De Jong doesn’t know these characters personally.  If anything he draws 

from historical and political figures, or characters invented from his own 

unconscious to further enhance whatever drama or scene he’s trying to create.  

You could look at this approach in contrast with artists who do paint or sculpt 

people who actually exist in their lives - immediately or peripherally.  In my 

work I mostly use images that aren’t personal to me, which might explain why in 

crits my peers find it hard to access my work - It exists beneath a façade that 

might appear too sleek?  That’s where implementing cat imagery has been 



interesting - they can in many ways be likened to humans for their behaviour as 

sexy, stupid, sometimes quite lazy and sometimes quite cruel creatures.  

Regardless of how they fit aesthetically in with the image, perhaps they could 

represent the more hysterical side of feminine behaviour? 

I think that when it comes to portraying the figure there are so many things one 

could consider.  This work manages to achieve what I would set out to do on 

quite a few levels.  It evokes irrationality of emotions, fears and desires that play 

a role as they are formulated and perverted in the conventions of morality and 

prejudice.  The imagery combines worldviews with longings and doubts of the 

forbidden or tabooed.  It postulates the possibility that everything about 

everyone could and should be reconsidered – so many existential questions 

without offering any answers or solutions.  However, they shake up the standard 

solutions that have become second nature to us and trigger the reflection of 

nonsense in our existence.  There is precision in their evocative arrangements 

and mechanical choreography that mysteriously plays with the viewer while we 

circle the stage and make up our own meaning for what’s going on.  It enables the 

viewer to be part of the liveliness as the only living actor in this theatre of things.  

Natalie McGowan, 2012 

 


